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A-OCASEK 

God, | love you guys! Thanx for the 

great cover photo and article on Ric Oca- 

sek (TP 82). He’s finally getting the rec- 
ognition he deserved all along. 
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Contributing Editors Walking the fine line between rock and 
Jim Green : new music doesn’t make him (or the 

Cars) too popular with either crowd, but 

Dave Schulps Ocasek ranks as one of the most creative 





Jon Young and innovative forces on the scene today. 
To Ric and TP: You guys are primo! 


Alexandria Lee 
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Office Manager Bill Flanagan should be commended on 

Linda Danna Robbins one of the best interviews with Ric Oca- 


sek that |’ve read in a long time. 
Ocasek may very well be one of the 















Administration most prolific (and underrated) song- 
John Gallagher writers today. His brilliant lyrics and in- 


triguing songs provide a refreshing alter- 
native to some of the trash passing for 
music nowadays. 

His unselfishness is also admirable. 
How many ‘‘rock stars’’ have helped out 
bands less fortunate than themselves by 
producing some of their work and allow- 
ing them to use their studio facilities at a 
reasonable price? Peter Dayton, the Dark 
and the New Models are just a few of the 
local bands who have used Ric’s produc- 
tion expertise and Syncro Sound’s facil- 
ities. 

Flanagan also provided an excellent 
preview of Beatitude. Ric's analysis of 
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Business/Editorial some of his songs has helped me enjoy 
Address: the album so much more. 
i Thanks once again for a fascinating ar- 
212 Fifth Avenue ticle. Linda Beiler 
New York, NY 10010 Union, NJ 
(212) 889-7145 


Ric Ocasek says he’s going to write 
songs with meaning. When? ‘‘Jimmy 
Jimmy’’ is the lamest song of 1983! | 
suppose it’s supposed to be about Jimmy 
Carter, but the lyrics don't make sense. 
Ric can’t sing and the music’s terrible. 
\'m 12 years old and | can write better 
songs. 

|’m sure you'll please more readers if 
you write about real music like Circle 
Jerks, TSOL, Vice Squad, Dead Ken- 
nedys and the Cramps. 

Melissa Zitowsky 
Chicago, IL 


Cover photo 
and coloring 


by Eber Roberts 
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WHAM BAM, THANK YOU JAM 

Thank you for the better-late-than- 
never Jam article (TP 82). David Fricke 
did a sensitive job covering the band's 
hard-to-swallow split. 

The Jam still is the most intensely 
talented and innovative band this world 
will ever see. As Paul Weller said, we 
must remember what the Jam stood for 
and keep ‘‘faith’’ in them. |, for one, will, 
and anxiously await Paul, Rick and 
Bruce’s future plans. A.J. Beeman 

Rochester, NY 


What the Jam sung and played is as 
powerful today as it will be in the future. 
They were not dismissed as a worn-down 
group of old men, but came to a grinding 
halt still 100 percent Jam—the Jam we 
fans respect and believe in! 

Jane Sanders 
Chapel Hill, NC 


A word of thanks to the Jam for inspir- 
ing me in good times and helping me see 
my way out of the bad. Bands that are 
committed to idealism in the face of 
apathy are what makes this music so 
much more than a passing buzz. Great 
while you lasted, Rick, Bruce and Paul. 

And thanks to TP for covering them 
from the beginning. Blair Helsing 

San Francisco, CA 


As much as | love Paul Weller, | do feel 
he is giving up. Why the hell did he start 
making music if he feared becoming pop- 
ular? Maybe |’m mistaken, but this is the 
impression | get. 

| also get the impression that the Jam’s 
end was all Paul Weller’s decision, and 
Bruce Foxton and Rick Buckler had no 
say at’all. | have no doubts at all about 
seeing the boys again but, damn it, they 
won't be together. 

Pam Wade 
St. Johns, Newfoundland 


NINE OF THE BEST? 

You call it a ‘‘stinky year’’ for music 
(‘‘Best Records of 1982,’’ TP 82). | call it 
the year Trouser Press sold out. If you 
could get the ‘‘Top 40 sells our 
magazine’’ bullshit out of your heads, 
Trouser Press could once again be an in- 
formative and essential voice for new mu- 
sic and punk. 

The only thing that stunk about 1982 
was your attempted Top Ten. Elvis Cos- 
tello must own TP. His great albums are 
apparently behind him; if you people hon- 
estly think Trust was the best LP of 1981 
and Imperial Boredom the best of 82, 
you deserve to be depressed about music 
this year. 

Costello, Squeeze, Marshall Cren- 
shaw, Human League and whoever your 
number one would have been are not 
what’s happening. Maybe five years from 
now you'll realize what a great album the 
Clash’s Combat Rock was. Wake up, 
wankers, and listen to what's out there! 

Bill Pafford 
Surveyor, WV 


You state that 1982 was a ‘‘stinky’’ 
year for pop/rock. |, for one, cannot even 


begin to fathom that statement. With the 
emergence of Soft Cell, ABC, Stray Cats, 
Human League, et al., | see pop/rock as 
being stronger now than it ever has been. 
Your words seem to have been written 
with little thought beforehand. 

Andy Polk 

Nashville, TN 


So my subscription has run out. Good. 
TP has really hit the pits, and issue 82 
was the last straw. 

Specifically, | was bothered by ‘‘Best 
Records of 1982.’’ Somehow you man- 
aged to choose the worst (almost) albums 
of the year: Roxy Music’s all-time most 
boring album, and Human League’s 
techno-crap. 

Maybe 1982 wasn’t the greatest year 
musically, but there are many albums |’d 
place above those chosen. How about 
XTC’s English Settlement, Oingo 
Boingo’s Nothing to Fear, the Wait- 
resses’ first album or X’s Under the Big 
Black Sun? Right now the best music is 
coming out of the US, yet your list is dom- 
inated by Brits. Lisa Lichtman 

Santa Cruz, CA 


No Combat Rock. No Gift. No reggae 
considered, even. So on the 1982 best 
record list we get a blank for number one 
and Imperial Bedroom as number two. 

| like Elvis Costello. But number two?! 
Imperial Bedroom succeeded only in 
causing my teeth to rot from the Burt 
Bacharach goo Costello’s worshipping 
now. Thank god the Jam didn’t resort to 
this. Scott Stigler 

Orange, VA 


Thanks for once again putting Elvis 
Costello at the top of your ‘‘best records’’ 
list. 

At atime when we are being taken over 
by disco-funk and losing great ones like 
Squeeze and the Jam, it’s good to know 
that people like Costello, Split Enz, U2 
and XTC are still going strong, refusing to 
conform. Amid your articles about syn- 
thesizer bands, it was a treat to see that 
you can still put a ‘‘real’’ musician at the 
top! Lisa Kromer 

Nazareth, PA 


How can you exclude Lou Reed's Blue 
Mask and David Johansen’s Live It Up 
from your Top Ten of ’82? And I'll never 
understand what you see in Elvis Costel- 
lo. Keep on rockin’ anyway. 

William Werch 
Berlin, WI 


Thanks for the surprising yet pleasing 
nomination of Roxy Music's Avalon to the 
year’s most memorable. Perhaps this can 
serve to remind Duran Duran and ABC 
that lifting a style is no prelude to similar 
greatness. Jim Dwyer 

Lansing, MI 


UNDERVOX 
Steven Grant’s review of Ultravox’s 
Quartet (TP 82) was very undeserving. | 
realize this is only one man’s opinion, but 
Grant himself claims to like the band, so 
Continued on page 57 
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RF #61: Clothes Songs 

What’s it prove? Perhaps that clothes run 
second only to love in inspiring pop tunes. 
Susan Self even merged the two themes: “I 
think all these songs show a love for clothes 
as a part of love for one’s body and one’s 
self,” she wrote. 

Elvis Costello’s chart-topping wardrobe 
may indicate his popularity more than a fet- 
ish for the subject—although one Raving 
Faver mentioned that EC has also given us 
“New Lace Sleeves,” “Sunday’s Best” and 
“Big Sister’s Clothes.” (“Pretty sharp dress- 
er, don’t you think?”’ she concluded.) 

Shoes proved to be the single most writ- 
ten-about item of apparel. Besides the three 
songs on the Top 10 below, other nominees 
included “High Heel Sneakers,” “Brown 
Shoes Don’t Make It” (Mothers of Inven- 
tion) and Kevin Ayers’s “Stranger in Blue 
Suede Shoes.” 

The nearly perfect balance in our winner’s 
list between “50s, ’60s and contemporary 


material shows this subject matter isn’t con- 


fined to oldie novelty songs. Articles of cloth- 
ing ran from “Sweaters” (Laurie Anderson; 
also Romeo Void’s “White Sweater”) and 
“Hot Pants” (James Brown) to “The Fez” 
(Steely Dan), “Babooshka” (Kate Bush) and 
“Fishnet Stockings” (Stray Cats). 

The Kinks and Bowie songs listed take a 
more general view of the subject. Moving in 
another direction, we had “The Stripper” 
(David Rose) and “Take Off Your Dress” 
(Clifton Chenier)—or “Naked, if I Want 
To” (Moby Grape) and “Lady Godiva.” 
(Peter and Gordon). 

But no votes for Led Zep’s “Kashmir.” 
“When I was a d.j. in Boston,” Maxanne 
Sartori writes, “‘all the listeners seemed to 
think that was about Robert Plant’s favorite 
sweater.” 


. “(The Angels Wanna Wear My) Red 


A) storospiaae of hua Gost sie) 

. “Green Shirt,” Elvis Costello 

- “Blue Suede Shoes,” Carl Perkins/Elvis 
Presley 

. “Dedicated Follower of Fashion,” Kinks 


“Itsy Bitsy Teenie Weenie Yellow Polka 


i Diolag ssi ctelema syutiem eaatratel 
“Pink Shoe Laces,’ Dodie Stevens 
. “I Love My Shirt,” Donovan 
. “Fashion,” David Bowie 
“Favourite Shirts (Boy Meets Girl),” 
Haircut One Hundred 
“Zoot Suit,” High Numbers 


Question #64 
Suggested by Langdon Faust: Best stereo ef- 
fect on a rock record. Up to three stunning 
examples allowed per voter. Deadline is May 
13, 1983. 





Send questions on any rock subject to 
The Question Column, c/o Trouser Press, 
212 5th Ave., NYC NY 10010. 


The | 
QUESTION 
COLLINMN 


| Ghave admired Captain Beefheart’s music for many 
years. Is it possible to purchase one of his paint- 
ings or drawings? R.D., Prairieville, LA 
Artwork by Captain Beefheart (Don Van Viiet) is for sale, but—like all art— 
it isn’t cheap. A commissioned portrait by the good Captain, for example, re- 
cently went for over $1000. If you have the discretionary income, write for _ 
more info to Gary Lucas, 720 Greenwich St., #77, New York, NY 10014. A 
more economical way to enjoy Beefheart’s graphic work is to obtain the third 
issue of Conjunctions magazine. Its color cover reproduces a Beefheart paint- 
ing; inside are three black-and-white drawings and four previously unpublished 
poems. Write Conjunctions, 33 West 9th St., New York, NY 10011. 


Mat are the members of the Patti Smith Group 

doing? What is Patti doing? Will she ever record 

in? J.S., Ashburn, GA 
Gutarist Lenny Kaye maintains the highest profile of the PSG alumni, front- 
ing the Lenny Kaye Connection; he’s also played with Fim Carroll. Pianist 
Richard Sohl is with Nina Hagen. Guitarist/keyboard player Ivan Kral, after 
a spell with Iggy Pop, 1s now with ex-Baby John Waite. Drummer 7.D. 
Daugherty is playing with Tom Verlaine. Smith herself hung up her rock ’n’ 
roll shoes after marrying former MC35 guitarist Fred Smith. Now a mother — 
and living in Detroit, she seems unlikely to return to the musical arena. 


s'\'Jas Keith Levene ever a member of the Clash? And 
did Sid Vicious ever play drums with Siouxsie 
and the Banshees? T.B., Tucson, AZ 
Yes. ..and yes. Guitarist Levene, long identified with Public Image Ltd., 
played all of five dates with the Clash in mid-1976 (when he was still spelling 
his name “Levine’’). Despite the brief stay, he receives co-composer credit for 
“What’s My Name” on the first Clash LP. Vicious, better known as bassist 
in the Sex Pistols, made his only documented appearance on drums at 
Siouxsie and the Banshees’ debut gig, September 20, 1976, at London’s 100 
Club. The 20-minute set consisted of one “number,” a medley of “The 
Lord’s Prayer,” “Twist and Shout”? and “Knocking on Heaven’s Door,” 
Vicious reportedly kept good time. (Also in this one-shot version of the 
Banshees, besides singer Siouxsie and bassist Steve Havoc (Severin), was 
guitarist Marco Pirroni—more recently faithful companion to Adam Ant. 


inner sleeve of Elvis Costello’s ‘““Trust’’? LP shows 
him and the Attractions as part of a 1930s-style 

_ big band. Did Elvis actually record with such a 
group? R.K., Albuquerque, NM 
That photo was a typically elaborate Costello gag. The “Elvis Costello Or- 
chestra” also included guitarist Martin Belmont (to the right of Steve 
Naive) and producer Nick Lowe on saxophone. Costello has performed live 
with London’s Royal Philharmonic Orchestra, but has yet to dabble with 
swing-band backing. 
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New Hope 
for Radio! 


Everybody talks about radio (and 
how bad it is) but Lee Abrams 
has done something about it. 

Then again, it’s only proper that 
he should. The architect of FM’s 
“Superstars” format helped usher 
in the tight playlist and “heavy 
rotation” of 10-year-old music that 
has placed most commercial FM 
‘programming slightly to the right 
of Ronald Reagan. 

But now Abrams has seen the 
light. “I think AOR [album- 
oriented radio—also known as all- 
oldies radio] is in extremely serious 
trouble,” the radio consultant said. 
To remedy the situation Abrams 
has devised “Superstars 83,” 
which downplays dead rock stars 
in favor of fresher faces, like Adam 
Ant, the Clash, Duran Duran and 
Joe Jackson. 

Those artists have been doing 
quite well without Abrams’s 
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help—part of the reason for 
“Superstars 83” in the first place. 
Abrams feels that so-called new 
music has broken through to com- 
mercial acceptance; radio stations 
that want a piece of the action had 
better replace worn-out Led Zeppe- 
lin albums with something more 
au courant. 

Abrams services 110 stations, so 
“Superstars ’83” and its 70-30 ratio 
of current music to old should 
make itself felt. Abrams also ad- 
vises radio companies (including 
Metromedia) and MTV. Beyond 
this direct circle of influence, he is 
feared and/or respected industry- 
wide for his ability to call the shots. 
His realization that 16-to-30-year- 
olds have overdosed on “Layla” 
will no doubt be taken as a decree. 
Say goodbye, Aerosmith and Lyn- 
yrd Skynyrd; wave hello, Soft Cell 
and Human League. 


Geffen Gets Goin’ 


Geffen Records, whose all-star 
roster includes Joni Mitchell and 
Neil Young, has signed Madness. 
This month Geffen issues a 
Madness LP, essentially the band’s 
British “Rise and Fall” album. 

Madness, enormously successful 
outside the US, has appeared here 
previously on Sire and the ill-fated 
US Stiff label. A spokesperson said 
the US success of Toni Basil and 
Adam Ant convinced Geffen a 
youthful audience also exists for 
Madness’ bubbly pop. 


Other recent signings show the 
three-year-old company has come a 
long way from its infatuation with 
big names like John Lennon and 
Elton John. Detroit unclassifiables 
Was (Not Was) are issuing their 
first Geffen album soon; guesting 
on vocals are Mitch Ryder, Mel 
Torme (!) and Knackered Doug 
Fieger (!!?). This summer Adele 
Bertei makes her Geffen debut, 
produced by Thomas Dolby; the 
ex-Blood contributed to the 
soundtrack of the film Vortex. 
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White 
Riot 


Squeeze 700 people into a 
450-capacity ballroom; add another 
couple of hundred unable to get in; 
and you’d probably get some bad 
vibes even at an Osmonds concert. 

It didn’t help, however, that the 
February 11 show in Huntington 
Park, California (a Los Angeles sub- 
urb) featured hardcore punk bands 
with names like Aggression, Suicidal 
Tendencies and the Vandals. Over- 
selling and inadequate outside 
security prompted three calls for 
police assistance. The third time, 
promoter Frank De Marzo said, a 
multitude of squad cars and club- 
wielding police ‘‘in full riot gear” 
triggered off a two-hour rampage. 

_ Whatever the exact cause, the re- 
sults were 21 vandalized stores, 10 
injured officers and 41 arrests. The 
show’s British headlining act, the 
aptly-named Exploited, never went 
onstage. 


A Little 
Off the Top 


Few bands have made so impres- 
sive a splash only to sink without 
trace as Haircut One Hundred. 
In late January the reason for the 
receding Hairline was revealed 
with the departure of singer/ 
songwriter Nick Heyward. 

The group had begun work on a 
second album last October. An offi- 
cial press statement implied the 
record was finished but for Hey- 
ward’s “apparent unwillingness” to 
add his vocals. According to Hair- 
cut percussionist Mark Fox, Hey- 
ward had “wasted so much of the 
band’s money on studio time—the 
situation could not go on.” 

Heyward quit before he could be 
fired, and lost no time getting to 
work on a solo 45. Fox has taken 
over as lead singer; Haircut One 
Hundred’s album should finally be 
out by the time you read this. 

But that album is unlikely to 
bear any resemblance to what the 
band recorded last fall. Although 
Fox doesn’t envisage “any major 
change in musical direction,” Hey- 
ward presumably took his songs 
with him. And the name Haircut 
One Hundred may itself be con- 
signed to the dustbin of history. 





Spreading 
Jam Around 


The former members of the Jam 
haven’t been idle since leader Paul 
Weller announced the trio’s break- 
up due to success. 

Singer/guitarist Weller has an 
even bigger piece of the pie as one- 
half of the Style Council. The 
“sroup”’s other member is former 
Dexys Midnight Runner Mick 
Talbot on organ. A debut single, 
with the drummer from Orange 
Juice helping out, was released last 
month on UK Polydor. Weller 
hasn’t ruled out adding others as 
the spirit moves him. On another 
front, the master Jammer’s own 
record company, Respond, has pre- 
pared an initial batch of singles by 
the Questions, Vaughn Toulouse 
and Tracie. 

Jam bassist Bruce Foxton has 
himself a brand new band with 
former Vapors David Fenton and 
Steve Smith. Drummer Rick 
Buckler also has his own group, 
with singer Jimmy Edwards— 
presumably the same Jimmy 
Edwards who sang in the Twist, an 
outfit whose sole album had Elvis 
Costello assisting on vocals. 


Noted in 
Passing 


Britain lost one of its first-genera- 
tion rockers on January 28, when 
Billy Fury, 41, succumbed to a 
life-long heart problem. . . . Arkan- 
sas, the state that briefly mandated 
the teaching of the pseudo-science 
“creationism,” has also flirted with 
a legislative proposal requiring 
record manufacturers to sticker 
albums that contain backward 
masking (satanic messages encoded 
in music—none has ever been 
proved to exist). After passing the 
House of Representatives, the 
measure was tabled in the state 
Senate. Somebody help those 
people!.. . Iron Curtain watchers 
please note: The Boomtown Rats 
played five shows in Bucharest, 
Romania late last year. Just 
afterward, British neo-rockabillies 
Matchbox reportedly did sell-out 
business in Yugoslavia... . Finally, 
proving the world is big enough 
for everyone, Modern 
Romance’s album has gone 
gold—in Venezuela. 



















THERE ARE SEVENTEEN 
DIFFERENT WAYS TO 
DETERMINE A 
RECORDS CHART 
POSITION !!1 
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Roman Szolkowski 
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TOP 20 DOMESTIC ALBUMS 


LAST 
MONTH 


1 — SIMPLE MINDS New Gold Dream (A&M) 
2 — THOMPSON TWINS Side Kicks (Arista) 
3 8 CULTURE CLUB Kissing to Be Clever (Epic) 
4 — DEXYS MIDNIGHT RUNNERS Too-Rye-Ay (Mercury) 
5 HEAVEN 17 Heaven 17 (Arista) 
— THOMAS DOLBY She Blinded Me With Science 
(Harvest) 
7 — MICHAEL JACKSON Thriller (Epic) 
8 1 ENGLISH BEAT Special Beat Service (IRS) 
9 — SOFT CELL Art of Falling Apart (Sire) 
10 — KING SUNNY ADE Juju Music (Mango) 
STRAY CATS Built for Speed (EM! America) 
DEAD KENNEDYS Plastic Surgery Disasters (Alternative 
Tentacles) 
13 — BERLIN Pleasure Victim (Geffen) 
14 20 NEW ORDER 1981-1982 (Factory US) 
15 13 WALL OF VOODOO Call of the West (IRS) 
16 16 DREAM SYNDICATE Days of Wine and Roses (Ruby) 
17 — HUSKER DU Everything Falls Apart (Reflex) 
18 6 MEN AT WORK Business As Usual (Columbia) 
19 2 JAM Dig the New Breed (Polydor) 
20 — CHRIS STAMEY It’s a Wonderful Life (DB) 
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LAST 
MONTH 


1 — MEN AT WORK Business As Usual (Epi 
2 8 PHIL COLLINS Hello, | Must Be oe an 
3 1 JOHN LENNON The Collection (Parlophone) 
4 — JOE JACKSON Night and Day (A&M) 
5 — STRANGLERS Feline (Epic) 
6 3 DIONNE WARWICK Heartbreaker (Arista) 
: oe VARIOUS Raiders of the Pop Charts (Ronco) 
: a re. ptt pe Clayderman (Delphine) 
Ing Apart (Some Bi 
10 ~ ECHO/BUNNYMEN Porcupine ‘area “ae 
11 — EDDY GRANT Killer on the Rampage (Ice) 
12 20 MICHAEL JACKSON Thriller (Epic) 
Md 2 eon DURAN Rio (EMI) 
- ANTATION Cachar; 
15 — NEIL YOUNG Trans a rae 
16 6 SHALAMAR Friends (Solar) 
17 — EURYTHMICS Sweet Dreams (RCA) 
. * pall Visions (K-Tel) 
TURE CLUB Kissing to Be C irgi 
20 — CHINA CRISIS Difficult Shiced ee ek 
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Compiled fr 
eae 
Records and te 


LAST 
NTH 
1 xg ECHO/BUNNYMEN Porcupine (Korova) 
2 8 STRANGLERS Feline (Epic) 
3 1 DAVID BOWIE Rare (RCA) 
4 — BELLE STARS Belle Stars (Stiff) 
5 2 SIOUXSIE/ BANSHEES Dreamhouse (Polydor) 
6 — FUN BOY 3 Waiting (Chrysalis) 
7 6 MADNESS Rise and Fall (Stiff) 
§ — STIFF LITTLE FINGERS All the Best (Chrysalis) 
g — BOLLOCK BROTHERS Last Supper 
40 — UB40 Live (Dep Int'l) 
41 — CHURCH Sing Songs (Carrere) 
42 — BARRACUDAS Mean Time 
13 — FALCO Einzelhatt (A&M) 
44 19 REVILLOS Attack (Superville) 
45 — PARTISANS Partisans (No Future) 
16 4 BAUHAUS Sky’s Gone Out (Beggars Banquet) 
417. 9 ACERTAIN RATIO |'d Like to See You (Factory) 
18 — PSYCHIC TV Force the Hand of Chance (Some Bizzare 
19 — VELVET UNDERGROUND And So On 
20 — DAMNED Strawberries (Bronze) 





Compiled from 25 US record stores that specialize in new music. 
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LAST 
MONTH 


1 1 DEVO Peek-a-boo 

4 : MUSICAL YOUTH Pass the Dutchie 
re PETER GABRIEL Shock the Monkey 
: 5 STRAY CATS Rock This Town 
6 


BeUsGellaam 


ha we HLA 


9 TONI BASIL Mickey 
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CURE Let’s Go to Bed 
WALL OF VOODOO Mexican Radio 

DEXYS MIDNIGHT RUNNERS Come On Eileen 
(ENGLISH) BEAT | Confess 

MODERN ENGLISH | Meit with You 

CULTURE CLUB Do You Really Want to Hurt Me 
DURAN DURAN Rio 

TOTAL COELO | Eat Cannibals 

RIC OCASEK Something to Grab For 

INXS The One Thing 

SIMPLE MINDS Promised You a Miracle 

MEN AT WORK Be Good Johnny 

FLIRTS Jukebox 

THOMAS DOLBY She Blinded Me With Science 
ABC Poison Arrow 

U2 New Year’s Day 

HEAVEN 17 Let Me Go 

ADAM ANT Desperate Not Serious 

DIVINYLS Boys in Town 
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BLANCMANGE 


WHO: Neil Arthur (vocals/guitars/electronics), Stephen 
Luscombe (synthesizers/keyboards). 


WHAT: Irene and Mavis EP (UK Blaah) 
God’s Kitchen/I’ve Seen the Word (UK London) 
Feel Me/(Instrumental) (UK London) 
Living on the Ceiling/Feel Me (Island) 
Happy Families LP (Island) 


HOW: The pair met in 1979 at Harrow College of Art; both 
were members of what Luscombe calls “improvising” bands. 
They seemed to have little in common. Arthur was an energet- 
ic frontman who indulged in Elvis Presley impersonations; 
Luscombe once belonged to the dada Portsmouth Sinfonia:. 

The two hit it off, however, and began recording “‘sound 
collages,” using such sophisticated equipment as Tupperware 
bowls for drums. The nonvocal Irene and Mavis EP is de- 
scribed by Luscombe as “unstructured bits and pieces.” They 
took the name Blancmange—a dessert—because, Luscombe 
says, “everybody had those doomy, arty, industrial names.” 

Blancmange evolved into a more commercial enterprise. 
In 1981 they made demos with Martyn Ware of Heaven 17/ 
B.E.F., appeared on Some Bizzare Album, and played 
their first high-exposure UK dates. Last year they signed with 
UK London, cut a debut LP produced by Mike Howlett, and 
made a video of “Living on the Ceiling” in Cairo, Egypt. 

More recently, they’ve recorded “Blind Vision” with pro- 
ducer John Luongo for a future single and engaged in separate 
projects. Arthur wrote the music for a 20-minute film titled 
Duet; Luscombe composed music for a ballet. 


WHY: With tongue often in cheek, Blancmange bridges the 
lushness of clichéd synthesizer bands and the twitchy neuroses 
associated with Talking Heads and Devo. Though capable of 
pretty tunes (““Waves,” the shimmering instrumental “Sad 
Day’) Arthur and Luscombe indulge in high-strung humor 
(“I Can’t Explain,” ‘“God’s Kitchen’’) with considerably 
more gusto. Tailoring presentation to material, the duo aug- 
ments its music with guitars, odd percussion, backing vocalists 
and whatever else seems appropriate. 


STEPHEN LUSCOMBE: “We've been a duo for four 
years. I’m not crowing about the fact, but I do refute the idea 
that we’re just another electronic duo. That’s so facile. We 
think of ourselves as two people who organize sound. Neil and 
I can’t write music; we tend to see it in blocks of color.” 


By Jon Young 


Lisa Haun 








WHO: Renee Scroggins (vocals/guitar), Deborah Scroggins 
(bass), Valerie Scroggins (drums), Marie Scroggins (congas), 
Tito Libran (congas). 


WHAT: ESG EP (99) 
ESG Says “‘Dance”’EP (99) 


HOW: One summer in the mid’70s, the Scroggins sisters’ 
mother bought them musical instruments to keep them off the 
streets of their native south Bronx. Inspired by Sly Stone, 
James Brown and Aretha Franklin at first, they soon were cre- 
ating their own music; family friend Libran joined in 1976. As 
ESG (for emerald, sapphire and gold, the sisters’ birthstones), 
they started playing local talent shows. 

In early 1980, Ed Bahlman of 99 Records caught them at 
the Manhattan Music Playoffs and was intrigued. Getting 
ESG to venture downtown, Bahlman introduced them to a 
post-punk crowd. Later that year ESG opened a New York 
show for A Certain Ratio; that band’s label head, Tony Wilson 
of Factory Records, was so impressed he insisted on recording 
them—and did, with British producer Martin Hannett in a 
New Jersey studio. ESG’s debut EP is filled out with live 
tracks recorded by Bahlman. Last year’s ‘‘Dance”? EP 
showed ESG was no fluke; an album is imminent. 


WHY: ESG is a delightfully pan-cultural phenomenon. 
Renee Scroggins’ girlish vocals (with the other Scrogginses as 
backing chorus) swirl around throbbing bass and peppery 
conga-drum percussion in a captivating blend. Their minimal 
instrumentation throws the singing into stark relief and gives 
ESG its distinctive sound. 


RENEE SCROGGINS: “We couldn’t afford that many 
instruments; what instruments we had we decided to make the 
best use of. We tried to play everybody else’s music but it 
didn’t come out right. So we said, forget about that, and 
started writing our own. It sounded better.” 


By Scott Isler 


Teri Bloom 















































@ By Wayne Cresser 






Clubs and newsletters 
(and entrance fees) 
make the music go ‘round 


been like to be a diehard Yes fan 
in the mid-’70s. Let me tell you, there 
wasn’t much more to it than wanting to 
let your hair grow as long as Rick Wake- 
man’s and ogling the latest Roger Dean- 
designed album cover. 

That said, imagine what it must have 
been like to be a devotee of Grand Funk 
or Three Dog Night. During those 
megabuck days, groups came, collected 


aybe you never gave a whole lot 
Me: thought to what it must have 


their millions and vanished from the pop 
scene with nary a tear shed for their 
adoring fans. 

In contrast, the music of the ’80s 
(fueled by the fires of the late ’70s) has 
sparked an enthusiasm for things “pop” 
which often extends beyond music. Teen- 
age girls want to look like Joan Jett, the 
Go-Go’s or Adam Ant (just kidding). A 
stroll down Hollywood Boulevard or 
through Greenwich Village gives one an _ 
idea of the current romance between 





Adam and Lynda Lou of the Go-Go’s Fan Club International read their mail. 





music and fashion. Funkadelic walkmen, 
stray-cat swankers, “‘big science” techno 
kids and neo-romantic puffs have put pop 
on parade again. 

Beyond the uniforms, popsters all over 
the globe are rediscovering the joys of fan 
clubs. During the course of two weeks in 
LA recently, this writer counted a dozen 
notices for new fan clubs, from the Tubes 
to the Persuasions, starting up in the 
Southern California area. 

The Go-Go’s Fan Club International 
(GGFC]) alone receives 200 pieces of mail 
a week, and it’s been in operation only 
since last May. Co-heads Lynda Lou 
Weintraub and Adam Goldman have 
been involved with a Go-Go’s fan club 
project since October, 1981, when that 
band’s maiden LP, Beauty and the 
Beat, began its rapid acceleration to the 
platinum pantheon. 

The first official Go-Go’s Fan Club 
packages, however, didn’t go out until last 
May. For $12 the uninitiated could throw 
in with “other fun seekers, dedicated to 
the best band in the universe.” The in- 
vestment got you an exclusive Go-Go’s 
Fan Club International T-shirt, an authen- 
tic 8x10” glossy photo, official pin and 
stickers, and of course, a “quarterly 
newsletter including the coolest inter- 
views, gossip, and much, much, more.” 

Lynda Lou, the ebullient half of the 
GGFCT brain trust, is dreaming up ideas 
for a special cassette interview and holiday 
messages from Belinda, Gina et al, Adam 
concurs with Lynda that the Go-Go’s of- 
fer “legitimate role models for their fans.” 

Beyond that, GGFCI is envisioned as a 
medium for keeping communication 
“open” between the Go-Go’s and their 
2000 (and growing) “‘official” fans. Each 
of the Go-Go’s has mailbox space for cor- 
respondence and gifts in the GGFCI of- 


fices on Sunset Boulevard in Hollywood. 


When TP visited Lynda and Adam, the 
Go-Go’s were wrapping up the European 
leg of their “Vacation” tour. Their mail, 
which had not been touched in weeks, 
was piled sky high. 

Belinda Carlisle’s mailbox bulged with 
drawings, packages and letters, some no 
doubt from broken-hearted boys grieving 
over her reported romance with LA 
Dodger Mike Marshall. A set of person- 
alized plates—plastic dishes with a hand- 
painted Go-Go’s logo—sat nearby, a gift 
from a fan who felt the band needed 
something to eat off while on the road. 

In a letter to Gina Schock, one inspired 
fan pledged she would be a drummer 
when she grew up. Most of the mail is 
similarly friendly and affectionate. Fans 
share their appreciation for Go-Go’s rec- 
ords and concerts, or talk about how their 
parents feel about rock music, particularly 
the Go-Go’s. One letter-writer complained 
that her mother yells at her to turn up the 
music when the Go-Go’s are playing. 
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na subtle way, fan clubs represent a 

kind of conspiracy or secret organiza- 

tion. Before joining GGFCI, pro- 
spective members fill out an application 
(on unforgettable pink paper) which, 
among other things, asks qualifying ques- 
tions like ““What do you do for fun?” and 
“Do you have the beat, are you a cool 
jerk?” Applicants are assured their 
answers will remain confidential; a P.S. at 
the bottom of the page says, “Don’t 
worry, our lips are sealed.” 

With the completed application (and 12 
bucks) the fan throws the switch to tap 
into the buzz around the band. The first 
issue of Let’s Have a Party!, the official 
newsletter of GGFCI, ran bios with juicy 
bits of information relating to the Go-Go’s 
favorite things, and more “‘inside” stuff 
like each band member’s “‘most recurrent 
wish.” 

The next Let’s Have a Party! encour- 
aged fans to catch Go-Go’s shows in their 
town and review the performances for 
future issues. There were also nifty can- 
dids of the band striking cutesy aquanette 
poses during the shooting of their “Vaca- 
tion’”’ video. The rest of the copy, poems 
and cartoons was generated by readers. 
Adam and Lynda Lou, who put the news- 
letter together, both feel that grass-roots 
involvement is critical to the success of 
Let’s Have a Party!—and important to the 
Go-Go’s, who enjoy hearing what their 
fans have to say. 
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Lynda Lou, who swears she was gone 
on the Go-Go’s from “‘the first minute,” 
feels rightfully proud of the speedy 
growth of the GGFCI. “This is our 
baby,” she says, “probably the only baby 
we will ever have.” 

“At least together,” Adam adds without 
missing a beat. 

Well, you get the idea. Adam and 
Lynda Lou are having a good old time 
with their creation. 





t would be unfair to call the Go-Go’s 

and their fans lightweight, but 

GGFCI headquarters run on a fairly 
merry level. Not so among fans of “‘the 
King,” Elvis Presley, who have had a 
lot more time to get their various acts 
together. 

Joan Deary, West Coast Director of 
Product Development for RCA Records, 
went to work for that company some 28 
years ago—around the same time Presley 
was signed to it. Through the years she 
worked closely with the singer’s career; 
now, whenever previously unreleased 





ae 


Presley material comes out or old material 
is reissued, Deary is credited as a pro- 
ducer. She is the curator of “things Elvis” 
for RCA, and knows nearly everything 
about the activities of his millions of fans 
and thousands of fan clubs all over the 
world. When TP visited her Hollywood 
office, she was in the process of compiling 
an index of Elvis Presley fan clubs for 
future press releases. 

According to Deary, Presleyphiles per- 
ceive “the King” as a simple man “‘de- 
spite the fanfare and glitter” who loved 
his fans and continued to perform long 
after his ability to do so failed him, 
because he could not disappoint them. 
Now, Deary asserts, his fans are repaying 
“the King” with unfailing dedication of 
their own. 

Elvis We Care, one of the larger Presley 
fan club organizations, is directed by 
representatives of dozens of different 
clubs—from England, Australia, South 
Africa, Hong Kong and elsewhere. The 
respective clubs are urged to stage events 
like annual Elvis Presley conventions, 
where dealers can set up and sell Elvis 
memorabilia, and Presley lookalikes/ 
soundalikes can do their schtick. 

Because he was a charitable man, or so 
his fans believe, many Elvis Presley fan 
clubs commit themselves to charity pro- 
jects. Two years ago, Presley fans in 
Tupelo, Mississippi raised enough money 
to build a memorial chapel near the site 
where he was born, and donated it to the 
town. A Memphis fan club is raising 
money to build a burn treatment center in 
that city; another club in England is 
holding charity happenings to meet a 
similar goal. 


club is the boldly named Official 

Elvis Presley Fan Club of Leicester, 
England, which claims some 30,000 
members—and they’re merely a branch of 
Elvis International, an even bigger con- 
federation. (Leicester is also home of the 
300-strong House of Elvis Fan Club. 
Both British groups have Elvis We Care 
representatives.) 

In other words, Elvis lives all over the 
world. As Deary puts it, “God help the 
person who challenges Elvis’s image as a 
simple and compassionate man.” That’s 
the picture that exists in the collective 
mind of Presley fans from Bangor, Maine 
to Tokyo. The week of August 16, 1982, 
the faithful (including Deary) from as far 
away as Germany, Japan and Belgium 
showed up in Tupelo, Mississippi on the 
occasion of the fifth anniversary of 
Presley’s death. 

“Elvis stated many times,” Deary says, 
“that his fans were the only thing keeping 
him where he was—in front of audiences 
until his death.” Presley fans, with their 
incredible energy and love, are still keep- 
ing their hero alive. 


a he largest single Elvis Presley fan 








oubenadumemapbammatnd 

















money should 
be put back — 
| into a service 
_ for Beat fans.” 
_” Marilyn Hebrides, ed. 

The Noise in This World 


CC he Noise in This World”? is 
the name of a song by English 
ska/pop-rockers the Beat. The 

Noise in This World is also the name of 

the Beat Club’s quarterly publication— 

and it’s as rich, diverse, funny and often 
as brilliant as the band’s own records, 

Noise in This World is edited by 
Marilyn Hebrides, possibly the hardest 
working fan club staffer in the rock 
business today. Contributors include 
members of the group, people around the 
group, and fans. 

Beat Club newsletters have been com- 
ing out since the club started in May, 
1980. At that time the Beat’s first LP, I 
Just Can’t Stop It, was beginning to 
garner the attention of progressive radio 
programmers here. 

New Beat Club members receive a cur- 
rent issue of The Noise, a poster/biography 
of the group, individual bio cards featur- 
ing a list of each band member’s “Top 
Ten Records,”’ a membership card and a 
Beat Club badge. They then receive three 


more newsletters during the year and 

“the occasional surprises, usually at 
Christmas,’ Hebrides says. (These have 
included a Christmas card autographed by 
Beat vocalists Dave Wakeling and Rank- 
ing Roger.) 

Printing and overseas mailing costs for- 
bid the UK-based Beat Club from 
exceeding a break-even point, or even 
covering Hebrides’ wages. In Britain, 
membership is under $5. Outside Europe 
the rate goes up to about $8—still a good 
deal considering the Go-Go’s hefty $12 
(local) fan club charge. 


esides assembling The Noise in This 

World every three months, Hebrides 

writes a column providing a 
thoroughly enjoyable recap of what the 
Beat has done between issues. The Noise 
#9, centering around the Special Beat 
Service album, opens with a snappy first- 
hand account of the British World of Mu- 
sic, Arts and Dance (WOMAD) Festival, 
featuring the Beat, Peter Gabriel, XTC 
and dance and music troupes from all 
over the world. The same issue describes 
the antics of the Beat’s flamboyant toast- 
master Ranking Roger while the band was 
in Wisconsin during a tour. 

A lot of promotion in The Noise ties the 

Beat Club into the group’s merchandising 
operations a little more directly than in 


most other fan clubs. Hebrides explains — 
the Beat Club philosophy: ‘“‘Right back in 
their early success, the Beat felt that as 
they were earning money from the public 
who bought their records, some of the 
money should be put back into a service 
for Beat fans.’ 

Each issue of The Noise carries feedback 
from Beat members; the wildest inter- 
views have been with semi-retired saxo- 
phonist Saxa. Issue 6 had an essay on 
nuclear disarmament from Ranking 
Roger; issue 9, revealing interviews with 
songwriter Wakeling and drummer 
Everett Morton on Special Beat Ser- 
vice’s achievements and failures, and the 
future of the group. 

The Beat Club is progressive in supply- 
ing news of what is really going on in the 
band. More than a vehicle for moving the 
Beat’s “product” or providing candid and 
posed snapshots, it transmits straightfor- 
ward talk from group to fans. 

Symbolically, the Beat’s attitude in this 
regard is reflected in their current album 
title, Special Beat Service. The Beat 
Club is a special service. Hebrides says it 
exists as much for the satisfaction of Beat 
members themselves as for “people who 
identify with what might be called ‘Beat’ 
philosophy.” 

For a fan club, that sounds like the best 
of all possible worlds. | 
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A FREE RECORD 


TP Flexi-File 17 
The Wild Stares 





Phil ‘N’ The Blanks 


THE SONGS 


1. Pockets of Pleasure 
2. A Space Traveler’s Manifesto 


Both songs to appear on a forthcoming mini-album. Produced by 
Craig Williams, Kane Engler, and Phil ‘n’ the Blanks. 


THE BAND 


Phil ‘n’ the Blanks formed in Chicago in early 1980. Best described as 
a thinking person’s dance band, they have recorded two singles and 
two albums for Pink Records. Their songs have received wide 
acceptance on college and progressive radio shows and have reached 
the top forty on several national new music charts. MTV has also aired 
three of their videos. These two songs were recorded especially for this 
flexi-disc, and the group has since recorded four more songs for a 
forthcoming mini-album. Band members are: Phil Bimstein (vocals, 
keyboards, guitar), Blanche (vocals), Eric Kister (lead guitar), Bill 
Hyland (bass) and Roman Zabicki (drums, vocals). 


DISCOGRAPHY 


“Autosex” b/w “PRL-8-53” 1980 

“I Want Some More” b/w “I’m Losing Interest” 1981 

Multiple Choice LP 1981 

Lands and Peoples LP 1982. 

Available from Pink Records, 1342 W. Newport, Chicago, IL 60657 





























Phil in Phlash 


THE SONGS 


1. Istanbul 
2. The Iron Hand 


Both songs from the Wild Stares’ forthcoming debut album. Produced 
by The Wild Stares and Joe Cuneo. 


THE BAND 


The Wild Stares are: Steve Gregoropoulos (vocals,guitar), Justin 
Burrill (vocals, guitar), Fran Miller (vocals, bass) and Peter Taylor 
(drums). The band was born two years ago when Steve and Justin, 
with help from various friends and labelmates, began making records 
and playing at local nightclubs, using the name Wild Stares. The 
addition of Fran and Pete in 1982 completed the lineup, and the 
group has since released a 3-song record and toured on the east coast. 
The Wild Stares’ records are on the Propeller label, which is wholly 
owned and operated by The Dangerous Birds, V;, Christmas and The 
Wild Stares. 


DISCOGRAPHY 


“Never Seen Before” b/w “You” 1981 

“Moving Targets” (from the Propeller Product EP) 
“China Song”/“No Escape” ( Propeller Cassette Anthology) 1982 
“All We Want” b/w “The Moon Is Down” and “Over” 1982. 
Available from Propeller Records, Box 658, Allston, MA 02134 






A FREE FLEXI-DISC FOR SUBSCRIBERS 


If you subscribe to Trouser Press, you receive a free flexi- 
disc record every month. Our subscribers have sampled 
great new songs from XTC, Buggles, Ric Ocasek, Lords of 
the New Church. . . and many others. These records are not 
available in newsstand copies of Trouser Press. . . only to 
subscribers. There’s lots more new music in the months 
ahead, and you’ll save 33% to 45% off the newsstand price if 
you subscribe now. Call our toll-free number or use the 
coupon on page 44. And keep your turntable spinning! 






Visa to order your subscription. 
Please have your card ready. 


800-227-161 


ME in California call 800-772-3545, ext. 303 


This toll-free number is only for ordering new subs! Renewals, 
address changes, complaints, etc. will not be processed!! 


TROUSER PRESS SUBSCRIPTION RATES 
New Subscriptions: $15 for one year (12 issues); $27 
for two years (24 issues). 

Overseas: $20 for one year via surface mail anywhere. 
$40 per year via air mail to South America or Europe. 
$50 per year via air mail to Japan or Australia. Orders 
payable in US funds only. Allow up to eight weeks for 
your first issue to arrive. Flexi-discs are only available in 
the US and Canada. 


== Use our toll-free hot line any time 


to order your subscription! 
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said to our manager months ago 
that I thought it would be good 
for me to go to America 
and talk about what happened in °82. And 
when the whole band comes over later in 
the year, we'll be able to talk more about 
the present than the past.” 


With that remark, Pretenders drummer 


ness to discuss .a dark chapter in Preten- 
ders history: the two sequential days in 
June, 1982 when bassist Pete Farndon 
was expelled from the band and guitarist 
James Honeyman-Scott died of heart 
failure thanks to cocaine. Besides laying 
the past to'rest, Chambers is also anxious 
to tell America that the Pretenders are still 
a viable band, with two new members, a 
hit single (“Back on the Chain Gang”) 
and a US tour slated for late "83. 

The drummer may have wondered 
whether his band could still generate in- 
terest among the Stateside press after the 
Pretenders’ critically disappointing 1981 
and disastrous 1982, If so, he couldn’t 
possibly be discouraged by the response to 
his visit, During a week-long stay in New 
York, Chambers is scheduled for as many 
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as 10 interviews a day. One looks around 
the spacious Warner Bros, conference 
room where he’s receiving visitors half- 
expecting to find a cot and food supplies 
to tide him over the marathon. 

Forget the stereotype that places rock 
Eiituoee Gay Adie Ie Srl on 
scale, Chambers exhibits none of the 
beefy cloddish qualities we've come to ex- 
pect from stickmen. Instead, he’s gentle, 
soft-spoken and articulate. He’s also less 
thari forthcoming on some major issues, 
but his unfailing courteousness ‘makes eva- 
sion seem less of a crime. 


: : 
idea, “I’m not just a drummer, y'know.” 


n 1980 the Pretenders were on top of 

poaebiie rape is anes 

songs and singing d captured 
America’s hearts; fueled by the hit 
single “Brass in Pocket,” the band’s debut 
album promptly went gold (and eventually 
platinum). 

The next year was a letdown by com- 


people lacked the pop sizzle of its 


But not to Martin Chambers. He'll 
admit only that the first and second LPs. 
were conceived under different cir- 


cumstances. 

“Our first LP was very special. The 
second album was miore difficult, because 
Chrissie had no time to write. She hes to 
be relaxed to write, and we were on the 
road ail the time. But ’'m quite happy 
with it, I listen to the first and second 
albums with equal enjoyment.” 

The Pretenders took an enforced break 
from heavy touring in late 1981 when 
Chambers severely cut his hand one night 
in @ Philadelphia hotel. 

“At the time, we said I was opening a 
window,” he recalls. “It was a funny 
period. Everyone was working very 
hard—a little too hard, I think, I just took 
a swing at a porcelain lampstand for no 
particular reason. I’d just had a lovely 
dinner. I wasn’t drunk. Uhadn’t taken 
anything. 

“The lampstand went into pieces and I 
cut 50 percent of the tendon at the top of 
my middle finger. 1 have a few scars now 























17 


oO 
ioe) 
lop) 
= 
> 
I] 
= 
Ke 
na 
na 
uw 
o 
a 
oc 
lu 
n 
=) 
=) 
ioe 
be 





uneH es! 





and I drop a few more sticks than before, 
but it’s no problem. I wasn’t particularly 
technical or subtle in the past, so it 
doesn’t make a lot of difference. 

“Tn fact, I cut a finger on a bottle the 
first day of the next tour as well, but we 
got it together and spent a long, long time 
on the road.” 


engaged in a grueling worldwide 

tour that concluded in Bangkok in 
April. Chambers remembers that all was 
well then, despite the intense pace. 

“We were still smiling at that last gig. 
It was an incredible show.”” However, he 
adds, ““We were due to go to Europe after 
that, but there was no way we could 
have done it.”” A much-needed vacation 
followed instead. 

June brought what Chambers delicately 
refers to as a “tricky time. Jimmy died 
only a day after Pete left. It was a difficult 
period. 

“Pete wasn’t doing too well. We were 
worried about aspects of different things,” 
he remarks cryptically. ““We’d all changed 
a lot, but Pete was a totally different per- 
son. It wasn’t working; the chemistry of 
the band wasn’t there anymore. It was 
more of a personal than a musical prob- 
lem. When you’ve known someone a long 
time, it’s a terrible situation. I still love 
Pete very much, but a change had to take 
place.” 

So Farndon’s departure was not his 
own decision? (The bassist himself 
claimed he was kicked out.) 

“Well, I don’t know. The parting of the 


E arly 1982 found the Pretenders 


ways came. Whatever. 

“The following day Jimmy died. He’d 
been back in London just a few days. Just 
before he’d returned he’d played a few 
dates with the Beach Boys, and that was 
one of the highlights of his life. Jimmy 
was a real Beach Boys fan.” 

Prior to Honeyman-Scott’s death, 
Chambers had no inkling of what lay 
ahead. “I had Sunday lunch with Jimmy 
and he looked so good—better than I did. 
When somebody rang me up to tell me he 
was dead, I didn’t believe it.” 

The remaining half of the Pretenders 
reacted the way many people would. “It’s 
the same as if there were a death in the 
family. At first we were set off into a dif- 
ferent world. Then Chrissie and I im- 
mersed ourselves in work. We wanted to 
carry on, so we did what seemed natural.” 

That is, they recruited new musicians 
and went back into the studio. Guitar 
picker extraordinaire Billy Bremner (for- 
merly of Rockpile) and bassist Tony 
Butler (known to Pretenders producer 
Chris Thomas from Pete Townshend’s 
Empty Glass) signed on for the sessions 
that resulted in “Back on the Chain 
Gang” and “My City Was Gone.” 

The melancholy beauty of “Chain 
Gang” and its dedication to Honeyman- 
Scott have led to speculation that the song 
was inspired by the late guitarist. 

“People asked if it was written about 
him, but it wasn’t. The song had been 
around for some time.” 

What is it about, then? 

“J don’t know. Chrissie never talks 
about things like that, and if you asked 


“T feel, rather than hear, 
the lyrics. Often I hear the lyrics 
for the first time onstage.” 
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her, you’d probably get a dirty look. I 
feel, rather than hear, the lyrics, and tune 
into what she’s playing on guitar. Often 
onstage, I’m hearing the lyrics for the first 
time.” 


aving cut a single, Hynde and 
sl Chambers set out to replenish the 

Pretenders with new permanent 
members. Bremner and Butler weren’t in 
the running—‘“‘for no particular reason,” 
Chambers says—so auditions began. 

Legendary Pirates guitarist Mick Green 
contributed an important helping hand 
during the guitarist trials. He’d strum the 
basic chords of a song as each aspiring 
Pretender played lead, with Hynde and 
Chambers sitting in judgment. 

The winner of the competition was 
Robbie McIntosh, veteran of Manfred 
Mann’s group and Night, the Fleetwood 
Mac-styled band formed by Mann alum- 
nus Chris Thompson that had a hit with 
“Hot Summer Nights” in 1979. (This 
Robbie McIntosh isn’t related to the late 
Average White Band drummer of the 
same name, let alone the same person.) 

McIntosh had been recommended as an 
auxiliary Pretender by none other 
than Honeyman-Scott months before, 
Chambers explains. 

“We'd been considering adding another 
member live, so that Jimmy could relax a 
little when Chrissie wasn’t playing guitar, 
or so he could play keyboards, which he 
did well. Jimmy had said that Robbie was 
great, with a style similar to, but not the 
same as, his. 

“Tt was more important to me than any- 
thing else that Jimmy had liked him.” 

The search for a new bass player wasn’t 
going so well. Then McIntosh suggested 
his old friend Malcolm Foster, who'd re- 
corded previously as part of the Foster 
Brothers. The new combination was the 
right one. 

“Tt either works or it doesn’t,” 
Chambers feels. “If it’s hard, it’s not 
good. If it’s easy, you’re halfway there. 
It’s just something that you know is right 
or not. It’s just like when Chrissie, 
Jimmy, Pete and I first played together. 
We knew it was right.” 

So Chambers says the healthy state of 
the new Pretenders is “‘all thanks to Jim- 
my. If he’s looking down upon us, I'll bet 
he’s awaiting our first gig with as much 
excitement and anticipation as I am. He’ll 
be out there,” Chambers asserts brightly. 

“I don’t disbelieve stories about people 
looking at you from another world. Any- 
body you’ve been close to, you can feel 
their presence, or at least you think you 
do.” Chambers flashes a wicked grin and 
looks around the room for dramatic effect. 
“Funny things have been moving around 
my flat, and his sister, who was very 
close to him, has had various experiences. 
Jimmy always was a tease. He had a fun- 
ny sense of humor.” 
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Pretenders is based on more 

earthly considerations. At the end 
of 1982 they entered the studio and cut 
seven tracks with Chris Thomas, to the 
satisfaction of all. ‘““None of them are par- 
ticularly finished,” he explains. ‘“Two of 
them are mine. I wanted to write songs 
for Chrissie to sing, but that’s difficult. So 
I’m singing them. I don’t know how 
they'll work out, but she seems to think 
they’re OK.” 

What kind of songs are they? 

-“Pretenders songs, I hope! I’ll be all 
ears to hear what people think if they 
come out. And maybe I'll sing live. That 
would be fun. It would also relieve some 
of the pressure on Chrissie and give her a 
number off, so she could just get off on 
playing. Chrissie always wanted Jimmy, 
Pete and me to sing more than we did. 
Jimmy and Pete could sing fine, but they 
never pushed to do it. Robbie and Mal- 
colm are more into singing.” 

Following his New York press bonanza, 
Chambers will return to London to re- 
hearse with the new Pretenders, in prepa- 
ration for finishing the LP and touring to- 
ward the end of the year. Hynde will join 
them shortly thereafter—once she’s “‘got- 
ten used to” (Chambers’s words) being 
the mother of her baby girl, born in 
January. The Kinks’ Ray Davies is the 
proud poppa. 

Hynde isn’t the only Pretender-turned- 
parent recently. McIntosh’s wife also gave 
birth to a girl, just before Christmas. 
“Her name is Hannah—Hannah MclIn- 
tosh.”’ Chambers pronounces the name 
with a grand Scottish flourish. 


artin Chambers seems like one of 
M rock’s genuinely “‘normal” guys, 

which might explain his graceful 
weathering of the Pretenders’ ill fortunes. 
He says he doesn’t take his work home, 
goes fishing and skiing for relaxation, and 
harbors no illusions about the so-called 
glamor of the rock lifestyle. 

“People think you’re always having a 

great time, with Rolls-Royces, money, and 
so on. If they knew the truth, they’d be 


disillusioned. It’s a lot more hard work 
than fun. 


C hambers’s optimism about the new 


“But that work can be fun—a lot more 
fun than working in a jam factory in 
Hereford, which is something I have 
done.” 

Indeed, Chambers was no overnight 
success. In 1971 he was playing in Kara- 
Korum, a “progressive rock band with 
three members. Karakorum was named 
after the ancient fortress that Genghis 
Khan built for himself, not the Hima- 
layan mountain range. This was the pro- 
gressive rock era, remember! 

“There was an item in a February, 1971 
Melody Maker that’s still the highlight of 
my career. The ‘Raver’ column said, 
‘Keith Moon seen raving over Karakorum 
at the Lyceum.’ Apparently he got off on 
what we were doing and came to see us a 
couple of times.” 

(Karakorum cut an LP at Rockfield stu- 
dios that never came out.) 

By 1973 Chambers was a day laborer in 
the roofing trade and a nocturnal drum- 
mer in the Dave Stewart Orchestra, a 
17-piece dance band that specialized in 
Glenn Miller, James Last and other 
civilized fare. “I used to wonder why I 
did it,” he remarks, “‘but in retrospect I’m 
glad I did. I learned a lot.” 

He followed the big band with Cheeks. 
This group included Honeyman-Scott, 
whom Chambers had known since the 
late 60s, and the notoriously strange Ver- 
den Allen, former Mott the Hoople 
organist. 

“He’s a very intense person, Verden,” 
is all Chambers will volunteer about the * 
famed eccentric. 

“T carried on working with Verden in 
various bands until ’77-’78, when I got fed 
up with not getting anywhere.” 

Chambers took a job as a driving in- 
structor while keeping an eye out for a 
promising group. He auditioned for Gene 
October’s Chelsea, but felt the punk scene 
“lacked substance. Then, when I ran into 
Jimmy and heard the Pretenders demos, it 
seemed like the answer to all those years 
of farting around.” 


ow Chambers expects the rejuve- 
N nated Pretenders to make history 
all over again. 

“Tt’s like a new band,” he says. ‘‘Rob- 
bie has a style that’s enough like Jimmy’s 
to be good for the band, but not enough 
to be bad for Robbie. It might be tough 
for him, doing what Jimmy invented, 
when we play the old numbers onstage. 
He’ll have to tread a fine line between 
copying and doing what people remember 
and want to hear. I think he’ll take it in 
stride.” 

“T hope we can finish the third album 
as quickly as possible—it won’t be called 
Pretenders Il! And then,” he 
exclaims, “we'll be over here to tour as 
soon as we bloody can. It’s been a long 
time between gigs, and I’m really looking 
forward to it.” | 
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Record companies have learned to fear the name Malcolm McLaren. First gaining prominence 
as manager of the Sex Pistols, McLaren seemed a Machiavellian pied piper: Leading his noto- 
rious charges (and the whole mid-’70s punk movement behind them) from label to label, he was 
the purveyor of outrage for Queen Elizabeth’s Fubilee Year. 

McLaren had dabbled in the rock business before. In 1975 he oversaw the demise of the New 
York Dolls. That band, forerunners of the Pistols in the shock-rock sweepstakes, had peaked 
musically (sic) and commercially (sic). Under McLaren they went out in style, garbed in red vinyl 
and performing against a communist Chinese flag backdrop. 

Style has always been a McLaren specialty. The 37-year-old native Londoner went to art 
schools and painted for 10 years as a student. Around 1970 he opened a clothes shop with partner 
Vivienne Westwood: Let It Rock sold 1950s teddy-boy gear, and introduced McLaren to the Dolls 
when they wandered in one day. The store changes its name (Sex, Seditionartes, Worlds End) as 
regularly as tts fashions. 

In the late ’70s the Sex Pistols collapsed amid a shambling backroads US tour, a shelved film 
project (The Great Rock ’n’ Roll Swindle), internal dissent and bassist Sid Vicious’ last heroin 
overdose. McLaren’s corporation went into receivership following a lawsuit brought by Pistols 
singer Johnny Rotten (Fohn Lydon); the entrepreneur fled to Paris for a year. 

He reemerged with Bow Wow Wow, Adam Ant’s former band fronted by a 14-year-old girl 
rattling off a paean to home taping. The ensuing uproar proved McLaren’s instincts were still in- 
tact. Now, instead of stealing the spotlight from his protégés, McLaren has stepped in front of the 
microphone himself with “Buffalo Gals” —a square-dance lyric plopped down in an inner-city 
streetwise musical setting—and an accompanying album of ethnic musics drawn from travel in 

Africa, Cuba and the Appalachians. 

The interview took place in the New York offices of Island Records, McLaren’s US label, He 

had just come from a meeting with Bob Pittman, Warner Amex’s senior vice president of pro- 
gramming for MTV. The cable music channel had refused to show the video of “Buffalo Gals,” 
depicting “break” dancers and other aspects of urban black culture. 

For someone who co-owns an ultra-trendy boutique, McLaren dresses as casually as possible 
short of sloppiness: a V-neck sweater over a pink T-shirt, brown cords and lace-up boots. His 
strawberry-blond curls are hidden under a floppy felt hat which he says he made himself. 

Despite the contentious nature of his remarks, an open countenance and high-pitched voice lend 
McLaren an elfin quality. He laughs often at the absurd state of the world as he sees it; his dynamic 
range fluctuates between soft-spoken and forthright, varying with emotional temperature. 

Stull very much the 60s activist, McLaren has a good deal of the crusader in his make-up. 
Unlike humorless “political” types, though, he seems unwilling to achieve his ends regardless of 
the means. This may be why, no matter that they inevitably get burned, record companies can’t 
stay away from McLaren’s combustible concepts. 

“Let’s get rid of these innocuous bands that use ‘fun’ in such a horrible way,” he says. “They’ve 
made that word ever so grey. Fun can be subversive too, you know.” 








QE TP: How did your meeting with Bob 
Pittman go this morning? 


there’s the rock ’n’ roll industry. 
MMcL: Well, you’d go a long way to 


tradition of liking black people in this 


‘ country, I don’t think it’s so extra- 


Malcolm McLaren: He really is 
acting out the role of the politician, very 
typical of America. He never says yes or 
no to anything, but when the door slams 
it’s definitely no. Rock ’n’ roll’s basically 


a very conservative industry. 
TP: There’s rock ’n’ roll, and then 


find rock ’n’ roll. I would say it’s very 
close to the industry. 

TP: Does it look like MTV will be 
showing your video? 

MMcL: Very doubtful. 

TP: What was their objection? 

MMcL: Too black. You’ve never had a 


ordinary. 

TP: Unlike your country. 

MMclL: It’s too black and too threaten- 
ing—too much to do with street culture 
and things they don’t want to be promot- 
ing. They want to promote things that 
come out of the industry—like sausages 
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that come out of a machine—the Blanc- 
manges and all this other rubbish [geszur- 
ing around office]. It’s a funny thing, rock 
’n’ roll. It’s become part of the politics of 
this country. It’s probably as responsible 
for Ronald Reagan as anything else is. 

TP: Do you care one way or the other 
if MTV plays the video? 

MMcL:; I care because people who set 
about creating information and music 
always care that it’s transported to as 
many people as possible. Isn’t that the in- 
tent? I do care, but I’m not surprised. ’m 
not surprised by anything in this industry. 

TP: What was the source of “Buffalo 
Gals”’? 

MMcL: The source of that song was 
probably the only thing white people in 
this country have in proximity to what I 
suspect the origins of rock ’n’ roll are all 
about: something very pagan, something 
that harks back to the love rituals of for- 
gotten days, when dance was very serious 
and sacred, when people really understood 
the magic of their bodies. That’s what 
square dancing really is all about, isn’t it? 

TP: It sounds more like an African 
approach to music. 

MMcL: Oh no, not at all. What do 
you think “duck for the oyster” means? 
Or “dig for the clam, dig, dig, dig”? 
“Knock a hole in the old tin can”? Think 
about it. It’s just as primitive as “Tutti 
Frutti.” 

TP: How did you get the idea to com- 
bine an Appalachian lyric with an Afro- 
American rhythm track? 

MMcL: I decided that whitey ought to 
put something back into the culture he’d 
been plundering for many years. I just 
thought it was a nice gesture finding 
something as dramatic as a square dance 
in this country, in a part where probably 
there’s no electricity, and the people there 
don’t realize the country’s called “the 
United States of America’’—and to take 
that to the ghettos of this godforsaken 
place and realize there isn’t really a hell of 
a lot of difference between the caller and 
the rapper. That parallel really brings to- 
gether the pagan ideals of both countries. 
“Buffalo Gals” is a song that’s been in 
your heritage for over 100 years. I guess it 
was your rock ’n’ roll 150 years ago. 






9 


TP: How did you meet the World’s 
Famous Supreme Team? 

MMcL: They were 42nd Street 
hustlers in New York, playing red card. 
They’d steal as much money as they 
could, particularly off white men. Then 
they’d hurry down to ethnic radio station 
WHBI, where they could slap a certain 
amount of dollars on the table for a time 
slot, enabling them to get a moment of 
fame. I guess a d.j. is closer to aspire to 
than Stevie Wonder. 
RSE A 
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I heard their show at two o’clock in the 
morning and thought it was full of tre- 
mendous humor, not unlike the Marx 
Brothers—the same anarchic flavor. It was 
all about getting off with every girl who 
phoned up on the air, whilst they 
“scratched” records underneath. Made 
that scratch sound very sexual, not unlike 
medicine men in Africa who concoct 
similar things. I thought it was terrific, 
and a marvelous discovery—like the thrill 
when you first heard Elvis Presley sing. 

TP: Do they contribute to the rest of 
the album as well? 

MMcL: No, but they anchored it all 
for me. They gave it a kind of logic: the 
basis of allowing me to mix songs from 
Zululand and the mountains of Lima and 
the Dominican Republic and Cuban 
priests and Appalachian hillbillies all to- 
gether under one roof. The dances and 
styles, and maybe the rhythms, are differ- 
ent, but they all have essentially the same 
purpose. They’re all part of the dispos- 
sessed cultures of this world, and proba- 
bly ally themselves better to the term 
“rock ’n’ roll” than most other things we 
know of. A radio show was a marvelous 
way of introducing all those ideas, so I 
used that as a “carrier.” 








TP: How should “Buffalo Gals” affect 
people? 

MMcL: They should receive informa- 
tion, instruction, about dances that 
shouldn’t be considered other than in a 
pagan way. They should start to belong to 
and spread this culture to get rid of the 
pop packaging that exists in an industry 
that’s been trying to feed you so much 
pap and bland information. It’s criminal, 
really; those in charge are cultural 
criminals. We sit in a place not unlike 
what I’ve just talked about, and I would 
like to destroy that. I’d be the first guy 
with a grenade. 

TP: You're not pagan yourself. 

MMcL: No, but I dream of being one. 

TP: So this is all fantasy? 

MMcL: It’s not fantasy at all. Deep in- 
side my heart I’m just like you, precondi- 
tioned at an early age: reds under the bed 
and all the propaganda your country’s 
been corking for a long time. Just like that 
poor kid in £.T., ’cept he could relate to 
E.T. That’s what made you all pour your 
hearts out. 

TP: You can escape your precondi- 
tioning? 

MMcL: Yes, just like he did. You get 
involved with the sentiments of that 
young boy: I really am just like E.T. and 
wish to be! 

TP: How do you know what’s in your 
head isn’t just your own fantasy? 

MMcL: Don’t keep talking about fan- 
tasy. It’s reality! It’s what you actually see 





in front of you. It’s there, you can touch 
it. I go to the Appalachian mountains; 

it’s not fantasy, those people exist! They 
exist without electricity and without 
toilets. They hunt rabbits and play music. 
They’ve resolved a lifestyle and they’ve 
never seen a $100 bill. Tradition doesn’t 
die, only business dies. 

TP: How much time did you spend in 
that area? 

MMcL: About 10 days, on the border 
of east Tennessee and Virginia. 

TP: How did you decide on that area? 

MMcL: The English are marvelous 
anthropologists. We do our research right 
well. A guy I knew from the BBC pointed 
me in that direction. He said, ‘‘Get off at 
Kingsport and drive this way.” 

TP: And that’s where you picked up 
the lyric of “Buffalo Gals”? 

MMcL: Absolutely right. “Buffalo 
Gals” and “duck for the oyster” and 
“Red River Valley” and those wonderful 
dances. 





TP: Why did you turn from a manager _ 


to a recording artist? 

MMcL: When people ask me that I 
really can’t answer clearly other than to 
say I got fed up with being piggy in the 
middle—the guy that has to secure him- 
self between the band, or “product,” and 
the record company. I’ve always been 
known as a tremendous troublemaker; 
after being locked in the middle for a 
while, I realized Bow Wow Wow would 
rather be closer to the record company 
than I would, and the record company 
would rather be closer to the band than I 
would. I just thought, well, why doesn’t 
the band join up and let me make my 
fabulous exit? So that’s what happened. 

I’m afraid I find more often than not 
there isn’t a lot of difference between the 
record company and the band at the end 
of the day. I was really the odd one out. I 
was often the fifth silent member who was 
the agent provocateur. Bands feel too in- 
secure today. They’re very concerned 
with holding on to the industry that’s 
been created, and to get as much money 
as they can in the shortest space of time. 
Rightly so, in a way; jobs are difficult to 
come by, particularly in England. It’s one 
career that seems exportable enough for 
people to take it very seriously. 

TP: Do you feel you’d ever want to go 
back to managing a group? 

MMcL: Oh god, no. It was a bit like 
having a noose ’round your neck, or a 
monkey on your back. I was strangled 
beyond belief when I had to worry about 
mothers, and having to explain why you 
have to do this and that, and whether 
somebody can write a song and ending up 
having to write it all yourself, then 


describe it to them, then try to explain it 
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to the record company. God, man, it’s a 
fucking nightmare! 

The funny thing now is, being an artist 
and not having a manager, I never 
realized how hard you have to work! One 
gratifying thing is that exploiting yourself 
is much better than exploiting others. 
When a painter paints figures, they can’t 
talk back. Exploiting yourself, you’ve got 
only yourself to blame but nobody to 
answer to. On the other hand, you have so 
much explaining to do. Music ought to be 
self-explanatory! I didn’t realize you have 
to put chapter and verse before anybody 
pretends to be interested! 
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TP: Do you believe whites can make a 
valid contribution to a black art form? 

MMcL: Without a doubt. It’s already 
happening in England. That’s what “Buf- 
falo Gals” was all about. Making it work 
in the context of England and Europe, 
and exposing people to such technique is 
marvelous! It makes people realize the 
dance floor of a discotheque and radio it- 
self can be an awful lot more exciting. 

TP: But at what point does it become 
exploitation of black culture? 

MMclL: It’s never exploitation. Rock 
*n’ roll’s free for everyone. It’s spreading 
the word, isn’t it? Anything that has sub- 
version as its objective should be copied 
by millions, in my opinion. 

TP: Why do blacks never seem to bor- 
row from white musical traditions? 

MMclL: Probably because they’re not 
as interesting! Or as pagan. That’s why I 
introduced the square dance. That’s all 
you’ve fucking got! 

TP: All we’ve got. You don’t consider 
yourself a cultural voyeur? 

MMcL: No, I’m a troublemaker, a 
mischief guy—like the god Pan. I set up 
things and get explosions going, get every- 
body caught up ‘in it, rant and rave. 
Hopefully, out of that chaos we might 
produce something that’s got a sense of 


purpose. 





TP: Have you always been attracted to 
music? 

MMclL: Never. I’ve always found ° 
musicians very coarse people, often quite 
uninspired and unintelligent. But I must 
say the vulgarity of the medium appealed 
to me. I’ve always believed in impolite 
people. I think there was something very 
strong in my background to which rock 
*n’ roll had a very powerful relevance. I 
like the practical use of music. I don’t like 
music for music’s sake. 

TP: So you weren’t impressed with 
rock ’n’ roll in the ’50s? 

MMcL: I was! Quite impressed. Sure, 
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I listened avidly to radio during my boy- 
hood. I even saw Eddie Cochran onstage. 

TP: You haven’t heard anything 
recently that you like? 

MMclL: I don’t listen! I have no in- 
terest at all. ’'d much rather look at a pic- 
ture or read a book. I might listen to cer- 
tain things that are peculiar to my en- 
deavor to understand the world around 
me, be it square dance or those guys in 
the south Bronx you see on street corners 
electric boogalooing. I can see an affinity 
between them and Zulu warriors living on 
the time bomb in South Africa waiting for 
their chance to strike. 

I love it all when it’s pagan. I think 
there’s more truth in it then. That’s what 
rock ’n’ roll always was: very pagan, very 
primitive, very jungle, very ethnic. Africa 
has the oldest civilization in the world, 
and probably the most sophisticated. 
Therefore its music, with respect to the 
barbarism we’ve created in society, is 
probably the most subversive and revolu- 
tionary. 

I think rock ’n’ roll always was that. 
When it ceased to be that it had no sig- 
nificance! It was just fodder for the in- 
dustry to sell, like another pair of gloves 
in a different color. It’s a complete fallacy 
that the industry was ever needed to se- 
cure rock ’n’ roll’s place in the world. 
God, it existed here long before Jesus 
Christ. 

TP: It just hadn’t been marketed pro- 
perly. 

MMcL: That’s all. It was an accident, 
wasn’t it? 


TP: Do you think if the New York 
Dolls hadn’t walked into Let It Rock your 
career would have taken the turns it did? 

MMcL:; I would never have known 
they existed! I didn’t listen to any of that 
music. I didn’t even care about what they 
played. I cared more about their person- 
alities. I came to America and was quite 
shocked when they tried desperately hard 
to play me their record. I said, no, I don’t 
need to hear your music; it’s all right, 
you're good guys! They played it anyway 
and I was appalled—what a load of rub- 
bish! Funny thing was, Johnny Thunders 
agreed with me. Thereafter I took up the 
gauntlet and worked with them at the tail 
end of their career. 

TP: Have you been talking about a Sex 
Pistols reunion? 

MMcL: I said that ’cause I got so 
bored giving the same interviews about 
“Buffalo Gals” that I decided to change 
the subject once, on television. Everybody 
went mad! It got reported in the papers, 
and maybe John Rotten, who looks some- 
what like a pear these days, will wake up 
to the fact that he was far more relevant, 
poignant and truthful then than he is to- 
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day. If he could shake off all the bitterness 
and paranoia that exists around him, per- 
haps he could do himself a lot of good by 
reliving those days just to resolve that in 
his head. 

I made that statement quite flippantly at 
the time; seeing it have those effects 
demonstrates the need for such a group 
again. Rotten was a marvelous poet. With 
me inspiring him here and there, he was 
able to eloquently portray the feelings of a 
generation. The Pistols didn’t sell that 
many records, but gave a tremendous 
amount of inspiration to everybody. They 
also made “rock ’n’ roll” mean a lot more 
than it did in the days of Alan Freed. 

TP: How do you feel about hardcore 
punk bands? 

MMcL: They’ve become modern-day 
hillbillies, haven’t they? It’s funny: You 
declare an idea. It’s not often that every- 
body understands the essence of the idea. 
Those are the repercussions. I guess those 
groups are the debris of the fact, after the 
holocaust. What about reconstruction? 
That’s why I’ve recorded “Buffalo Gals’! 
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TP: Why do you think Adam Ant is 
more popular than Bow Wow Wow? 

MMcL: Because he’s far more tena- 
cious, and understood the ideas. He was a 
terribly good student. I worked with him 
for four weeks. Each day he came with a 
notebook; I felt like I was his teacher. He 
would sit there with his group and write 
down everything I said. Then he’d go off 
to the toilet and read it again and again. 
He held me in great esteem. I thought, 
this boy grabs these ideas and is going to 
do it. 

Annabella was still too worried about 
her mother, and whether she wanted to be 
an airline stewardess or not. When you’re 
thinking like that, there’s no way you're 
going to make it. You have to act out of 
desperation. 

TP: Why didn’t you stick with Adam 
instead of the band? 

MMcL:; I didn’t stick with any of 
them. It was only a mercenary job I 
undertook for four weeks because Adam’s 
girlfriend worked in my store. 

Adam and the band separated because 
I'd made them all equal and the natives 
got restless. I’d never realized the politics 
of the group. He’d obviously been very 
dictatorial in the past; now I was the dic- 
tator and they were all my minions. 

Adam had a terrible time writing lyrics, 
or even fitting them with the rhythm. So 
they were looking at him, thinking he’s 
not doing his job very well, and suddenly 
they were able to comment. Adam’s ego 
was burst, and I saw it would be better for 
him to depart because maybe he could 
take it down a more traditional rock ’n’ 
roll route. The band, particularly the 
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drummer and bass player, seemed more 
astute musically. 
. I had the intention of going back to 
Paris to work on a film. I was also hired 
! by a TV company to write a script called 
An Insider’s Guide to the World of the 
Music Industry. They thought I was the 
right man for the job. I wrote a script 
based around a rather elegant negro with 
a cassette player on his shoulder, home 
taping. He seemed the most fashionable 
man in London at that time. 
I also wrote a theme tune called “C30 
: C60 C90 Go” using a Burundi beat Pd 
i picked up in Paris. The chairman of the 
TV company thought the script was too 
over-the-top—they didn’t want to lose all 
| their record company advertising, I sup- 
y pose—and decided they couldn’t put on 
such a program. But I was so infatuated 
with the song that I had to record it 
myself. 
I went into the studio with Adam’s mu- 
| sicians but I needed a singer. Adam was 
off finding other musicians, trying to 
develop his own group with my ideas. 
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that; I wanted someone a bit more exotic 
anyway. I also liked the idea of someone 
very young, with a sweet, angelic voice— 
perhaps a female equivalent of Frankie 
Lymon. 

The band and I looked everywhere. I 
got so fed up I thought perhaps they 
couldn’t record the song. I was going to 
go back to Paris. It so happened that I 
walked into a dry cleaner’s with a friend, 
talking about this idea, and he said, 
there’s this girl here who’s Burmese, 
about 13 and always singing Stevie Won- 
der songs. So I went in and noticed. 

She wasn’t singing any Stevie Wonder 
songs whilst I was there, but she seemed 
cute. I talked to her about an audition— 
very straightforward. I suppose she looked 
at me as if I were trying to pick her up, a 
bit of a pervert or monster. Nevertheless, 
with this friend of mine she understood 
I was a little more legit than that and 
decided to take a shot. 

Annabella had a very good voice. But 
more than the voice, which wasn’t so 
unique, she had a marvelous sense of 


rhythm. Also, she had very good intona- 
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_ tion; I needed someone who could speak 
clearly, since the words were fast and 

__ clipped. I thought, she’s got to sing this 
_ song. Then I had to give the band a 

_ name, sign them to a record company to 


get the record out—and I was lumbered 


_ with the old-fashioned task of managing 


a band again. 

I got terribly caught up with it, what 
with not getting success. I suppose my 
ego persuaded me to continue with a “‘cas- 
sette pet” package developing the idea fur- 
ther, and to continue writing lyrics. 


BREAK 


TP: When did you start phasing out 
your involvement with Bow Wow Wow? 
MMclL: Directly after I wrote “Go 
Wild in the Country” and photographed 

the recreation of that Manet painting, 
“Déjeuner sur l’Herbe.” Those two 
things were to go hand in hand. But of 
course the mother and the corporation 
were all up in arms. It’s amazing how a 
painting that was done 120 years ago can 
still cause such trouble. 

I just got very bored. I used to end up 
sitting in Foyle’s bookshop on Charing 
Cross Road rather than go to marketing 
meetings; it was more instructive. I don’t 
find the people intelligent enough, I’m 
afraid, and I don’t think the job did any- 
thing for me. You can put a lot in, but if 
you don’t get anything out, after a while 
you get very frustrated. 

One of the horrible experiences of my 
life is explaining things to people and 
realizing I’m just wasting my time. I 
wasn’t counting for anything. I was acting 
as a mercenary, and I’ve never acted as a 
mercenary in my life. 

TP: A mercenary for whom? 

MMclL: For the band, who wished 
desperately for success. (Meaning, I sup- 
pose, commercial success, and money.) 
Likewise the record company. I was the 
poor fuck who wasn’t thinking about that 
at all! They didn’t need someone like me. 
After about 18 months I thought, I can’t 
do it any more, I must leave, and I did. 

It was silly, me getting Annabella to 
sing songs I’d written about the work 
ethic or advocating home taping, because 
none of these people were interested in 
that. I was just using them. It was nice to 
exploit them for that—I’m quite proud of 
the fact. 

One thing I learned, though, was that 
ideas are one thing, but people listen to 
people, not ideas. There’s a terrible con- 
flict if the person singing your ideas is a 
different person than the ideas. Sooner or 
later it’s going to be discovered. That’s 
what was happening. 

I felt a bit silly and, frankly, I got de- 
spondent. I felt, you want to be a success- 
ful band, get over to the 
United States 
















Kevin Rowland and Dexys 
Midnight Runners preach the 
soul gospel 


By Jim Green 


he back of Dexys Midnight Run- 
ners’ “‘Liars A to E” single sleeve 
bears a message to the world. In 
general terms it explains the Dexys view 
of music-making according to lead singer 
(or is it chairman?) Kevin Rowland: 

“T know of records that give strength... 
that inspire people (not scrambling musi- 
cians or groups) to BE who or whatever 
they choose.” 

A younger, more naive Rowland 
thought the punk explosion, as led and 
exemplified by the Sex Pistols, was a 
show of that strength. Imagine his con- 
sternation to find it was, from what he 
could see, a scam and a swindle. 

But he consoled himself with ’60s soul 
music. With a firmer resolve (and ideas to 
match) than he’d employed in his short- 
lived punk outfit the Killjoys, Rowland 
and co-conspirator Al Archer dreamed, 
schemed and pulled a few select others 
into their orbit. Out popped Dexy’s Mid- 
night Runners (the apostrophe disap- 
peared after three singles for reasons as 
yet unexplained), kicking off a career with 
enough dramatic possibilities for a suc- 
cessful soap opera. Within two years of 
forming in 1978 the band had: 

{ Played footsie with Clash entrepre- 
neur Bernie Rhodes, getting a debut 
single released through his Oddball label 
(licensed to EMI) but eluding his mana- 
gerial grasp. 

{ Caused massive critical eyebrow-flut- 
tering with that same single, ‘“Dance 
Stance” (retitled “Burn It Down” on 
Dexys’ first album), coupling a rock-solid 
Staxbeat and distinctive horn harmonies 
with a chorus consisting of a roll-call of 
Irish authors. 


{ Topped the British charts with its 
second single, a jaunty but sincere tribute 
to expatriate American R&B singer Geno 
Washington, one-time mod fave. 

{ Been declared the vanguard of 
another Britcrit pipedream, the soul 
revival (to the band’s distinct dismay). 

{ Provoked both cheers and sneers for a 
soul-ier than thou attitude. Rowland’s 
sullen disdain for everything (else) in the 
English pop spotlight soon grew into a 
blanket refusal to speak to the press. In- 
stead, Dexys took out ads in the music 
weeklies containing ponderous statements 
of intent and self-justification—of the 
same tenor as those appearing on the 
group’s singles sleeves. 


ism?) apparently applied only to the 

UK. Two and a half years ago I sat 
facing a sour-mouthed Rowland in the 
noisy, dark bar of New York’s Chelsea 
Hotel, trying to pry this rebel’s cause out 
of him with confusing results (then re- 
ported in these pages). 

Yet even though Rowland broke his 
press ban last summer and has since 
spoken several times to the dread 
weeklies, I was quite surprised by the 
mild-mannered 28-year-old seated across 
from me in a deserted boardroom at 
PolyGram’s New York headquarters. 
Whence the change of heart? 

Easy to ask, harder to answer—even for 
Rowland himself. 

“That time you spoke to me was a very 
confusing one,” he says in his casual man- 
ner. ‘“The group was in the process of 
breaking up. We didn’t even know why 
we were in New York—we’d already told 


T=: press blackout (survival mechan- 
i 


EMI we were leaving them.” 

The friction with EMI broke out like a 
bad case of acne. A good deal of it cen- 
tered around finding a suitable producer. 
Veteran soul and blues producer/key- 
boardist Pete Wingfield handled “‘Geno”’; 
after that took the UK by storm EMI felt 
Wingfield should do the album too, hav- 
ing “given” them a Number One. Row- 
land begged to differ. 

“There were two different mixes of 
‘Geno,’ and it was arguments all the way 
through. If we’d listened to Wingfield it 
wouldn’t have been anything like it 
turned out. ’'d wanted Van Morrison to 
do the first LP but he didn’t want to. We 
tried to get Bryan Ferry, but he couldn’t 
do it. We kept looking for other people 
and couldn’t find anyone so in the end we 
said OK to Wingfield. But we were still 
arguing with him on the album. Looking 
back on it, he was good technically, but 
he just didn’t know what we were trying 
to get at.” 


eanwhile, the enthusiastic people 
M« brought Dexys to EMI in 

the first place had moved to 
Phonogram. Rowland says their manager 
was scared of EMI and ineffectual. In 
mid-1980 Dexys themselves had to 
renegotiate their own recording contract. 

“T sent [saxophonist Steve] Spooner and 

[bassist] Pete Williams down to the record 
company to tell them that unless we got a 
substantially higher percentage on our 
record, they wouldn’t get the LP. We got 
a call back saying, ‘You can’t fuck around, 
the album isn’t yours to give or not, it’s 
our money,’ and maybe they'd give us an 
extra one percent. So the Sunday we were 
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gonna finish the LP—we had one more 
mix to do—we had a quick meeting and 
organized a plan as to how to get the tapes 
out of the studio.” 

Smash and grab: A couple of Dexys 
decoyed Wingfield and the engineer by 
making off with some other tapes while 
Rowland snuck off with the masters. He 
made it to the band’s van before Wing- 
field came scurrying back after realizing 
his mistake. 


“He grabbed hold of te, and I threw 
him off. Then, the big fuckin’ hero tried 

o put himself between the gates and the 

an, as if to say, ‘I’ll die before I let you 

‘get away with these tapes’.”’ Rowland 

chuckles. “We drove off anyway. They 

_ sent the police after us, but we went a 
different way.’ 

~The band eventually saw. the ane of 
reason, and EMI issued Searching for 

‘the Young Soul Rebels. The album was 
ven released in the US, about six months 
ater. 

“Why they bothered was a mystery to 
me. I suppose it was so they wouldn’t 
look like they weren’t doing the job for 
us, even though we were going to leave 
them.” 


he intensity was getting to the 
band. Rowland’s Dexyvision was a 
lifestyle, not just an image. He has 
since admitted it meant a whole lot more 
to him, and maybe Archer, than to the 
other musicians. 

“They came along halfway and then 
rejected it totally. It was like they thought 
I was fuckin’ crackers, that’s what they 
used to say. 

“They wanted to leave, or kick me out 
and carry on as Dexys with another sing- 
er. The ‘Keep It Part 2’ single was mostly 
about that—though, as is often the case 


ROWLAND and BILLY ADAMS 


with my songs, it was also about a pre- 
vious occasion that this one called to 
mind.” 

Things came toa head when the band 
returned from its US tour. Rowland 
showed up at EMI to confer about “Keep 
It Part 2”’’s release, only to be told that 
the other Dexys had come and gone after 
declaring their opposition. Rowland re- 
calls the incident with regret, not rancor. 

“They'd been saying that they’d only 






_ played on it, and didn’t want it released. 
_ They thought it was a load of shit.” 


Rowland won, for once. The single 
came out, and bombed. He thinks EMI 
was humoring him and underpromoted 
the record. 

“On ‘Keep It’ I fuckin’ meant every 
word more than anything. I wasn’t getting 
the point over—which got me more up- 
set—which was why Id go back and drop 
in a line [via overdubbing], ’cause it 


wasn’t jumping out like it should’ve. On 
both Searching for the Young Soul 


Rebels and Too-Rye-Ay I was holding © 
back, but it’s all there on “Keep It.’ Peo- 
ple I know have told me, “You sound like 
youre trying very hard to sound very 
emotional, on the edge.’ That’s bullshit. I 
don’t think people want anything that 
intense on a record.” 

After this death knell everyone but 
Archer and trombonist Big Jimmy Pater- 
son left Rowland to form the Bureau. 
Strangely enough, Archer, too, departed 
within a few months. 

“T don’t know why he left,”’ Rowland 
puzzles. “I’m close friends with him. I see 
him quite a lot over the weekends, and he 
now wishes he hadn’t left. So do I. He 
was going to form a group, and it seemed 
to make perfect sense for him to get out 
on his own after two years in Dexys. But 
he helped me form the next Dexys; he 





' E. We had to pay for session musicians 


even taught the new guitarist, Billy 
Adams, all the chords and arrangements 
in preparation for his leaving.” 

The first fruit of the new line-up ran 
into immediate problems. The overhauled 
Dexys believed in its new single, “Plan 
B,” but “we didn’t want it out on EMI,” 
Rowland declares. 

““We’d made the single on our own bat, 
even though we did it at Abbey Road. We 
wanted to give it to another company” — 
presumably, the ex-EMI staffers now at 
Phonogram—“‘but they conned us into 
thinking they were legally entitled to the 
tapes, even though they weren’t, as we 
found out later.” 

In yet.another:spectacular’ but ineffec- 
tive scene, Dexys’ second (and current) 
manager, Paul Barton walked into an 
EMI meeting about recent acquisition 
Bow Wow Wow, and punched out that 
band’s mastermind, Malcolm McLaren. 
(McLaren had slagged off “Plan B”’ on a 
radio program. ) The stunt didn’t succeed 
in getting Dexys tossed off EMI, but a lot 
of legal wrangling did. At last the band 
could make a deal with Phonogram. © 


next few singles piney! 
importantly to Rowland, 


sound which he shudders to h 
to as Gaelic folk/soul fusion. : 


Back during Dexys’ initial flush of of 
I brought it up to a couple: of "em : 


weren’t too keen on that; soe felt 1 
should develop the brass.” 
The brass section of the revised | 


_ however, spent several months | 


play strings. When the curtain rose 

on..Dexys’ show.at.London’s Old ue 

November, 1981, there they were, 

sawing away. . 
“If they were good enough to play in 

the studio they’d do it, otherwise we’d get 

session men in, like we did on ‘Liars A to 





anyway —a union requirement—“and even 
so they were to be in charge of the string 
players that were brought in, tellin’ ’em to 
play real fierce, forcin’ it out of ’em. 

“Tt wasn’t so much a folky thing. It was 
the idea of rough, which is how it came 
out on ‘Liars,’ but too brassy and dirty. I 
don’t know the right term for it, but I 
don’t want people to make too much of 
the Celtic thing. Sure, we wanted it to 
have an Irish feel in a way, but that’s a 
part of the whole. It was a long process of 
trial and error.” 


hich is evidently why Too-Rye- 
\ \ Tay took so long to come out. 
Even so, some of the album is 
recycled: “I'll Show Yow” was intended as 
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part of “Show Me,” a 1981 single. And 


“Plan B” makes an encore. 

“T just really liked it and was disap- 
pointed it wasn’t a hit. We made ‘Show 
Me’’s B-side, ‘Soon,’ the intro to ‘Plan B’ 
on the album. For ‘Liars A to E’ I wanted 
to try out the new arrangement, with the 
women singers, who we billed as the 
Sisters of Scarlet.” 

Wait a minute. On that track, are they 
taking the piss out of you Or vice versa? 

“A bit of both,” Rowland laughs. 
“They didn’t have a fuckin’ clue what 
they were singin’ about. I told them exact- 
ly what to do and how to do it. Some of it 
doesn’t make any sensé, and I was laugh- 
ing in the studio. I was telling them, ‘Sing 
real hard, real gospelly,° and they went at 
it with commitment, even waving their 
hands.” It 7s pretty damned funny hearing 
a female soul chorus tackling lines like 
“Nip ’round to the vendor of charisma.” 

Speaking of outside help, Rowland 
explains what happened when Van 
Morrison came down to do his part. 

“He was gonna do the harmonica solo 
on ‘Plan B’ but he didmt have his har- 
monica with him; so he just did yocals on 
‘Jackie Wilson Said.’ We were swapping 
lines, that was the idea, When he was first 
sent the tapes of the song, the arrange- 
ments were only half-finished, but by the 
time he came to the studio we had every- 
thing down. We tried it Out and it was all 
right, but when we listened to the play- 
back the voices didn’t really go together. 
He said—and he was right—that he 
couldn’t really add anything to the track, 
so we didn’t use it. We had the tape'roll- 
ing before we sang, and I asked him what 
he thought of me doing his song. He said 
in his thick Belfast accent, “I don’t mind, 
*cause what ye’re doit’ is am imterpreta- 
tion.’ We wanted to put that On just 
before the song begins, but he wouldnt 
let us.” 

Then there was thé hook-up with the 
Emerald Express fiddles. Rowland spotted 
Helen O’Hara on the street with violin 
case in hand and invited her to try playing 
for Dexys. Asked if she knew another fid- 
dler, she came up with Steve Brennan. 
Someone else Rowland had to find was a 
producer. All he’ll say about Clive Langer 
and Alan Winstanley, who ‘“‘directed” 
Too-Rye-Ay with Rowland, is that they 
were the only ones available. 


before the new album was released. 
». Two musicians dropped out be- 
tween the time of the recording and the 
photo session for the inner sleeve; most of 
the rest followed. As pseudo-hayseed garb 
replaced anoraks, boxing boots and pony 
tails, Dexys’ spirit ebbed. 
One casualty was Paterson, who'd con- 
sistently lent a hand with songwriting, 
although Rowland says it wasn’t much. 


Te band started to disintegrate even 
q 
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“He’d been in Dexys three years, and be- 
sides, he wanted to get married. Being in 
Dexys is a big commitment, especially the 
level Jim was at.”” He may possibly work 
future Dexys sessions. 

The commitment is too tough for many 
others, as Dexys’ turnover in personnel 
proves. Rowland seems driven by an ob- 
session..to.communicate, to break through. 
Dexys’ records and ads have not only 
printed an address for correspondence, 
they’ve even solicited it. 

“One of the reasons I’ve said that some 
of the Too-Rye-Ay songs really did 
represent the 81 Dexys was that people 
were connecting with Dexys then with 





such: voracious intensity. It was like every 
letter we got was 10 or 15 pages long. 
They were from really good people, exact- 
ly the audience we'd always wanted. The 
whole tour we did in mid-’80 was such a 
fucking waste of time,” he sighs. “We 
were driving people away every night. I 
was saying things like, “Ninety percent of 
this audience should fuck off, and I really 
meant it. I suppose what we ended up 
with in ’81 was that 10 percent, the best 
audiences we’ve ever had. It was like 
gospel meetings; nothing to do with us, it 
was just this thing we generated and they 
did too. Everyone through the roof. 

“But that was incredible pressure. The 
others just wanted to play music! The 
good thing about it was they did. They 
went with it for a while, which is fair 
enough. For the time they were into it 
they gave everything.” | 

What was left after the smoke cleared 
was Helen O’Hara, guitarist Billy Adams 
and drummer Seb Shelton (from neo- 
Modsters Secret Affair. For live shows 
Rowland added an assortment of hire- 
lings; bassist John Edvyards may or may 
not be a more permanent addition. 


Mane oe band gh New ‘lee on its 


recent US tour, the Savoy crowd grasped 
the feeling from the start, and not just for 
the new material. The response to 
“Geno,” once the audience recognized it, 
could have gotten any band an encore. 
(Dexys wound up doing five songs in 
three well-earned encores to cap a two- 
hour performance.) 

Rowland utilized an assortment of tech- 
fiquesitosinfluence/manipulate the au- 
dience, from the spare stage setting (no 
amps, just a few monitors—but then only 
the bass and keyboards were electric) to 
careful lighting, minimal but well- 
rehearsed choreography by the three 
violinists, two sax players, trombonist, 
guitarist and bassist, and Rowland’s own 
audacious soul schticks. If anything, the 
show vindicated his belief in his songs 
and the band. 

“T didn’t think it was gonna be a group. 
It’s funny; when I started callin’ it Kevin 
Rowland and Dexys Midnight Runners I 
thought, “It’s over, they’re all leaving.’ 
But the ones that didn’t are really into it. 
It’s turned out to be more of a group than 
I thought it could be. It’s almost embar- 
rassing, because they really want it to be a 
group, and it is. No, it’s not fuckin’ 
embarrassing, it’s another thing alto- 
gether. It’s just surprising.” 


izing he’s not alone after all. Whatever 

the reason, some people around him 
still believe in what he’s doing—sorry, 
what they’re doing. 

“Vike with Seb—you know all that dis- 
cipline thing that’s in Dexys, that rigid 
thing that comes through in the music, in 
the backbeat? That’s totally Seb’s person- 
ality, not mine, although people usually 
think otherwise. I used to, but in ’81 I 
was concentrating on other things; that 
was Seb then. Billy’—who, at the Savoy, 
strummed hard enough to break a set of 
Strings, including three on one number 
alone—‘‘is the same, too—he still runs like 
six miles a day.” (In the old days the 
group would train together.) 

“Lately I’ve been writing with Billy, 
and more recently with Helen too.”’ Row- 
land seems surprised—not euphoric by 
any means but calmly hopeful, preparing 
to risk dependence on yet another set of 
people. He can take heart that he’s seen 
Dexys ebb and flow in action, and knows 
what work lies ahead. Unlike the more re- 
cent defectors, who joined after “Geno” 
and left before the UK chart success 
of “Come On Eileen,” the current crew 
can be a potent commercial force (at 
least in the UK) without sacrificing the 
emotional commitment Rowland holds so 
dear. 

Maybe they are just a weensy bit 
crackers. If that’s what it takes to turn out 
stuff like Too-Rye-Ay and a spiffing live 
show, do you mind? a 
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I t’s more than that. It’s Rowland real- 






























































The distribution deal be- 
tween San Francisco’s 415 Rec- 
ords and CBS, elevating Ro- 
meo Void and Translator to 
major label status, hasn’t cre- 
ated a void in the Bay Area’s 
rock scene. Generating the most 
noise, both literally and from 
avant-minded critics, is Flip- 
per, whose debut LP, ““Generic 
Flipper,” (Subterranean) chal- 
lenges the listening tolerance of 
all but the most hardcore punks. 
By comparison, “Fun Termi- 
nal” (MSI) by the Mutants, 
long-time favorites, is positively 
tame. 

At what used to be the oppo- 
site end of the spectrum, heavy 
metal is making a strong local 
comeback. Long-hair bands like 
Hans Naughty headline major 
clubs like the Old Waldorf. 

The Residents, for years 
deepest denizens of the SF un- 
derground, raised their heads 
while preserving their vaunted 
anonymity with an extravagant 
musical theater piece, The Mole 
Show, last fall at the Kabuki 
Theatre. Meanwhile, their la- 
bel, Ralph Records, has 
dropped all other acts, hoping to 
catapult The Mole Show (based 
on the last two Residents LPs) 
to New York. As compensation, 
Ralph just issued ‘“Intermis- 
sion”—yes, the music played at 
half-time during The Mole 
Show. 

At the top of San Francisco’s 
pops is Bonnie Hayes and the 
Wild Combo, whose LP on 
Slash (a nod to LA) was the Bay 
Area’s most danceable debut of 
the year. The Combo’s frequent 
local club dates have become 
automatic SRO, and Bonnie has 
given up her “alternative” ap- 
pearances with Fourth Down, 
the enlarged aggregation she 
used to vent her considerable 
R&B proclivities. 
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WISCONSIN 


Milwaukee’s biggest news 
since the Brewers loss at the 
World Series may be the sudden 
flood of albums by hometown 
favorites. Oil Tasters’ self 
titled LP (Thermidor, 912 Ban- 
croft Way, Berkeley, CA 94710) 
distills °60s soul and jazz into a 
dance-crazy success. The trio 
(sax, bass and drums) is fronted 
by Richard LaValliere, a song- 
writer whose dark but humor- 
ous visions help make the Tast- 
ers unique. 

Sigmund Snopek I’s sixth 
album in the past 10 years, “Roy 
Rogers Meets Albert Einstein” 
(Mountain Railroad, PO Box 
1681, Madison, WI 53701), is an 
electronic soundtrack for a bal- 
let. His previous two LPs, also 
on Mountain Railroad, were 
much more pop-rock oriented. 

The X-Cleavers, who re- 
work Orchestral Manoeuvres in 
the Dark influences into dance- 
floor favorites, have released 
“Those X-Cleavers” (Main- 
stream, 6452 N. 76th, Milwau- 
kee, WI 53224). 

The nationally acclaimed 
Violent Femmes, whose 
mostly acoustic _ slice-of-life 
songs have more in common 
with Buddy Holly and Ornette 
Coleman than Joan Baez, are 
still negotiating for release of 
their album. The combo’s 
young singer Gordan Gano 
(who was thrown out of the Na- 
tional Honor Society for per- 
forming his material at a high 
school function) is one of the 
area’s finest songwriters. 

Working at the fringe are 
David, Gaudynski and Gau- 
dynski, whose “Object Les- 
sion” (aRt Noise, 2149 S. 13th, 
Milwaukee, WI 53215) is a set of 
improvisations on guitar, piano, 
violin and other instruments. 

Records are spinning at 45 as 
well as 33. Plasticland’s “Pop! 
> 
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Kids turn punk (and still use 
that word for it) in sleepy Talla- 
hassee, Florida (pop. 95,000) be- 
cause there’s nothing else to do; 
boredom accounts for a verita- 
ble herd of new wave clones. 
But the lack of native cultural 
outlets (beyond four-wheel- 
drive monster pickups) has also 
given ‘Tallahassee a home- 
grown punk scene that’s star- 
tlingly energetic and eclectic. 

A heartening percentage of 
fans are in bands, which means 
that many stick together for only 
a night or a month. Four of the 
more abiding groups symbolize 
the diversity of this Southern 
scene. 

Sector Four is a youthful 
(under-20) trio whose busy rhy- 
thms and jet-paced melodies 
sound like a mighty mosquito 
buzzing with the volume of a 
747 set for takeoff. Guitarist 
Greg Sapronetti adds a decora- 
tive psychedelic touch to the 
speedrock rhythm team of bass- 
ist Neal Cline and drummer 
Paul Suhor. 

The Little Johnnys are just 
as fast and a lot more brutal. 
The only real hardcore band in 
north Florida, the band dares to 
sport mohawk and _ skinhead 
cuts in a town where wrapa- 
round sunglasses and skinny 
ties draw jeers from rednecks. 

They’ve also grown progres- 
sively tighter since their debut 
last summer. Singer Gary Strick- 
land has blessedly relieved 
steadfast bassist Eric Rodgers of 
the spotlight. Whether or not 
guitarist John Hodges is the best 
local axeman, he’s certainly the 
fastest. 

By contrast, the Speed 
Queens sound almost tradi- 
tional, playing garage rock with 
a twist. Guitarist Jim Mahor- 
ner, 17, has experience to belie 
his age; saxophonist Frank 
> 
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Carsickness combines Van 
der Graff-ish complexity with 
new-wave intensity to create a 
progressive-punk —_ potpourri. 
Through their own label, tmi, 
they’ve released two albums 
(“Shooting Above the Gar- 
bage” and the new “Sharpen 
Up for Duty”) and a healthy 
stack of singles by other artists, 
including the now-defunct trio 
Blue Collar. 

Another indie, Public Rec- 
ords, also has an impressive cat- 
alogue; the Hank Band single 
and Eddie and the Otters and 
Rumblestrips EPs are high- 
lights. 

The Core plays with confi- 
dence and professionalism—es- 
pecially for being a reggae band 
in Pittsburgh. The Five cater to 
°77 punk nostalgia _ buffs; 
they’ve recorded a wonderful 
mutilation of “Angel of the 
Morning” on Public. 

The Flashcats go back fur- 
ther: Their “Twelve Arms to 
Hold You” LP is chock full of 
mid-’60s type rock/R&B so 
good you’d swear the tunes 
weren’t originals. The band’s 
fan club whips up everything 
from members-only Christmas 
records to bubblegum cards. 

Underground meets semi- 
mainstream with Pittsburgh- 
based acts who have released al- 
bums on major labels. The Iron 
City Houserockers’ bar-band 
raveups are as passionate as 
their inspirations’ (Springsteen, 
J. Geils, Graham Parker). If 
they tend to overplay the local 
“sweat and steel” theme, it’s 
just because they have to live 
here. These guys work hard. 

As do wildmen Norman 
Nardini and the Tigers who 
perform Stonesy material with a 
perfect punk attitude and 
energy most bands dream 
about. A new LP should be out 
by now. Be 
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Nashville in March’ for more 
gigs with the hot Rathskellar 
‘Band (so named because they 





MILWAUKEE 





Op Drops”. (Scadillac, PO Box 
18448, Milwaukee, WI 53218), 
their fourth release, is a danger- 
ous: contender in the ‘neo-psy- 
chedelic . Rob 
Daniels’ “In the Pink” EP isa 
Leas pastiche of . found 







Castalia will soon be issuing two 
collections of Milwaukee and 
midwestern performers: the 
acoustic “Fair Wind” and the 


rocking “Rumblings.” @ 


Dave Luhrssen is record review 
editor of the Milwaukee Express. 





mote. And there’s no venue cap- 
able of attracting nationally- 
known acts to spur local action. 

Still, nobody here wants to 
think that in six months all this 
will be gone. If enthusiasm 
counts, Tallahassee may end up 
punk capital of the New (Wave) 
South. a 


Chris Farrell is a rock writer who 


TALLAHASSEE 


Brown is a veteran jazz player. 
The band’s amateur axis is vo- 
calist Maureen McCarthy, bass- 
ist Chris Farrell and drummer 
Danni Voigt. Like most of Tal- 
lahassee’s new music bands, the 


Speed Queens’ repertoire is 





plays bass in the Speed Queens. 


PITTSBURGH 


hold “down: the ‘basement at 
Larry Blake’s Rathskellar near 
the Cal campus). The group just 
recorded’ its first 45, “Al My 
Money,” as Terry Hanck & 
the Ya Ya’s. Berkeley’s Mark 
Hummel and the Blues Sur- 
vivors “have: backed: blues 


and minimal music, 
ssc i es 
Cadets his favorite Americar 
band’ when they openeda con- 
cert for him. They backed fel- 
low R&B enthusiast Paul Ce- 
bar on his record a-year and’a 
half ago (Just Think, 4160 N, 



















The Silencers released two 
impressive albums and seemed 
to have the best chance of mak- 
ing national impact. Unfortu- 












































legends Lowell Fulsom - and 44th St, “Milwaukee, WI mostly original—familiar in nately, mumerous personnel 
Brownie McGhee in regional 53216). form but acquiring a few new changes have left them sound- 
dates. Waukesha County, a long-de- quirks from wild-and-wooly sax/ ing (and looking) like a below- 
New wavers just coming out spised’ colony of Milwaukee, guitar excursions. average cover band. 
of or going into the studio: Red how has a thriving scene ofits The Generix is the newest of Pittsburgh has its “‘commer- 
Rockers. (12-inch and -LP), own. Humor ties together: cas- these bands, yet probably boasts cial” quota too: Donnie Iris, 
Lloyds (EP), Vauxhall; settes by such diverse groups as the most collective musical ex- X-15, B.E. Taylor Group, 
Elements of Style and the the .county’s hardcore heroes, perience. Guitarist Roy Rod- McKeg and many others. But 
Bob—a’ new: wave acappella the (PO Box 24721, gers cut his teeth on heavy any piece on local music 









Milwaukee, W1~ 53227), the 
eclectic Boneheads and thé 
“anti-art”’ : racket. of > Flower 
Children (PO Box 577, Elm 
Grove, WI 53122). 

Many. local rock records (as 
well as sou! and rap platters on 
Milwaukee’s = New: World 
Records) can ‘be ordered from 
Castalia Productions (PO Box 
11516, Milwaukee, WI 53211). 


metal, but has trimmed the gui- 
tar-hero trip to leave room for 
Ben Wentworth’s fluid bass 
lines and Bill Howard’s busy 
drums. Bill Castine mouths lyr- 
ics celebrating sex and dancing, 
and the group’s original mate- 
rial whips up a healthy froth. 
An audience is growing for 
bands like these, but new-music 
clubs are too small and too re- 


quartet, no-less. Reorganizing 
are: the Contractions, from 
three wotnen up to four and 
back down again; and Peter 
Bilt; ‘Pearl. Harbor’s: former 
fuitatist who tried-a-big R&B 
bandand then a power trio. 


Derk Richardson is @ music critic 
jor the San Francisco Bay Guard- 
iant and the Berkeley Gazette. 


wouldn’t be complete without 
mention of writer/performer 
David Werner, who made 
three brilliant albums in the 
1970s and promptly disap- 
peared. David, if you’re listen- 
ing, we’re waiting. is) 


Dewey Gurall is an unemployed 


rock journalist who sings and 
writes for various local bands. 
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THE FIBONACCIS: ‘Tumor’? b/w “‘Slow Beautiful 
Sex’’ & “Psycho”? —Enigma 5. The Fibs’ second EP rocks a 
bit harder than their Index debut (America Underground, TP 78) 
without sacrificing any of their distinctive pan-genre 
strangeness. ““Tumor” pokes cute fun at the Big C with snicker- 
ing keyboards, choral washes and a sardonic call-and-response 
lyric; vocalist Magie Song defers primary singing to guitarist 
Ron Stringer, counterpointing with dry asides and quirky har- 
monies. “Slow Beautiful Sex” drops product names (Sergio 
Valente, Jaccobazzi, et al.) left and right in a wry look at 


SEX EXECS 





Up from the Depths 





Strange as it may seem, the new FLIPPER single almost 
sounds too good to be Flipper—on the A-side, anyway. “Get- 
away” (b/w “The Old Lady That Swallowed The Fly!,” Subter- 
ranean SUB35), a medium-tempo flameout buttressed by Ted 
Falconi’s swampfuzz guitar, is about some of Will Shatter’s loser 
buddies. Things get much, much weirder on the flip, a desperate 
reading—screaming, actually—of a children’s song over a brain- 
damaged jazz beat and heaps of Falconi’s deviant Fender noise. 
Nifty, in a horrifying sort of way, and unquestionably Flipper’s 
best to date. 

The same can’t be said of Subterranean’s other releases. 
TOM TADLOCK’s “Body Ad” (b/w “Poker Keeno,”’ SUB28) 
sounds like a bad impression of the Residents twiddling with 
Texas swing. The Arizona Disease EP (SUB16) offers painful- 
ly minimalist rock from the JUNIOR CHEMISTS and LES 
SELDOMS. Even Flipper, who often abandon such niceties as 
tuning their guitars, sound professional by comparison—and 
that’s really bizarre. (577 Valencia St., San Francisco, CA 94110.) 
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consumerism-affected romance. And I wouldn’t recommend lis- 
tening to this version of Bernard Herrmann’s Psycho theme ifit’s 
late at night or you’re feeling the slightest bit paranoid. (Box 
2896, Torrance, CA 90509.) 

CERTAIN GENERAL: Holiday of Love (EP)— 
Labor LAB18. This New York quartet definitely has the 
beat—what else they have is what’s throwing me for a loop. De- 
spite the ratchety guitar sound and Parker du Lany’s mannered 
vocals, Certain General’s songs are almost bereft of melody, and 
consequently leave no imprint on the brain. And I’m not sure if 
refried Doors (viz. the lengthy, ““End”-influenced raga-rock of 
“Hello My God”) is what we need in 1983. (Box 1262, Peter 
Stuyvesant Station, New York, NY 10009.) 

THE TAPES: “Love and Lust’? b/w ‘‘Floating on a 
Teardrop”—Panic BP-01. A Dutch band called the Tapes 
had an album out on Passport a few years back; this isn’t them. 
“Love and Lust” is mildly intellectual power-pop (“‘Give me 
love and lust/And all that stuff’) with a killer outro that almost 





_ redeems the demo-tape production. Points deducted for the 
__ Beside’s low-budget progressive bombast. (22-18 121 St., College 


Point, NY 11359.) 


MICHAEL GUTHRIE: Banned in America (LP)— 
Ear EP882. Guthrie and band have excised most of the Byrds 
influence that dominated their first album (America Under- 
ground, TP 71). That leaves a nice, bright pop-rock sound with 
enough space for vocal harmonies to come through loud and 
clear. If Guthrie’s songs weren’t so obsessed with the rock 
lifestyle (‘Beat Kid,” “Payola,” etc.), he might be worth getting 


really excited about. (Box 3401, Charlottesville, VA 22903.) 


SEX EXECS (EP)—Sex Execs SE-14. Ricky Ricardo 
jams with Duran Duran while Bryan Ferry watches impassively 


from acorner table. Huh? Well, how about: Crisp. Lush. Smart. 


Snide. The Sex Execs cross-pollinate Eisenhower-era suburban 
party kitsch with Devoesque hip-pocket sociology—all to a 
dance-floor beat that nearly overpowers the music it’s support- 
ing. They’re fine purveyors of that elusive quality known as 
“snat!” Is that descriptive enough? (Box 8394, JFK Station, 


Boston, MA 02114.) 
CHARLOTTE PRESSLER: True Confessions (EP)— 


Mustard MUST4002. This is art, yeah yeah. Pressler impas- 
sively recites: “‘‘Oh, pooh,’ I said. I made a face. He tweaked my 
nipple as he passed.” She then scrambles the word order on sub- 


sequent passes and loops in such relevant phrases as “The sirens. 


The crash. A fast stint in another town.’”’ Meanwhile, the Sty- 
renes supply suitably mordant instrumental noises. Process psy- 
chosis, supported by a grant from the local council on the arts. And 
oh no, it does not move me. (100 Smith St., Brooklyn, NY 11201.) 


Cardust 


‘Two more entries in the “Ric Ocasek was here” file. The 


Tall Car gets production credit on two-thirds of DARK- 
WORLD’s demi-LP (Ambiguous AMB-003). I can’t figure out 
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the stimulus for Ocasek’s involvement; over th 


songs, the band works hard to sound like PIL, Gang of Fo 

Psychedelic Furs and (on ‘“‘What R Frenz 4?””) an unholy 

of Oingo Boingo and the Dead Kennedys! Eeesh. (No ad 
Meanwhile, ELFIN HILL is ecstatic: Ric gave them 

his songs! Cause for celebration? No way. “Strawberry 

light” (Rockin Mania HRM-001), from 1976 (pre-Car 

rather silly song, and the Elfs treat it accordingly. The B-side 

(“Wasteral”) sounds like heavy metal Supertramp. Double 

phooey. (280 Worcester Rd., Framingham, MA 01701). 


Cold Thrills 


“Dear Trouser Press, the Alaskan music scene su 
writes Anchorage resident Bill Bored, who takes extreme um 
brage at Karla Michaels’s Alaska music report in TP 81. Citing 
few good bands and no good clubs as his main beef, Bored con- 
cludes, “I am not an angry young man, just honest.” 

He’s also one of that Arctic state’s few local punks, which 
explains why the first two issues of his Warning fanzine 
feature punk choreographer Spazz Attack and local Mohawk 
mutant Bert on its covers. Judging from the contents, Alas- 
kans have just discovered what British kids were doing in ’76 
and are slavishly racing to make up for lost time. Warning is ap- 
propriately low-budget for a punkzine, but it has a sense of 
humor and positive outlook that the continental US hardcore 
scene could use. (Box 2993, Anchorage, AK 99510.) 

THE THREE O’CLOCK: Baroque Hoedown (EP) — 
Frontier FLP1010. Weedy 60s anglopop, right down to the 
paisley shirt and tie (!) worn by two band members on the 
cover. Trouble is, it’s been polluted by a ’70s sensibility in re- 


gards to the guitar and drum sound. The result is half garage- 


rock, half arena-rock; the best track, “With a Canteloupe Girl- 
friend,” tilts more toward the garage than the hockey rink 
(Box 22, Sun Valley, CA 91352.) a 


A DIRECT HIT! 


the great new album from 


featuring the smash-hit single 
“Keep It Tight’’ 


@ on Nemperor 
RECORDS 
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CHAPMAN STICK 
Ten-stringed instrument that allows you to play 
guitar and bass at the same time. 


Although the Chapman Stick is not new, peo- 
ple are still puzzled by it when they see one being 
used. It looks like a long flat board spanned by 
strings, and is played more like a sitar than a gui- 
tar. One of the Stick’s most visible current users is 
Tony Levin of King Crimson. 

Emmett Chapman, who designed and makes 
the instrument, was inspired by seeing Jimi Hen- 
drix play guitar without a pick. The Stick elab- 
orates on the idea that highly sensitive pick-ups 
will respond merely to the vibration of a string 
being “‘stopped”’—its pitch changed by tapping it 
with a finger. 

The Chapman Stick’s 10 strings are equally di- 
vided: five for guitar, five for bass. There are two 
separate pick-ups with stereo output. The guitar 
side is tuned in fourths, as are all guitars, while 
the bass is in fifths, like a cello. There’s no pluck- 
ing; you play each string simply by tapping on 
the fret of the note you want. For chords you tap a 
few notes at the same time. Indeed, you play the 
Stick like a piano: lead with the right hand, bass 
with the left. 

If you already play guitar or bass you'll get the 
idea soon enough. The Stick is its own instru- 
ment, however, so don’t expect to pick it up and 
start playing right away. It takes time and pa- 
tience, and guitar or bass experience won’t help 
as much as formal piano training. 

As a left-handed guitarist, I found it was easy to 
adapt to the Stick: My right hand continues to 
play lead as it would on guitar or piano. (There’s 
no such thing as a left-handed Stick, any more 
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than a left-handed piano.) I also found I could get 
more interesting lead lines from the Stick than 
conventional guitar, and my speed picked up as 
well. The guitar side’s tone is clean and bright; 
processed through a fuzz box, echo or other de- 
vice, it sounds undistinguishable from a real 
guitar (i.e., great). 

The bass side is a different story, You won’t get 
a punchy sound short of processing the whoosis 
out of it and boosting the volume. You can, 
however, get an acceptable sound with practice. 
Because it’s tuned in fifths you can do things on 
the Stick you’d never be able to do on a bass 
guitar. And with two hands free you can build up 
nifty patterns on either the bass or lead side. 

The Chapman Stick is not cheap—it goes for 
around $800 new—but the craftsmanship justi- 
fies the expense. (Used Sticks run $300-$600.) 
It’s hand made, and built to last. Because strings 
are tapped instead of plucked, they last longer 
than a set of guitar or bass strings—between six 
months and a year. 

One drawback is that you wear the Stick on 
your belt or pants: A clip on the back of the in- 
strument allows you to take your hands away. No 
untucked shirts! Neatness aside, not all pants are 
the same height on your hips, affecting the height 
of the Stick—the equivalent of changing the 
length of your guitar strap every time you play. 

Anyone interested in this instrument’s poten- 
tial should listen to the last two King Crimson 
albums. Tony Levin plays lots of Stick on these 
records, and if you see the band live you'll be 
amazed at what he’s doing. Los Angeles area resi- 
dents further have the opportunity to see Chap- 
man himself perform. As the Stick’s creator, he 
plays it like a master. It may not be so new, but 
it’s definitely neat. 
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TONY LEVIN and Stick/Ebet Roberts 
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ELECTRO-HARMONIX 

_ DIGITAL DELAY 

Digital echo umt with a maximum 16-second delay 
and sound-on-sound capability. 


____ Electro-Harmonix was in the forefront of “ef- 

_ fects’ manufacturers a few years ago, but in the 

__ past year they've been having problems. Labor 
trouble forced them to shut down for a while, and 
triggered rumors that they were out of business. 
Now they’re back, with an impressive new unit to 
_ prove it. 
The E-H Digital Delay (with magna storage) 
can do so many things that we’ll only be able to 
scratch the surface here. If you like what Robert 
Fripp does with two Revox tape recorders (Frip- 
pertronics), this unit can do all that and more— 
and it’s no bigger than a large effects box. How’s 
that for a small intelligent mobile unit? 

You can record using sound-on-sound; there’s 
even a click track to help keep everything syn- 
chronized. The click becomes inaudible after re- 
cording the first track so an audience doesn’t have 
to hear it. The delay cycle can be varied straight 
through to 16 seconds. This is the first unit I’ve 
seen with a 16-second delay that doesn’t use tape, 
and actually performs as claimed. 


A reverse switch does just that—takes every- 
thing you've recorded and turns it around. An in- 
teresting effect is to put on the reverse switch 
after recording something, and play over it live. 
Switching back will then play what you’ve just 
recorded in reverse with the original — 
normal. 

It doesn’t take very long to familiarize yourself 
with the Digital Delay. Sound quality is very 
good. The regular delay line (without sound-on- 
sound) is also excellent, again offering a choice of 
delay length and number of repeats. It’s more 
versatile than an Echoplex. 

That covers just the recording/echo features. 
There’s still more! (Sounds like a TV commercial 
for a Vegamatic.) The Digital Delay also provides 
good double-tracking (just a touch of echo), chor- 
us and flanging effects. If you try this unit in a 
music shop, you'll probably want to leave with it. 
Unless you've got an uncle in the business, be 
prepared to spend $450-$500. 

If that seems expensive, compared to the com- 
petition the Digital Delay is a bargain. Electro- 
Harmonix plans to introduce an optional foot- 
switch that would leave your hands completely 
free for playing. I don’t know of anything else on 
the market to rival this unit. If you do, tell me 
about it! 















THE ROCKMAN 
Headphone guitar amp. 


The Rockman was designed by Tom Scholz, of 
Boston (the band). Whether or not you like his 
music, you have to admit he’s managed to get 
some amazing sounds out of a guitar. The idea of 
the Rockman is to give musicians (primarily gui- 
tarists) a small practice amp that others—neigh- 
bors, roommates, parents, pets—don’t have to 
hear. Other companies have attempted this, but 
never with a box the size of a Sony Walkman (ac- 
tually a little bigger) and quality headphones. 
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Just an amplifier in a box would be cute 
enough, but Scholz has packed this bugger with 
some wonderful little devices. The chorus effect 
is in stereo. According to Scholz Research & De- 
velopment, this is a “direct reproduction of Tom 
Scholz’ custom built doubler,” which doesn’t 
mean much to me but sure sounds good. The re- 
verb sounds real. You can switch on both chorus 
and reverb, or just one and not the other. 

A distortion/clean switch provides four more 
sonic choices. Clean | is very clean and Clean 2 is 
very clean. The difference between the two is in 
equalization, with 2 more on the bass side than 
the trebly 1. Both are great for a sharp, clear tone. 















They made my heavily customized Strat sound a 
lot better than I’d been used to hearing it, with 
each pick-up distinctive. 

An “edge” control (part of the distortion/clean 
switch) adds slight distortion proportionately to 
how hard you play. The distortion setting is out- 
and-out dirty. Wanna play “More Than a Feel- 
ing,” “Eye of the Tiger” or “God Save the 
Queen”? Here you go. 

Two headphone output jacks permit a friend to 
hear what you’re doing, or hook up to another 
Rockman and jam away. In lieu of potentiome- 
ters that would allow continuous volume control 
you get three discrete volume choices: moderate, 
loud and quite loud (called “loud,” “louder,” and 
“blast off’). 

The Rockman’s main selling point, of course, 
is its privacy. You can get the same effects quietly 
(to others) as if you had your amp on. If you tend 
to be musically inspired in the middle of the 
night, perhaps you—or someone you live with— 
should invest the $289 (list price). 

You can also plug the amp into a mixer for re- 
cording, or use it live by plugging the output (a 
regular stereo jack) into the main mix‘ng board. 
Together, the Rockman and Electro-Harmonix 
Digital Delay will provide the guitar sound you 
want with great echo and sound-on-sound capa- 
bility—from two little boxes that almost fit into 
your guitar case. 

Smaller may not always be better, but it is more 
convenient. 

* * * 





You may have noticed I liked everythi 
viewed this month. But don’t get the idea 
this column exists merely to hype new products 
There are lots of gadgets out there I dislike, an 
you'll get to read about some soon! Keep 
me about anything you want to see 
also, I'll field any yc questions. 
a eae al = ape 
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-_Time’s 
Running 


Out 


This October, Trouser Press — in 
\ conjuction with Reachout International 

(ROIR) — will release a cassette 
featuring the best of America 






































picks from the AU column, we're 
also going to consider new submissions. The TP/ROIR tape will feature 
around 18 tracks (one per band), and _ if you've made a record that’s 
really wonderful, we'll give it a spin. 

But wait! Before you send in your record, there are some important 
instructions you need to follow. We're looking for American and 
Canadian independently-released singles and EPs (no albums please) 
from 1977 onwards. They don’t need to be in print now as long as the 
record was available at some time in the last six or seven years. You 
must be able to give us legal rights to use the material on this cassette. 

Important: before you send a record, you must get an application 
form that outlines certain crucial details. You can get an application 
form only by requesting it. Send your request, along with a self- 
addressed and stamped envelope to Trouser Press/ROIR Tape, 
212 Fifth Avenue, New York, NY 10010. No phone requests will 
be taken in this regard, and no requests for application forms will be 

accepted after May 2, 1983. We need to receive all records for con- 
- sideration by May 23, 1983, so please try to get your request in early to 
avoid the last-minute rush. 
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“BRAINSTORM!” sy 


bee. @ ©) 4 on MADAME XK RECORDS 
: 3032 E. FOURTH ST. 


LONG BEACH, CALIF. 90814 





by 
DICK 
URINE 


GG ALLIN & THE JABBERS 


“LIVE” 


LIMITED EDITION jooxsert 


CASSETTE NH 03106 


Then, screaming “Fuck you, you pussies!” the band 
went into the most useless convulsions |’d ever seen. 
GG was a horror-show. His face went blank, his mouth 
hung agape; he began crawling around on the floor like 
some parasitic reptile just out of its lightless cavern. 
The crowd pushed him, spit on him, dragged him 
around like a piece of meat. And through it all GG 
seemed oblivious. Behind him, the band fired off high 
tension noise-- fast, distorted, dangerous. GG 
screamed a few inaudible lines, broke the mike, and let 
the band finish up the number while he dove onto 
tables, only to get savagely dragged down again. 

- NH Times 
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zee Stranglers 
Feline 
Epic BFE38542 


Anyone who still associates the Stranglers with 
gutter rave-ups like “London Lady” and “Down 
in the Sewer” just hasn’t listened to them in a 
while. Over the last few years the band has moved 
steadily away from the calculated gross-out and 
toward a much more subtle pop subversion. Fe- 
line is so appealing it’s positively insidious. 

Take “Midnight Summer Dream,” for exam- 
ple. After a romantic spindly keyboard solo from 
Dave Greenfield, bass, drums and acoustic guitar 
enter to accompany Hugh Cornwell’s recita- 
tion—a dour reverie touching on right and 
wrong, appearance and illusion. These are hardly 
standard song topics, but a sinuous beat and 
seductive arrangement mask the philosophy; 
you’re sucked into the tune before realizing how 
disturbingly introspective it is. 

That’s Feline’s modus operandi. “It’s a Small 
World” has a sing-songy verse, wandering organ 
and plaintive synthesized “‘strings” to mask a 
vaguely threatening lyric (“Watch a flower die of 
thirst”). The snappy “Ships That Pass in the 
Night” employs a jazzish major-seventh guitar 
progression and sustained “‘brass’”’-textured key- 
board tones in the service of sly sarcasm (“Vote 
for a politician as a ship to pass in the night”). 

The songs on side two, with their European 
place names and shared theme of restlessness, are 
more clearly tied together than those on side one. 
(The Stranglers are no strangers to conceptual 
albums, as TheMeninBlack proved.) ‘“Para- 
dise,” the album’s loudest song, hammers home 
its message in a repeated refrain: “I don’t think 
anyone’s ever found paradise/ Because paradise is 





based on lies.” But even this relative stridency—a 
shouted (albeit not dominant) vocal and glaring 
lyric—is jarring only in present muted company. 

A couple of tracks make more obeisance to 
dance-rock than others, yet an ominous vocal 
(“All Roads Lead to Rome”) or free-floating key- 
boards and a swooping melody (“Blue Sister”) 
undercut any lightheartedness. Behind its pretty 
exterior, Feline is ready to pounce. “The Euro- 
pean Female (In Celebration Of),” ostensibly a 


breathy love song, is the album’s sole resting 


Dead Kennedys 
Plastic Surgery Disasters 
Alternative Tentacles VIRUS27 


Dead Kennedys partisans should love Plastic 
Surgery Disasters. It’s powerful, like a kick on 
the stomach. Instead of employing the grating ge- 
neric hardcore sound of In God We Trust, the 
band returns to the magnum-force approach of 
Fresh Fruit for Rotting Vegetables. 

Like the Sex Pistols in their prime, the Ken- 
nedys are a study in controlled fury. East Bay Ray 
(guitar), Klaus Flouride (bass) and D.H. Peligro 
(drums) generate a white-hot stream of noise 
without descending into cacophony. Tempos 
vary, but each tune has the same brutal momen- 
tum. And, of course, Jello Biafra continues to be 
the voice of articulate hysteria, a shrill sicectieii of 
sarcasm and anger. 

If you respond to the Dead Kennedys strictly 
on the superficial level of bad taste, this album 
won’t let you down. In the grand tradition of 
“Holiday in Cambodia” and “Too Drunk to 
Fuck,” there’s extensive wallowing in human de- 
pravity. The LP cover is a stomach-turning shot 
of a shriveled human hand. On “Bleed for Me” 
Biafra, playing Latin American dictator, shrieks, 
“We'll strap you to a pipe/Electrodes on your 
balls/C’mon scream/C’mon writhe/ Face down in 
a pool of piss.” Far out! 

However, only an absolute goon could fail to 
realize that Biafra is protesting the world’s ills, 
not endorsing them. Plastic Surgery Disasters 


place. (Its cop from David Bowie’s “Station to 
Station” even introduces an element of humor.) 

Beware the Bachian keyboard sextuplets on 
“Let’s Tango in Paris,” or the rolling 6/8 meter 
and crooning Cornwell on “Golden Brown.” 
Like the siren to which the latter refers, the 
Stranglers now lure listeners instead of repelling 
them, but their goal of disquietude remains the 
same. Feline is an impressive, unclassifiable 
work from a band that’s never cared much about 
identification labels. —Scott Isler 





caustically depicts one bad scene after another. 
“Government Flu” and “I Am the Owl” point 
out continued (and illegal) bureaucratic meddling 
in private lives. “Riot” observes that civil 
disorders are allowed to flourish so long as they 
remain in poor neighborhoods. “‘Well Paid Sci- 
entist” concerns nothing less than “The dark 
shattered underbelly/Of the American dream.” 

Heavy stuff, but also often hilarious. Meet the 
“Winnebago Warrior,” “brave as old John 
Wayne,” who likes to “feed Doritos to the 
bears.” Or sneer at the “Terminal Preppie,” wor- 
shipper of John Belushi, who gets his news of the 
world exclusively from Sports Illustrated and 
wants to be part of the faceless machine. 

To emphasize the message, Plastic Surgery 
Disasters comes with a 28-page booklet full of 
grim pop collages. Page after weary page offers 
conglomerations of familiar sights in chaotic ar- 
ray, including cartoon characters, magazine ads, 
political leaders, movie monsters, police squads 
and anything else that might turn up in your 
nightmares. 

Unfortunately for all of us, Biafra’s outrage 
makes a kind of sense: from one perspective, the 
world really is in rotten shape. Whether his is the 
only valid response or not is another question. If 
Biafra feels any compassion for “‘ordinary”’ peo- 
ple, it’s not present here; his scathing contempt 
applies to victims and villains alike. In any case, 
Plastic Surgery Disasters is classic bulldozer 
rock, perfect for dancing—offa cliff. 

—Jon Young 
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- A CERTAIN RATIO/I’d Like to See You 


Again 
(UK Factory Fact 65) 

ACR’s feeble soul and fusion gestures are the 
musical equivalent of tepid mush. The useless- 
ness of their approach is epitomized by “Hot 
Knights,” which suggests a Marvin Gaye party 
record without the celebratory spirit. Great for 
insomniacs. Otherwise, no point. 


BLUE RONDO A LA TURK/Chewing the 
Fat 
(UK Diable Noir/Virgin V2240) 

Beware of large bands that feign soul without 
sweating. Blue Rondo’s blandly suave Latinized 
funk merely restates the basics of what the Dr. 
Buzzard/Kid Creole set were doing years ago— 
and with none of that crowd’s sly wit. Jazzy 
‘beat’ interludes underline the emptiness of 
style for its own sake. 


THE CHESTERFIELD KINGS/Here Are 
(Mirror 9) 

You couldn’t ask for a better recreation of 60s 
American punk. The Chesterfield Kings get it 
down perfectly: sneering vocals, grimy guitar 
licks and the classic mixture of anger and apathy 

- that’s sooo cool. Anyone who believes in the 
~ timelessness of early Love and Rolling Stones 
should consider this tough platter a necessity! 
(645 Titus Ave., Rochester, NY 14617.) 


ERIC CLAPTON/Money and Cigarettes 
(Warner Bros. 23772-1) 
For all his vaunted skill, Clapton rarely injects 
~~ feeling into his records, which is why they’re 
hopelessly dull. Here’s the same old story of lazy 
if solid musicianship compounded by hapless, 
one-dimensional singing. “Ain’t Going Down,” 
_ Surprisingly, recalls Layla-era brilliance, so 
Clapton can do better. Extra-fine supporting cast 
wasted: Ry Cooder, “Duck” Dunn, Albert Lee 
and Roger Hawkins. 


BUDDY HOLLY /For the First Time Any- 
. where 

(MCA 27059) 

THE COLLINS KiDS/Introducing Larry 
and Lorrie 
(Epic PE38457) 

The beautiful simplicity of these two discs of- 
fers a startling reminder of how elaborate modern 
tock has become. Despite their brevity (21 min- 
utes total), the 10 un-overdubbed Holly tracks are 
a godsend for connoisseurs of the classics. Spar- 
Kling light rockabilly (“Changing All Those 
Changes”), hokey ballads (““That’s My Desire”) 
and a spooky, skeletal “Bo Diddley” bear ample 
evidence of the remarkable Holly magic. 

Contemporaries Larry and Lorrie Collins 
never had any hits, but the perky teen siblings 
give off rock *n’ country sparks galore on their 
24-minute disc. How can you resist “Hoy Hoy” 
or “Whistle Bait”? 


GARLAND JEFFREYS/Guts for Love 

~ (Epic ARE38190) 

Like Graham Parker, Jeffreys uses bold strokes 
to depict stirring, soulful passion plays. Also like 


___ GP, his insistence on Big Statements ultimately 


Howard Lewis 


outweighs his merits. Heavy titles like “Loneli- 


ness,” “Fidelity” and “Real Man” only hint at 
the depth of the problem. It’s a shame Jeffreys 
can’t present his views more convincingly; his 
kind of moral decency is sorely needed in rock. 


JIM BOB AND THE LEISURE SUITS 
(Polyester PR-1006) 

These four o!’ boys combine the best of brains 
and brawn, attacking tightly-structured “smart” 
material with the slam-bang power ofa bar band. 
They’re also too resourceful for one category. 
“Landmine” improves on the reflective side of 
the elderly Who. “Halfway to Jesus’’ frantically 
depicts nervous collapse. “Give Me Voodoo” 
casts a moody spell. In short, a kaleidoscope of 
delights! (3232 Tyrol Road, Birmingham, AL 
35216.) 


KRAUT/An Adjustment to Society 
(Cabbage L0003) 

TOXIC REASONS/Independence 
(Risky 10004) 

Young, loud, American, angry and clichéd! 
Kraut’s blend of bristling punk aggression and 
thudding heavy-metal overtones resemble a 
swifter Motorhead without Lemmy’s just-barfed 
vocals, Ex-Pistol Steve Jones guests. Son ofa gun, 
Toxic Reasons sounds the same, minus the metal, 
plus better songwriting. “White Noise” could be 
mistaken for an early Clash out-take. 

If you love violent rock, these gibbering out- 
bursts: will exhilarate. However, the stylistic 
rigidity gets depressing after a while. 


LOZ NETTO/Bzar 
(21 T1-1-9003) 

Netto’s airy pop charms are worthy of Men At 
Work, while a steady supply of synths adds a hip- 
per tint. It’s possible to admire the appealing 
craftsmanship without ignoring its essential lack 
of substance. A good chart bet. 


RANDY NEWMAN | Trouble in Paradise 
(Warner Bros. 23755-1) 

Rebounding from the sour cynicism of Born 
Again, Newman comes up with his best album 
since 1972’s Sail Away. Between wonderfully 
sarcastic celebrations of the ghastly (““Miami’’) 
and quietly frightening vignettes (“Song for the 
Dead”), he captures a staggering range of unset- 
tling emotions with deadly accuracy. Don’t miss 
“My Life Is Good,” wherein a fatigued Bruce 
Springsteen enlists Randy “to be boss for 
awhile.” Mighty amusing! 


THE SECRETS*/. . .Secrets* 


(WhyFi QUS1007) 

In one of the less sensational but more endur- 
ing rock traditions, the Secrets* follow the trail 
blazed by the Raspberries’ heartland power pop. 
Brent Hoad and crew keep a raw edge in their 
playing, thereby avoiding the sugary aftertaste 
that often accompanies such pretty melodies. Hy- 
perventilation would yield another Cheap Trick. 
Tom Petty drummer Stan Lynch co-produced. 


THE SOUND/AII Fall Down 
(UK WEA 240019-1) 

Bearing the New Order/Cure standard of 
moody intensity, the Sound deserves a// the right 
adjectives: tasteful, somber, haunting, etc. That’s 
the problem. By depicting extreme states of mind 
in utterly predictable terms, All Fall Down 
qualifies as no more than a ponderous exercise in 
formula. 


20/20/Sex Trap 
(Mainway SRD-101) 

When signed to Portrait/Epic and blessed with 
a big-time studio budget, 20/20 turned out high- 
powered tunes dominated by heavenly har- 
monies. Now on the pay-as-you-go plan, they 
rock harder, valuing raunch over polish. How- 
ever, the guys seem acutely uncomfortable; this is 
one band that benefits from calculation, not spon- 
taneity. Like the Beach Boys. (Box 419, Redondo 
Beach, CA 90277.) 


KIT WATKINS/Frames of Mind 
(Azimuth AZ1002) 

Formerly of progresso band Happy the Man, 
Watkins never lets technical literacy become an 
end in itself. Each of his unpretentious songs es- 
tablishes a distinct atmosphere, from dreamy in- 
trospection to wacked-out good humor. Not bad 
for art. (Box 3495, Arlington, VA 22203.) 
(SGT AOE RT RTS 


This and That: Kate & Anna McGarrigle’s 
delightful Love Over and Over (Polydor), pre- 
viously reviewed as an import; Ray Charles’ 
Wish You Were Here (Columbia), the genius of 
soul back in a country vein; The Yardbirds 
(Epic), their UK Over Under Sideways Down 
LP/1966), plus two tracks. Cheap Trick’s Found 
All the Parts and the Clash’s Black Market 
Clash, former 10-inch Epic NuDisks, have been 
remarketed in conventional 12-inch size. Berlin’s 
indie-label Pleasure Victim mini-LP has been 
picked up by mighty Geffen Records. a 
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Chris Stamey 
It’s a Wonderful Life 
DB DB66 


Richard Barone/James Mastro 
Nuts & Bolts 
Passport PB6021 


Chris Stamey is one of the few people in rock 
who could get away with the album title It’s a 
Wonderful Life. With his band, the dB’s, sing- 
er/guitarist Stamey makes cheery-sounding mu- 
sic whose lyrics sometimes protest otherwise. On 
the title track of this solo album, he repeats the 
phrase with quavery melisma at different pitches 
over a drum tattoo (courtesy Ted Lyons); trum- 
pet noodling (our boy!) and dissonant keyboard 
punctuation add to a desperate feeling. The re- 
versed type on the album’s back cover reads, “It’s 
a miserable life.” 

There’s more to this than mere irony, which 
keeps Stamey both listenable and challenging. 
His melodies, with trademark vocal leaps 
(“Depth of Field’’) and flowing double-tracked 
harmonies (“Never Enters My Mind”), go along 
way toward redeeming the pop-rock genre—first 
brought into disrepute by the Knack and its 
sneering ilk, then elbowed aside by the techno- 
dance hordes. 

But Stamey can’t be buttonholed. A wimp- 
popper like the lazy “‘Oh Yeah!” with ethereal 
love lyrics is offset by “Brush Fire in Hoboken,” 
in which he declaims topical subject matter 
(“Blame it on the immigrants’/Says the landlord, 
and it triples the rents”) hoarsely over a woozy 
stop-time of no certain tonality. “Still Life #3” is 
a Satie-influenced piano solo with backward tape 
effects. “Get a Job” is a tribal-sounding fantasia 
on “Tobacco Road” with overhauled lyrics (“I 
was born in a Cadillac’). 


CASSETTES & LPS 


PARADOX IS PLEASED TO OFFER THE FOLLOWING 
ALBUM TITLES ON MUSICASSETTES. ALL ARE 


ENGLISH, AND $10.00 UNLESS NOTED TO THE 









WHEN ORDERING. (MC DENOTES CASSETTE ONLY) 






20/20 "SEX TRAP® LATEST ON ENIGMA (USA) $6.00 
AC/DC "DIRTY DEEDS DONE DIRT CHEAP™ (NZE) 
AC/DC "HIGH VOLTAGE" (NZE) 

AC/DC "HIGHWAY TO HELL® (NZE) 

AC/DC “IF YOU WANT BLOOD® (NZE) 

AC/DC "LET THERE BE ROCK®" (NZE) 

BAD BRAINS "BAD BRAINS" MC ONLY (USA) 7.50 
BAUHAUS "IN THE FLAT FIELD" CHROME 
BAUHAUS "SKY'S GONE OUT" CHROME 

BEACH BOYS "20 GOLDEN GREATS® 

BIRTHDAY PARTY "JUNKYARO™ CHROME 

BLACK SABBATH "LIVE AT LAST® 

BYRDS "HISTORY OF® COMPILATION DBL $15.00 
CREAM "BEST OF CREAM" (NZE) 

DAMNED "BEST OF THE DAMNED® 

DEAD KENNEDYS "IN GOD WE TRUST® $5.00 
DOORS "STAR COLLECTION VOL 1" COMP. (GER) 
DOORS "STAR COLLECTION VOL 2" COMP. (GER) 
1AN DURY "GREATEST HITS*® 

BOB DYLAN "MASTERPIECES" COMP.(NZE) $20.00 
BRIAN ENO "TAKING TIGER MOUNTAIN® 

FAD GADGET "UNDER THE FLAG® 

FLESHTONES "BLAST OFF® MC ONLY (USA) $7.50 
JOHN FOXX "METAMATIC® 

JOHN FOXX "THE GARDEN® 

FREE "THE FREE STORY* COMPILATION $15.00 
GENESIS "3 SIDES LIVE™ DBL PLAY $15.00 
GERMS *GERMICIDE® LIVE MC ONLY (USA) $7.50 
GREAT WHITE "OUT OF THE NIGHT® (USA) $5.00 
PETER HAMMILL "ENTER K* LATEST! 

HUMAN LEAGUE "REPRODUCTION® 

JAPAN "QUIET LIFE" 

JAPAN ®"TIN DRUM® 

JON & VANGELIS "SHORT STORIES/FRIENDS" DBL 
JOY DIVISION "CLOSER® (NZE) 

JOY DIVISION "UNKNOWN PLEASURES" (NZE) 
JUDAS PRIEST "BEST OF* 

JUDAS PRIEST "HERO HERO* DBL $15.00 

JUDAS PRIEST "SAD WINGS OF DESTINY 

KITARO "DAI CHI FULL MOON® (JAP) $15.00 
KITARO "KI® (JAP) $15.00 

KITARO "MEETS THE L.S.0." OBL (JAP) $25.00 
KITARO "OASIS" (JAP) $15.00 

KITARO "QUEEN MILLENIO" CHROME (JAP) $15.00 
KITARO "SILK ROAD 1 & 2" (GER) $15.00 
KITARO "TAO" (JAP) $15.00 

CRAIG LEON "VISITING"™ CHROME (USA) $7.50 
MONKEES "MONKEEMANIA® DBL COMP (NZE) $15.00 

















































CONTRARY. PLEASE SPECIFY EITHER LP OR CASSETTE 





Fans of the dB’s won’t be surprised at the 
slightly-askew diversity of material here. 
Stamey’s ‘singing is stronger than ever, though, 
especially on the daring “Winter of Love”—con- 
fined lyrically, like “It’s a Wonderful Life,” to 
one phrase repeated over an ominous pulse. He 
can still write a well-constructed “pop” tune like 
“Face of the Crowd,” but It’s a Wonderful Life 
shows that Stamey’s talent transcends fashion. 
There may be a hermetic feel to this solo album— 
common enough when a recording artist’s ap- 
proach isn’t balanced by others’ input—but Chris 
Stamey won’t bore you, whatever he does. 

Coincidentally, two members of the Bongos, 
the Hoboken, New Jersey band that follows an 
aesthetic similar to the dB’s, have released solo ef- 
forts also recorded at producer Mitch Easter’s 
studio in Winston-Salem, North Carolina. Gui- 





























MUSIC MAILORDETe 


20445 GRAMERCY PLACE ® P.O. BOX 2896 


TORRANCE, CALIFORNIA 90509-2896 @ Telephone (213) 320.1331 


NEW ORDER ®MOVEMENT® (NZE) 

N.Y. DOLLS "LIPSTICK KILLERS" MC (USA) $7.50 
NICO "DO OR DIE" 
O.M.D. "ARCHITECTURE & MORALITY® 

O.M.D. "DAZZLE SHIPS" LATESTI 

O.M.D. "ORCHESTRAL MANOEUVRES® 

O.M.D. *®ORGANISATION™ 

PELL MELL ®PELL MELL LIVE" MC ONLY (USA) $5.00 
PETER & THE TEST TUBE BABIES "PISSED & PROUD® 
P.i.L. "PARIS AU PRINTEMPS® 

SAXON "SAXON" (FRA) 

SAXON "THE EAGLE HAS LANDED (FRA) 

SEX PISTOLS "FLOGGING A DEAD HORSE" 

SEX PISTOLS "NEVER MIND/FLOGGING® (NZE) $15.00 
SEX PISTOLS "ROCK ‘N ROLL SWINDLE" DBL $15.00 
SIMPLE MINDS "CELEBRATION" COMPILATION 

SIMPLE MINDS "EMPIRES AND DANCE® 

SIMPLE MINDS "LIFE IN A DAY® 

SIMPLE MINDS "SONS AND/SISTERS" TWOFER $15.00 
SPLIT ENZ "ENZ OF AN ERA® COMP (NZE ONLY) 
STRAY CATS "GONNA BALL® (NZE) 

STRAY CATS "STRAY CATS" (NZE) 

SURF PUNKS "LOCALS ONLY® (USA) $7.50 

T.S.0.L. "BENEATH THE SHADOWS" (USA) $7.50 
TANGERINE DREAM *LOGOS® LIVE AT THE DOMINION 
TELEVISION "THE BLOW UP™ MC ONLY (USA) $7.50 
THROBBING GRISTLE "PSYCHIC RALLY® MC ONLY 

UB40 "UB44" 

UB40 "UB40 LIVE™ LATEST! 

UB40 “PRESENT ARMS" 

VAN DER GRAAF GENERATOR "TIME VAULT" MC ONLY 
VANGELIS "CHINA" 

VANGELIS "IGNACIO" (FRA) 

VANGELIS "SEE YOU LATER™ 

WALL OF YOODOO "WALL OF VOODOO +1" (USA) $5.00 
WEEKEND "LA VARIETE" + BOOKLET 
WHO "JOIN TOGETHER" RARITIES 
WHO "MY GENERATION" 

YARDBIRDS *ROGER THE ENGINEER" +2 BONUS TRACKS 


“82 TOUR MC ONLY (USA) $7.50 


(NZE ONLY) 


IMPORTED & DOMESTIC LPS 


ALL TITLES ARE ENGLISH PRESSINGS AND $10.00 
UNLESS NOTED TO THE CONTRARY. 


20/20 "SEX TRAP® LATEST ON ENIGMA (USA) $6.00 
45 GRAVE "PHANTOMS" DEBUT EP (USA) $5.00 

AMBOY DUKES *"JOURNEYS/MIGRATIONS" COMP $15.00 
CHESTERFIELD KINGS "HERE ARE THE.." (USA) 7.50 
CHROME "BOX SET" 6 LPS + POSTER (USA) $25.00 
CHURCH "SING-SONGS" 5 TRACK EP (NZE) 

DEMON FLIGHT "DEMON FLIGHT" METAL (USA) $5.00 
DOLL CONGRESS "CONCRETE & CLAY" EP (USA) $5.00 
EXCITER "HEAVY METAL MANIACS" (USA) $7.50 
FIBONACCIS "TUMOR" LATEST EP (USA) $5.00 
GRUPPO SPORTIVO "DESIGN MODERNE" LATEST! (GER) 
HUSKER DU ®EVERYTHING FALLS APART® (USA) $7.50 
KAOS "AGENT KILLERS" L.A. METAL (USA) 5.00 
LEAVES "HEY JOE" ORIGINAL COVER (GER) 

LONG HELLO "VOLUME FOUR" EX=VDGG MEMBERS 

METAL MASSACRE "VOLUME TWO" COMP. (USA) $7.50 
METEORS "WRECKING CREW" 

NICE "ARS LONGA VITA BREVIS" (GER) 

NICE "THOUGHTS OF EMERLIST DAVJACK" (GER) 
O.M.D. "DAZZLE SHIPS" LATESTI 

PSYCHIC TY "FORCE THE HAND” EX-T.G. (GER) 
SMALL FACES "OGDENS NUT GONE FLAKE" (GER) 
SMALL FACES "SMALL FACES" (GER) 

SMALL FACES "THERE ARE BUT FOUR" (GER) 

SPLIT ENZ "ENZ OF AN ERA" HITS LP (NZE ONLY) 
STRANGLERS "GREAT LOST VOL 1" (JAP) $15.00 
STRANGLERS "GREAT LOST VOL 2" (JAP) $15.00 

THE THOUGHT "TOO MUCH TO DREAM" EP (USA) $5.00 
THREE O'CLOCK "BAROQUE HOEDOWN" (USA) $5.00 
UB40 "UB40 LIVE" LATEST! 

VELVET UNDERGROUND "3 LP BOX" $25.00 

YARDBIRDS "FOR YOUR LOVE® ORIGINAL COVER (GER) 





THIS 1S ONLY A SMALL LISTING OF WHAT PARADOX 
HAS TO OFFER, FOR A COMPLETE CATALOGUE OF OVER 
3,000 TITLES, FROM 30 DIFFERENT COUNTRIES, 
PLEASE SEND ONE DOLLAR IN CARE OF THE ABOVE 
ADDRESS. VISA,M.C. AND C.0.D. ORDERS WELCOMED. 
CALL (213) 320-1331 


PAYMENT: USA-MONEY ORDER, VISA. M.C., 

C.0.D., 

PERSONAL CHEQUE (ALLOW 2 WEEKS FOR CLEARANCE) 
FOREIGN-1.M.0., BANK DRAFT IN USA DOLLARS 
SHIPPING: USA-$2.00 PER ORDER COVERS ALL 
SHIPPING COSTS (SPECIFY UPS.OR POST) 
CANADA/MEXICO-(AIR POST)-$2.00 PER ORDER 
+$1.00 FOR EACH MC.$2.00 FOR EACH 12" RECORD 
OTHER COUNTRIES-$2.00 PER ORDER +$1.00 PER 
MC, $3.00 FOR EACH 12" RECORD 


tarists Richard Barone and James Mastro get one 
side apiece to do their thing on Nuts & Bolts. 
Neither is as complex a songwriter as Stamey, but 
their album is no less delightful for being light- 
weight. 

Barone’s half of the record is sprightly and 
tuneful, if not always melodic. (Exception: 
“Jacob’s Ladder,” an entrancing two-chord in- 
strumental.) Most of his songs start with a 
foundation of acoustic rhythm guitar; that, and 
Barone’s clipped vocal delivery, bespeak an infat- 
uation with mid-period Beatles. The frothy love 
themes don’t blaze new trails in musical drama, 
butare enlivened byperky arrangements—minor- 
modal “strings” on “Flew a Falcon,” flanged 
guitar, backward vocal effects and a percussion 
break on “My Sin.” Barone’s voice, as in the 
Bongos, is fine for this material: innocent, yearn- 
ing, not too involving but capable of emotive 
gusto (“Five Years Old’’). Heavy bass and drums 
add wallop. 

Mastro, not an official Bongo at the time of the 
band’s album, is more an unknown quantity. He 
comes on slicker than Barone: “Time Will Tell” 
is a(commercial!) ’60s pop tune down to its organ 
hook and folk-rock harmonica solo. His other up- 
beat compositions are more riffs than songs, 
while “No One Has to Know” cribs from the 
Velvet Underground’s “Femme Fatale.” A ver- 
sion of Tommy Roe’s “Dizzy” is suitably ver- 
tiginous with key shifts and solo/chorus vocal 
alternations. (Mastro’s five brief songs place 
Nuts & Bolts on the short side of 30 minutes.) 

The strummed acoustic guitars prominent on 
both sides of Nuts & Bolts ensure the music’s 
agreeableness. Thoroughly inconsequential, the 
album provides a respite from “heavier” con- 
cerns—for the Bongos, no doubt; for the listener, 
certainly. —Scott Isler 
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3 Burning: Rrabtione: A History 
of Punk 
(UK) Cherry Red DRED3 


Pillows & Prayers 
(UK) Cherry Red ZRED41 


Mondo Montage 

Dolphin DLP2002 

The Big Appie Rotten to the 
Core 

S.1.N. #2 


A Compilation 
t.m.i. 015 


Pleasantly Surprised 
(UK) Klark 002 (tape) 


Warriors 
Azra DTR-042 


A Little pag atl Relief 
(UK) Polydor ROCK2 


Wartrat Tales 
Wartrat a> ace a 










IMPORT 45s @ $2.99 
ADAM ANT: Desperate But Not Serious/Why Do Girls 
Love Horses?; ELVIS COSTELLO: Party Party/Imperial 
Bedroom; BAUHAUS: Lagartija Nick/Paranoia, Paranoia; 
SOUTHERN DEATH CULT: Moya/Fatman: TEARS 
FOR FEARS: Change/The Conflict; THE CLASH: Should 
I Stay or Should I Go/Straight to Hell (edit); BLITZ: New 

‘atigue; CHRON-GEN: Outlaw/Behind Closed Doors/ 
Discoteque; PIGBAG: Hit the ““O” Deck/Six of One: ICE- 
HOUSE: Hey Little Girl/Mysterious Thing; FALCO: Der 
Kommisar/Helden Von Heute;BLUE ZOO: Loved One’s 
An Angel:These Days; AZTEC CAMERA: Oblivious/Or- 
chid Girl; DURAN DURAN: Hold Back the Rain 
(remixySave A Prayer. 


IMPORT SINGLES SUPER SALE 
ONLY 69¢ EACH 


ELVIS COSTELLO: I Can’t Stand Up For Falling 
Down/Girls Talk; MADNESS: Embarrassment/Crying 
Shame; ROBERT WYATT: Arauco/Caimanera; THE RU- 
MOUR: Frozen Years/All Fall Down; WILKO JOHNSON: 
Oh Lonesome Me/Beauty; MICKEY JUPP: S.P.Y/Old 
Rock ‘N’ Roller. 


BARGAIN ALBUMS 
BLONDIE: Autoamerican $3.99; DEBORAH HARRY: 
Koo Koo $2.99; LIVE STIFFS: 1977 import Stiff live set inc. 
Costello, Nick Lowe, Ian Dury, others $2.99; SYL SYL- 
VAIN: First solo LP (ex NY Dolls) $2.99; THE SEARCH- 
ERS: 1979 Sire comeback LP $2.99; UK SUBS: Diminished 
Responsibilities $3.99; DMZ: First LP $2.99; COWBOYS 
INTERNATIONAL: The Original Sin $3.99; ROBIN 
LANE/CHARTBUSTERS: Imitation Life $2.99. 


BRITISH PUNK LPs @ $10.98 
(Or As Priced): 
‘FLUX OF PINK INDIANS: Strive to Survive $7.39; THE 
VIBRATORS: Guilty $9.98; THE SUB-HUMANS: The 
Day The Country Died $9.98; ABRASIVE WHEELS: 
When The Punks Go Marching In!; THE ADICTS: Sound 
Of Music; DIRT: Never Mind Dirt—Here’s the Bollocks 
(budget priced mini-LP, live) $5.49; GBH: Leather, Bristles, 
No Survivors and Sick Boys (updates 1981’s Leather...mini 
LP) $8.19; PETER/TEST TUBE BABIES: Pissed and 
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of British écpueiedew hele ue sisin te 
hardcore stakes. The compilers candidly admit 
some unavoidable omissions, so this “History of 
Punk” isn’t definitive; however, it’s the best 
genre collection to date. 

Among the 38 selections are early (c. 197778) 
efforts by the Buzzcocks, Adverts, Stranglers, 
Vibrators, 999, Fall, 10lers, Generation X, 
X-Ray Spex and others. Not everything i is clas- 
sic, yet here are the first tentative essays by 
groups who raised punk from subculture to 
“major musical sensibility in Great Britain. 
More contemporary artists include Vice Squad, 
GBH, Anti-Pasti, UK Subs, Angelic Upstarts, 
Killing Joke, Exploited and guest Americans the 

_ Dead Kennedys. This is a great package overall, 
with a mock-Sgt. cover and informa- 


tive liner notes b y Chris Salewicz. (We'll politely _ 





ignore a Sniffin’ Glue reprint in the gatefold 
collage that refers rudely to Trouser Press.) 
= "Clery Red hoo also whipped up Pillows & 
Prayers, a budget compilation of bands 
_ currently recording for the label. Selling for 
about in the U erie phe 
























PO Box 50416, Dept. 208 
Washington, D.C. 20004 
202-393-3660 


ROCK BY MAIL 





Proud; BURNING AMBITIONS—A HISTORY OF 
PUNK: 2 LP set, 38 cuts; from early Adam/Buzzcocks/ 
999 to recent GBH/Exploited and Vice Squad (2 LPs) $14.98; 
THE EXPLOITED: Troops of Tomorrow. 


IMPORT ALBUMS @ $10.98 
DAVID BOWIE: Rare $9.98; MADNESS: The Rise & Fall; 
THE REVILLOS: Attack!; CHINA CRISIS: Difficult Shapes 
And Passive Rhythms; THE DAMNED: Strawberries; 
ORANGE JUICE: Rip It Up; THE DANCING DID: And 
Did Those Feet; SIOUXIE/BANSHEES: A Kiss In The 
Dreamhouse; THE BELLE STARS: Debut Stiff LP; THE 
NIGHTINGALES: Pigs On Purpose. 


U.S. HARDCORE PUNK LPs 
KRAUT: An Adjustment to Society $8.09; DEAD KEN- 
NEDYS: Plastic Surgery Disasters $7.99; HUSKER DU: 
Everything Falls Apart $7.39; SCREAM: Still Screaming (on 
Dischord) $4.99; MINUTEMEN: What Makes A Man 
Start Fires? $6.59; TSOL: Beneath the Shadows $7.99; THE 
DESCENDENTS: Milo Goes to College $6.99; AMUCK: 
17 cut Arizona hardcore punk sampler w/ JFA, Meat 
Puppets, others $6.99; TOXIC REASONS: Independence 
(w/booklet) $8.99; MDC: Millions of Dead Cops $7.49; 
DOA: War On 45 $6.29; ANGRY SAMOANS: Back From 
Samoa $8.49; RODNEY ON THE ROQ Vol. III: West 
Coast sampler w/ JFA, CH3, others, 16 cuts $6.89; BLACK 
FLAG: Damaged $7.99. 


_tensely out of place here. The most promising — 


s Durham, NC 27707) 
11 York's indigenous hardcore punk ra 





soundtrack sounds of Piero Milesi, Avila the 
Stockbroker reading his poems, the psyc 
of the Misunderstood (a *60s band included as a 
foretaste of a reissue series)—and Monochrom 
Set, Kevin Coyne, Tracey Thorn, the Passag 
Eyeless in Gaza, Thomas Leer et al. You've 
probably read about these artists; now's your 
chance to hear ’em. 

The 10 bands on Mondo Montage hail from 
Virginia and the Carolinas, a region that early on 
produced Sneakers and Single Bullet Theory 
but has been overshadowed by the Athens/ 
Atlanta (Georgia) axis in the southern new wa’ 
league. Two tracks by failed arena-rockers States _ 
(awful LPs on Chrysalis and Boardwalk) and lo- 
cal heros Arrogance detract from the charming 
impact of Moon Pie, Snap and X-Teens. Let’s _ 
Active, ex-Sneaker multi-instrumentalist and 
producer Mitch Easter’s new trio, seems 































unit is Snap, an energetic, dance-oriented _ 
quartet that uses pop to power the music 

Donna Von Plock’s mellifluous vocals. Top- 
notch pressing and packaging, but gen 
stunted musical development. (PO Box 











Rotten to the Core, featuring some 






US PUNK 45s/EPs 
THE MEATMEN: Crippled Children EP 7 cuts $2.09; 
FLIPPER: Get Away/The Old Lady That Swallowed The 
Fly $2.49; DEAD KENNEDYS: Halloween/Saturday Night 
Holocaust $2.28; THE MISFITS: 3 Hits From Hell EP 
$2.69; Halloween/Halloween I $2.39; REALLY RED: New 
Strings For Old Puppets EP 5 cuts $2.99; ROACH 
MOTEL: Roach and Roll EP, 6 cuts $2.39; CRUCIFIX: 
1984 EP 3 cuts $2.39; ARTIFICIAL PEACE/EXILED: EP 
w/10 cuts by two D.C. bands $2.99; ARTICLES OF 
FAITH: 4 cut EP $2.99. 


US INDEPENDENT LPs 
THE BANGLES: 5 cut mini-LP $5.39; THE MORELLS: 
Shake & Push (rock‘n’roll LP of the year w/D. Clinton 
Thompson) $8.09; KIMBERLY REW: The Bible of Bop 
(8cut mini LP) $5.49; KING SUNNY ADE: Juju Music 
$7.99; RICHARD & LINDA THOMPSON: Shoot Out 
The Lights $7.99; ALAN STIVELL: Renaissance of the 
Celtic Harp $7.99; CHRIS STAMEY: It’s A Wonderful Life 
$7.49, THE BRAINS: Dancing Under Streetlights (4 cut 
mini-LP) $5.49; THE THREE O’CLOCK: 5 cut mini LP, 
formerly the Salvation Army $6.09; BEAU BRUMMELS: 
From the Vaults $7.99; CHESTERFIELD KINGS: Here 
Are The $8.69; DREAM SYNDICATE: Days of Wine and 


Roses $8.69. 
FREE LIST 


Send for our free list, which contains thousands of releases of 
import and domestic albums, 12”s, 45s, cassettes, magazines 


and books. 
TO ORDER 


Send us your name and address, with your list of choices. 
State the quantity of each item and the price. Enclose $1.75 
flat rate for postage/handling; or, if you are ordering only 45s, 
enclose 80¢ for the first item, and 50¢ for each add’l. item. 
(Albums plus 45s, use flat rate.) CANADIAN RATE is $2.75 
for 1-3 items (of any type); 4 or more items (of any type), $2.75 
plus 50¢ for each item. D.C. residents please add 6% sales tax. 
International rates will be sent upon request. Send check or 
money order (cash at your own risk) to: CROSS- 
COUNTRY, Dept. 208, PO Box 50416, Washington, D.C. 
20004. 
























ley Jr.,” subtitled “What Has Jodie Foster Done 


to You?” It ends with a voice wondering 


- pathetically, “Should I?” The other 19 tracks are 


___ by such speedballs as Butch Lust and the Hypo- 


crites, Squirm, Killer Instinct and the Head- 
_ lickers; all seem to be previously unreleased. 
_ Sound is relatively good, the bands uniformly 
_ adept and the rock loud, hard and urban enough 
for most punk tastes. (PO Box 253, Oakland 


_ Gardens, New York, NY 11364.) 


The Pittsburgh-based Compilation has a 
dozen bands from Pennsylvania, Ohio and Indi- 
ana; all are new to me except Dancing Ciga- 
rettes, who recorded previously for the Gulcher 
label, and Carsickness, who’ve put out some fas- 
cinating stuff on tmi. The emphasis is on 
“modernism”: Johnny Clampett andthe Walk- 
ers devolve Eddie Cochran’s “‘Nervous Break- 
down,” Easter Island is noisily “intellectual.” 
F-Models play neo-nostalgic garagepunk; Mor- 
_roco, artful dance-pop; Stick Against Stone, 
percussion and chant. Some of the bands are too 
successful at being willfully unpleasant, but 
there’s lots here for those with an open mind. 


And it’s good to hear from the heartlands. (6030. 


Penn Circle South, Pittsburgh, PA 15206.) 

_ The tape-only Pleasantly Surprised comes 
_ from Glasgow, so it’s not too surprising that a 
_ good number of its semi-fringe bands are Scot- 


_ tish. The roster includes APB, Cocteau Twins, 


Birthday Party, Ludus, Eric Random, Marine 
__ Girls and Essential Bop. Despite (or because of) 


___ underwhelming packaging—a paper envelope 
___ with low-budget info poster; the cassette itself is _ 
__ label-less—the title may very well sum up your 
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Skydisc, Systematic 


dl des one » genuine ciedc: eri’s “John Hinck- 








‘weaction | to 5 this iniewing ane sporadically 


excellent music. 


Like Mondo Montage, Warriors prosely- 


tizes for no particular style. Its executive pro- 
ducer notes that “the songs range from heavy 
metal to techno rock, from pop to straight ahead 
rock and roll.” The disc is orange, the bands 
Californian, and the sound direct from the 
arena/FM radio. Slick and mundane. Note to 
the exec producer, who “[doesn’t] care what the 
critics say about this album’: Songs are “Copy- 
right,’’ not “copywritten.” (Box 411, Maywood, 
CA 90270.) 

I’m not quite sure what the bands on A Little 
Bit of Light Relief have in common besides 
long hair. These 11 tracks purport to be heavy 
metal, although I have never thought of Benny 
Mardones, the Dixie Dregs or Johnny Van Zant 
Band as direct competition for Motorhead, 
Girlschool and Samson. They’re all pretty mis- 
erable—do kids really look up to these airheads? 

It’s nice to see labels with a sense of humor. 
Warfrat Tales proclaims, “Nine more LA 
bands. . .when you thought you’d heard them 
all.” This charmingly weird collection includes 
Leaving Trains, 100 Flowers and Earwigs from 
the Keats Rides a Harley compilation (Re- 
views, TP 71) as well as the ever-popular Last 
and Wednesday Week, who may have copped 
their name from the Undertones but don’t 
sound like them. The blend of pop, neo-psyche- 
delia, shock-rock and garage-land makes a fine 
alternative to California hardcore’s heavy 
political thoughts. Lots of fun on this one. (PO 
Box 25A39, Eos Angeles: 30025) 






ALPHA ROMEO 
SMILE ON YOUR FACE 


Alpha Romeo b/w 
Smile On Your Face 


“#1 INDEPENDENT SINGLE OF 82” 
Robert Christgau, — Voice | 






Rainsow Wrap SuncLasses 


Mertatic Rainsow Errect Lense 
Black Wrap Frame = $5.99 


Free Commander Salamander Catalogue 
Sunglasses, T-Shirts, Ties, 
Fashions & Accessories 
Send your check or money order to: 
OCOMMANDER SALAMANDER © 
P.O. Box 25306, 1420 Wisconsin Ave., N.W. 
Georgetown # Washington, D.C. 20007 
Money Orders Processed Immediately 


Charge Orders Call: 800-368-5300 


STREET GANG CATALOGUE INCLUDED WITH ORDER 








ADDRESS 





STATE ZIP 
POSTAGE AND HANDLING, PER ITEM $1.50 


TOTAL AMOUNT ENCLOSED $ 








All We Want b/w 
The Moon is Down & Over 


$2 & .50 (postage) 


propellor product | 


p.o. box 658 


boston, MA 02134 
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Soft Cell 
The Art of Falling Apart 
Sire 23769-1 


Marc Almond and David Ball of Soft Cell 
make.great singles. Like Paul McCartney, Abba 
and precious few others these days, they’re adept 
at creating delightful interludes of pure escapism. 
The Art of Falling Apart has two such splen- 
did tracks: ‘““Where the Heart Is,” with a heart- 
rending melody and cascading keyboards, and 
“Numbers,” featuring Almond’s gleefully leer- 
ing vocals and a tantalizing stop-start tempo. 

On the other hand, Almond and Ball’s genius 
for light entertainment doesn’t carry over to more 
ambitious undertakings. If only someone would 
tell them! The Art of Falling Apart is domi- 
nated by gaudy epics that purport to probe life’s 
more dramatic moments but produce uninten- 
tional kitsch instead. 

Because Almond’s consistently breathy sing- 
ing emphasizes his perkiness, he’s unable to con- 
vincingly portray the sleazy characters he finds so 
interesting. If the protagonist of “Forever the 
Same” is “in a hell of his own,” you’d never 
know it from his blithe delivery. To depict the 
fallen woman of “Baby Doll,” he summons up all 
the solemn authority he can muster—with silly, 
high-camp results. “Kitchen Sink Drama,” the 
patronizing tale of a lonely housewife, is simply 
embarrassing. 

Almond and keyboardist Ball would have a far 
more convincing LP if they’d tone down the 
sweeping arrangements and let the melodies 
breathe a little. The grand scale of “Heat” and 
the title track only adds to the hot air, not the 
meaning. “Martin,” one side of a “bonus” 
12-inch single, uses thundering percussion and a 











NU-CL 


42 TROUSER PRESS/May 1983 


galloping, heroic pace that would have made 
Cecil B. DeMille proud. 

The 10-minute Jimi Hendrix medley on the 
other side of the 12-incher underscores Soft Cell’s 
limitations. Almond and Ball weave “Hey Joe,” 
“Purple Haze” and “Voodoo Chile” into an airy 
web. It’s a cartoon, where Hendrix’s renditions 
were sizzling melodrama. 

The Art of Falling Apart confirms that Soft 
Cell’s best is like whipped cream, frothy and deli- 
cious. And that will have to suffice. —Jon Young 





Thompson Twins 
Side Kicks 
Arista AL6607 


On their last US tour the Thompson Twins 
played all of this album. It was immensely enjoy- 
able at the time; so what’s missing on the record? 

It’s not the sound quality arrangements or pro- 
duction. The Thompsons use no bass on Side 
Kicks (and guitar only in strategic spots where 
nothing else would do), yet the textures are varied 
and sumptuous enough to embarrass monochro- 
matic synth outfits like Depeche Mode. Imagina- 
tion, common sense, and a good programmer 
work wonders at expanding synthesizer’s tonal 
range. Various “instruments” (synthesized “gui- 
tar,” “horns,” etc.) and vocal parts move in and 
out of songs to great effect, underscored often by 
a whopping (computerized) big beat. 

The opening trio—“Love on Your Side,” 
“Tears” and dance hit “Lies” —is an impressive 
salvo which the group follows up with better- 
than-average consistency. As before, the blend of 
assorted dance musics (funk, disco, calypso, etc.) 
is appealing. But minus the distractions of a stage 
show the material is revealed as thoroughly one- 


nu-wave 
debut single 
BIG BOYS* 


' *free single featuring Derek—the 

world’s youngest drummer with the purchase of 
EAR ENERGY’S DEBUT REGGAE ALBUM ““GROUND ZERO” 
: The New Reggae Sound with a touch of Brooklyn, N.Y. 
$6.50 (postage and tax included). Add $3.00 outside U.S.A. From J.P. PRODUCT IONS, 


John Pergamo, 414 Vanderbilt Ave., Brooklyn, NY 11238. Phone (212) 783-5240. 
“Dedicated to all people fighting for a Nuclear Disarmament and to all people working for peace. 


dimensional. 

One shouldn’t demand lyrical depth from light 
entertainment, and Side Kicks’ songs are plea- 
sant in small doses. Still, the cumulative persona 
conveyed by Tom Bailey’s dispassionate vocals is 
annoyingly shallow. No wonder the girl to whom 
he “played all my favorite records” (on “Love on 
Your Side”) wouldn’t reciprocate his affection— 
he’s a self-involved prat looking for his own re- 
flection. He delivers the line “I have the feeling 
that our love lies bleeding” (“Love Lies Bleed- 
ing’”’) as if he suspects he left the water running in 
his apartment. He portrays the plight of a female 
singer who chokes up at an important gig; the 
narrator callously abandons her onstage. When 
he’s “Watching” you, it’s only to see if you’re 
watching him. 

Bailey almost works up a sweat on the conclud- 
ing “All Fall Out,” where he does little more 
than sing the chorus and moan repeatedly of 
dreaming in red. By that time I not only didn’t 
have a clue what he was talking about, I simply 
didn’t care. —Jim Green 


True Sounds of Liberty 
Beneath The Shadows 
Alternative Tentacles VIRUS29 


California punk power pop? Significantly im- 
proved from their previous albums (hardcore and 
shock-rock, respectively), True Sounds of Liber- 
ty smash musical barriers with a surprisingly pol- 
ished and effective style that amalgams ’60s flash 
(period swipes abound) with more modern angst. 

The musicianship is terrific, but two weak 
links remain: vocals and lyrics. Jack Delauge’s 
voice is simply not as developed or expressive as 
anything the band does, and his froggy croaking 











“They seem to hold up the 
musical end, at least, very 
well.” --Billboard 


“They’re good too.” 
-East Village Eye 
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JUST IN 
ANGRY SAMOANS — “SAMOA"LP $7.98 
BANGLES — (Bangs first 12” release) $5.48 
BARNES & BARNES — “Fisheads"(FISHSHAPE!) $6.98 
BEATLES — “TALK WITH JERRY” $9.98 

“TIMELESS 2” (Color Pic Discs) $12.98ea 
BEATLES — “What's It All About Pts. 1-2” 

(interview) $25 
BEAT RODEO; PHOSPHEENS (Coyote) $5ea. 
BEAU BRUMMELS — “FROM THE VAULTS” $6.98 
652s/R. Havens — Interview 45 $12.50 
BLACK FLAG — “Everything Went Black” $7.98 
BOULDERS - Vols. 5,6 $5.98 
CERTAIN GENERALS (Peter Holsapple prod.) $4.98 
CHESTERFIELD KINGS — “Here Are” $7.98; 

“Going Home” $2.50 
CICIDELIC 60s — (Various region 60s) $6.98ea. 
DEBBIE HARRY/FREDDIE — “Xmas Rap”(100 edit) $20- 
JIM! HENDRIX — “INTERVIEW” (color pic disc) $7.98 
KRAUT — “An Adjustment To Society $7.98 
THE LAST — “Up In The Air” (newest 45) $2.50 
JOHN LENNON — “HAPPY XMAS” (12" dj press) $40.00 
LEVEL —(TOMS produced pop LP) $6.98 
NEW COLONY SIX — “Breakthrough” $11- 


MONKEES — “Monkee Business” (color pic disc) $8.98 
MOUSE & THE TRAPS — “1969”; “Bottom Line” 


(outstanding reunion tks!) $2.50ea. 
BILL NELSON — “Hope For Heartbeat"(remix) $4.99 
PLASTICLAND — “Garden in Pain” $3- 





POLICE/STING — (special DJ 12" fr. "Brimstone") $4.99 
PURVIS PICKETT — “Macho Machacho"(D-mento!) $2.50 
CHRIS STAMEY’S IT'S A WONDERFUL LIFE — $6.98 
RELICS — (various 60s psychedelic) $12.98 
REMAINS — “Diddy Wah Diddy” $11- 
UNKNOWNS — (new Invasion release) 

VELVET UNDERGROUND — “LIVE /N CLEVELAND” 
WARFRAT TALES — (Rain Parade, Last etc.) .98 
WONDER WOMEN - (Girl Group anthology; 3D cover)$6.98 
ZAPPA — “History(EP/early tks.) $5.48 


CONTEMPORARY-TO-THE-CORE 
LAURIE ANDERSON/Wm. Burroughs/John Giorno — 


$6.98 
$7.98 





“You're The Guy...” (2 LPs) $12. 
BAD BRAINS — “I &/ Survive” (12") $5.49 
BLACK FLAG jamaged” $7.98 
BRAINS — “Dancing Under Streetlights” $4.98 
GLENN BRANCAIGIORNO — “Who You Starin’ At?” _ $7.98 





CIRCLE JERKS — “Group Sex”; “Wild...Streets” —_$7.59ea. 
DREAM SYNDICATE — “Days of Wine”LP $6.98; 12"EP $5.49 
FLIPPER — “Generic” 
HUMAN SWITCHBOARD — “Live"Itd. edition) 
“Who's Landing” 
PETER LAUGHNER — poe Itd. edition) 
METHOD ACTORS — “Live” 
MISSION OF BURMA — 1st LP 9 
SONIC YOUTH — “Beat It Down\Velvets-like) 
CLEVELAND CONFIDENTIAL COMP. —(Styrenes etc. 
LAND THAT TIME FORGOT — (Florida's best) 
PERIPHERAL VISION — (downtown N.Y. sounds) 
PUNK & DISORDERLY — “Further Charges” 
VETERAN V.LP.s: 
BEATLESONGS — (novelty cut compilation 
about FAB 4) $6.98 (w. original cover) $12- 
MARC BOLAN — “You Scare Me To Death” $6.98 
JAN & DEAN — “Live%2 LP set) $12.98 
Stadium”$6.98 
$7.98 


SSSS8EsE 
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NRBQ—“At Yankee 
LEE MICHAELS — “Absolute Lee” 
RICHARD LLOYD — “Alchemy” $4- 
ROLLING STONES — “Sticky Fingers”(SPANISH) $17.98 
SIR DOUGLAS — “Live Reunion of Cosmic Bros.” 

(w. Freddy Fender); “With Don Goldie” $7.98ea. 
MAUREEN TUCKER — “Playin’ Possum” $7.98 
BRIAN WILSON — “B. Boys Rarities"(Aussie) $12.98 





Psychedelia 


ELECTRIC SUGAR CUBE FLASHBACK - 16 
ACID VISIONS - 60's Texas punk comp. 
FIRE ESCAPE - Psychotoc Reaction $6. 
BOULDERS - All volumes $6. 

PEBBLES - 1,2,5,6,7,8,9,10 $4. 
GLIMPSES - Vol II $12.00 Amazing 60 


du Monde 


BOX 836 TP © NY, NY 10159 ¢ (212) 243-4793 


At Disques du Monde our name may be foreign, but our philosophy is simple English: good selec- 
tion, better service. As a mail-order-only company, we have, for over 4 years offered the most in- 
teresting of currently available recordings. We also operate one of the most effective out-of-print 
record finding services available. : 

The following is a list of some of our most popular titles, and we'll be happy to supply further infor- 
mation as required (for out of print titles, include SSAE with your want-list). 

CATALOGUE INCLUDED WITH ORDER; WITHOUT ORDER, PLEASE SEND $1. 









TRICKIR. McGuinn; KINKS/G. Campbell; KISS/DEVO; BIL- 

THE SINGLES SCENE LY JOELIK. Loggins; POLICE/R. Holmes or J. Tull: GRACE 

THE BANGS — “Getting Out Of Hand” SLICK/Heart; Paul SIMON/ enatar; PETE 
almer. 


$2.50 
LESTER BANGS — “Let /t Blurt” (original sleeve) on TOWNSHEND/J. Brown; JETHRO TULLR. 
50 


BARNES & BARNES — “Fisheads” 
BEAST — “Possessed"(x-Cramps; ghoulish!) $8 each: BLACKFOOT/Higgins; 


BLONDIE — ist recording demos; 4 track ep $5- PAT BENATARIG. Heron; HARRY CHAPIN/PLATTERS; 
ELVIS COSTELLO = “'Live Hollywood High” ep $4- CLAPTON/Orleans; NEIL DIAMONDIJ. Phillips; MARVIN 
JOHNNY COUGAR ~“U.S. Male”\1st EP) $5. GAYE/Meatloaf; GARY S. PAXTON/Journey; REO SPEED- 


CUNTS — “Electrical Filiments In My Burger” $2.50 WAGONJJ.J. Walker; DIANA ROSS/John Denver or R. Van- 

dBs — “Thought You Wanted To Know” $3- warmer 

DEAD KENNEDYS — “Too Drunk To F « ck”; “Bleed 
ig $2.50ea. $10 —FRANKI VALLI/Cher, NUGENT/Journey 

DROOGS — "Only Game"; “As Much Asi Want” — $2.50ea. $25 — BOWIE/ZAPPA; JOHN LENNON (2 sided show); 

FLESHTONES — “American Beat” $5; “World Has...” $2.50 ELVIS PRESLEY (Special 2 sided issue) 









spss HELL (w. inate “Don't Die"EP SH 

J. HENDRIX — “Hot Trigger"*Suspicious’ 4. 

PETER HOLSAPPLE - “Big Black Truck"—EP $4 60s REISSUES 
INDIVIDUALS — “7 Hours By Motorboat”EP $3- BARBARIANS — “Are You A Boy...” 6.98 
LEFT BANK — “And 1 Day”(reunion 45, rare!) $5- BEAU BRUMMELS — “Best”; “ lucing” $6.98 
LYRES — “How Do You Know” $5- CHARLATANS (French Pre: ng) $10.99 
MHGNY. RUSH — “Buddy”(Hendrix tribute 45) $4- CHOCOLATE WATCHBAND — “No Way Out”; 

MODEL CITIZENS — “Animal Instincts"(Cale produced) $3- “Inner Mystique” $14.98 ea. 
PLASTICLAND — “Mink Dress”; CREATION-“Mark 4”(French) 10,99;“Edse/(UKLP) $10- 
“Color Appreciation” $2.50ea. FINE WINE heat rape) (German Press) $9.98 
PYLON —“Beep”7" $2.50; 12" $4.48 BOBBY FULLER — “Best Of” $6.98 
R.E.M. — “Radio Free Europe” $3- KNICKERBOCKERS — “Stay With Us” 

TOM ROBINSON —“...Glad To Be Gay”EP UK $3- (45s comp.); “Lies”; “Jerk & Twine” $10.98 ea. 
ROTTERS — “Sit On My Face Stevie Nicks” $5- LITTER — “$100 Fine” (UK Issue) $15.00 
SKELETONS — “Trans Am; SYMPTOMS —“DbI. Shot $3 ea LOVE — “Best Of” 6.98 
PATTI SMITH — “White Christmas” $3. MOUSE & THE TRAPS — “Public Execution” $11.00 
VOM — “Electrocute Your Cock”—EP $3. MOVING SIDEWALKS — “Flashback” $15.- 

WHO — “Won't Get Fooled Agn”; “Summertime Blues” NIGHTSHADOWS -— “Live At The Spot”; 
(both w. non LP sides) Sdea PAUL REVERE OA ens $8.98ea. 
ROIR SOUNDS vl —“Sande”LP $7.98 

a SHIVAS HEADBAND — 

CASSETTE ONLY: $7.95¢a 3/$21- “Coming To A Head” $12.98 

TELEVISION — “The Blow Up”; NICO-“Do Or Die"; TURTLES — “it Aint Me Babe”;“Greatest Hits” $6.98 

BAD BRAINS; N.Y. DO eee Killers”; UGLY DUCKLINGS ~ (original 60s c: $7.98 
DICTATORS — “Fuck ‘em if"; FLESHTONES — “Blast ZAKARY THAKSIL. BELL — “Texas Rever- 
Off"; GREAT N.Y. SINGLES COMPILATION; HUMAN berations” $8-; “Moxie Compilation” $6.50 


SWITCHBOARD-‘Coffee Break” 
INTERVIEW RECORDS; 


seria pressing public service shows feature volee =~ HAVE MERSEY (Gearest MopTop Moves) 


$15 each MICHAEL GUTHRIE BAND — “Direct Hits"“2ndLP” $7.59ea 
BEACH BOYSI/DYLAN; BEACH BOYS (same show)/B. SNEAKERS (pre dBs)— “In The Red”, Carnivorous?" $5ea 
MANDRELL; LED ZEPPELINIL. Gatlin; LED ZEP. SPONGETONES— “Beat Music” $7.98 
PELIN/Supertramp; BUDDY HOLLY/KENNY ROGERS TOMS - “The Toms”;*Tomfoolery’ $6.98ea 

"4 Letter Words” (cassette only) $6.98 
$12.50 each: GO GOs/QFLASH; WIND — “Where It's At With The” $7.98 


BADFINGER/J. Warnes; BLONDIE/H. Mancini; CHEAP 


"60's classics $9. 50 
$9.50 


's comp. 


CHESTERFIELD KINGS - Here Are The- $6. 
MASTERS APPRENTICE - Hands of Time'66. Aussie $12. 


Punk 


MILLIONS OF DEAD COPS - $7. 95 
T.S.0.L - Beneath the Shadows $6, 95 


MINUTEMEN - What Makes a Man Start Fires $5. 95 


HUSKERDU - Everything Falls Apart $ 
DEAD KENNEDYS - Plastic Surgery $6, 
FARTZ - World Full of Hate $6. 95 
NEATS - Garage type punk $5. 95 
KRAUT - An adjustment to Society - $ 
THE FAITH - Dischord LP $6. 50 
GERMS - What We do is Secret - $6. 
RAT MUSIC FOR RAT PEOPLE - Live with 


we 95 
95 


6. 


the Dead Kennedys, 


Circle Jerks, DOA etc. $6. 99 
RANDY RAMPAGE - With members from DOA, Avengers, Dils $5.95 


BLACK FLAG - Damaged $6. 95 
VANDALS - Peace Thru Vandalism - $6 


Posters 


D.O.A- 2 color. $3. 
RIK AGNEW - $3. 

ANGRY SAMOANS $3 
ANTI NOWHERE LEAGUE $3 
3 O’CLOCK - $3. 


45s J.F.A. Blatant Localism $2.75 


BRIAN JAMES - Why Why Why $2 
KILLER PUSSY - Teenage Enema 
LAST - Up in the Air $2.25 
TRUE WEST - Lucifer Sam 


. H.B. PUNK 


Miscellany BANGLES - new 12" $5, 


LEAVES - leaf-shaped disc. $7.50 
SEEDS - All GNP LP's $6. Future, Web of Sound, lst LP, 
Falling off Edge, Merlins Music Box. 
CHALLENGERS - Sidewalk Surfin, Vanilla Funk, Wipe Out, 
25 greatest hits $6. each 
FRONTIER RECORDS - Flyboys, TSOL, China White, 3 O’Clock 


“45 . 


Nurse $2.25 Channel 3 $6. (all others available too) 


BOMP ,Voxx, Quark ,Invasion etc- send for catalogue. 


In addition to the records listed above, we have hundreds of other independent releases, surf, oldies, etc, 


BOMP - Box 7112, Burbank CA 91505. Minimum order $6. Include $2 post and handling. 


POP WITH A TWIST! 

BONGOS — “Drums Along The Hudson” $7.59 
dBs — “Repercussions";“Stands For” .  $10.99ea. 
INCREDIBLE CASUALS — “Let's Go"(NRBQ's pals) $6- 
INDIVIDUALS — “Aquamarine” (EP)-$5; “Fields” (LP)-$7; 

“Dancing"45 w. nonLP cut) $3- 
IAN NORTH — “Rape of Orchids” (EP) $5.49 
KIMBERLEY REW — “Bible of Bop” (w.dBs) ‘$5- 
MARSHALL CRENSHAW — “Something's Gonna Happen” 

(original SHAKE 12") $5- 
R.F. & THE RADAR ANGELS —(Twilley-like) $6.98 


RUBBER RODEO — same (12" mini-LP) $5.98 
\SIC F x CKS — “Spanish BarMitzvah"EP $4.98 
SPONSORS — (great intellectual pop) $6.98 
TREND — “Batman Live At Budokan” $5.98 
BANDS WITH THE BEAT: 

ACID CASUALTIES (w. Robbie Kreiger)—““Panic” $6.98 
DAWGS — “My Town” $6.98 
FLESHTONES — “Up Front” $5; “Roman Gods” $7.98 

CHARLIE PICKETT/EGGS — “Live At The Button” $6.98 
JUSTIN TROUBLE — (J. Thunders like) $6.98 
MORELLS (Symptoms/Skeletons)— “Shake & Push $6.98 
REAL KIDS — “Outta Place”(new!) $5.98 
R.E.M. — “Chronic Town"(12") $5.48 
SALVATION ARMY — $7.59 
VICEROYS — “Back In The U.S.A.” $4.98 


MIND EXPANDING COMPILATIONS: 


ACID VISIONS — (Texas punk/acid) $7.98 
BATTLE OF THE BANDS 66 — (Mass.) $6.98 
BAY STATE ROCK —(Rckn. Ramrods etc.) $6.98 
BOULDERS — “Vols, 4,3,2,” $5.98ea. 


EAR PIERCING PUNK — $6.98 
ELECTRIC SUGAR CUBE FLASHBACKS — (AIP) $7.98 
GATHERING OF THE TRIBE —(Austria-500 made) $22.98 


GLIMPSES — Vol, 2 $12.98 
HOUSTON HALLUCINATIONS —(all Texas) $7.98 
MINDROCKERS — “Vols, 5,4,3,2,1,” $11ea, 
MONSTERS OF THE MIDWEST — (cassette) $7.98 
NUGGETS — (2 LPs -Detroit material) $15- 
PSYCHEDELIC MOOSE/SOUL SEARCHERS — (500) $13.47 
PSYCHEDELIC UNKNOWNS — “Vol. 1” $10ea. 
TEXAS PUNK GROUPS —(w. Outcasts etc.) $11- 
OIL STAINS — (garage galore galore!) $13.98 
UGLY THINGS — 1-$12: Vol.2 (out soon-same) 
WEST COAST EAST SIDE REVIEW — (2 LPs) $12.98 





VISA & MASTERCARD with $25 minimun pur. 
chase excluding postage. INCLUDE CARD #, Ex. 
piration date & signature as on card. 

MINIMUM ORDER IS $6. Payment by MO/ draft / 
check (allow 15 business days clearance)/MO. 
NY State residents must add applicable taxes. 
POSTAGE: $2.50 per order (US), street address re- 
quired for UPS delivery. OVERSEAS: UK, Ger- 
many, Holland, Spain, Italy: $5 first LP; 
AUSTRALIA & SCANDINAVIA countries $6 for 
first LP; JAPAN, FRANCE, Belgium $7 first LP. 
For all countries it’s $2.75 each additional LP 
(AIR). For 45s $3 for first and $1 each additional. 
CANADA: $3.50 (first LP); .75 ea. additional. $2 
(1st 45) .50 ea. addi. 


Rikk Agnew, Adolescents, Salvation Army, Choir Inv. $6. 
POSH BOY - Rodney on the ROQ's Vol I,II, III; Agent Orange, 


Send .50¢ for our latest catalogue. 


OVERSEAS AND CANADA - Inquire as to rates. 











ROUGH TRADE 


ROUGH TRADE MAIL-ORDER 
326 SIXTH STREET 

SAN FRANCISCO, CA 94103 
(415) 621-4160 


SPECIAL OF THE MONTH!!! 


NEW ORDER 1981-1982...Temptation/Hurt/ 
Procession/Mesh/Everything’s Gone Green, 
re-mix, long versions...30 minutes for $3.25! 





















NEW ORDER Movement LP ........::::seeersees 
FLUX OF PINK INDIANS LP..... 



























CRASS Christ box Set ......eccccecereeeeee ..10.00 
HUMAN HANDS Double LP &45...... ..-9.00 
SCIENTIST ENCOUNTERS Pac-Man... 7.50 
VIRGIN PRUNES If{ Die, | Die........... ozo 
JAH WOBBLE Bedroom LP.......csseseeeeerreeeenees 7.75 
PSYCHIC TV Double LP.......:00::sceeee ..10.00 
SOUTHERN DEATH CULT 3 track 12”” ........ 5.00 


SUBHUMANS Day the Country Died LP......... 7.00 
SLAPP HAPPY/HENRY COW Desperate 





SEPAIGNUS ccicsicesersscoeseptorescattgeansstersocceueaters 9,50 
FLIPPER Get Away 45 ......cccsccrsesesserssssreerrenee 1.85 
ROBERT WYATT Shipbuilding 12’’ (written by 

EIVISCOStGNO) iicsscccsaccscgeruetea tees caveasdesssee> 4.25 
DAVID THOMAS Vocal Performances 12”’....3.25 
PERE UBU Song of the Bailing Man..........-.065 5.75 
JOY DIVISION Unknown Pleasures ... 

JOY DIVISION Closer......cscccecceestcceeenereeensees 5.75 


DEAD KENNEDYS Plastic Surgery Disasters....7.50 
RCTEIN ODE EE os cicpevsssarronchepragtacos« 12 
FLEX YOUR HEAD Hardcore compilatio 


New Catalog Available with Orders or 
For 50¢ postage!! 


POSTAGE: 1 or 2 LPs: $2.00; 3 or 4 LPs: $2.50; 
5 or 6 LPs: $3.00 





wears thin. Lyrics shift unevenly from poetically 
distressed (“Wash Away,” “She’ll Be Saying”) to 
pompously sociopathic (“Walk Alone,” “The 
Other Side”). 

All of which works against the effective play- 
ing, particularly Mike Roche’s riveting bass and 
Greg Kuehn’s accomplished keyboards. The re- 
sult sounds like a musically improved version of 
LA’s Humans, with the same quirky imagination 
but lacking the obsession with parody. ‘True 
Sounds of Liberty aren’t a great pop group yet, 
but they are one of the few that seem to be ac- 
tively working toward it. —Alec Ross 





Psychic TV 
Force the Hand of Chance 
Some Bizzare/WEA PSY1 


Anyone who’s ever been chased around a bus 
depot or airline terminal by album-waving Hare 
Krishna zombies is bound to be suspicious of re- 
ligious cults using rock music as a medium. But I 
doubt there’s much to fear from Psychic TV, 
whose album suggests the existence of (and devo- 
tion by the band to) a mystical outfit called the 
Temple ov Psychick Youth. 

The “band” consists of Genesis P-Orridge and 
Peter Christopherson, both ex-Throbbing Gris- 
tle, England’s pre-eminent avant-jazz/industrial 
noise organization, aided by Alex Fergusson 
from Alternative TV. Their credentials, plus that 
of the intensively eccentric label to which they are 
signed, should be adequate warning to anyone 
credulous enough to accept the quasi-religious 
mumbo jumbo scattered around the graphics 








(clothes, symbols, dedications, merchandise of- 
ferings) and recordings; one of the two discs pur- 
ports to be “made by initiates of the Temple ov 
Psychick Youth to accompany portions of the 
First Transmission, another PTV product 
available now on a 4 Hour Video-cassette.” 

Throbbing Gristle fans (there must be a few of 
you out there) may feel comfortable here, but the 
soft-pedaled electronic instruments and graceful 
string arrangements will be jarring at first. Psy- 
chic TV downplays noise in favor of a generally 
pastoral, Jacques Brel-like atmosphere. When 
you're dealing with dyed-in-the-wool oddballs 
like these, though, acoustic guitar and cello can 
be quite radical. 

At its best, Force the Hand of Chance offers 
charming pop—sort of an amiable Trio—and fas- 
cinating word and tone poems. At worst, the 
formless instrumentals offer a valid, and much 
more aggressive, alternative to Eno’s “ambient” 
concept. Psychic TV may be trying to sell a bill of 
goods, but fans of the wickedly strange should 
find this a diverting way to spend a Sunday morn- 
ing. —lIra Robbins 





Blessed Virgins 
Epic 85237 


The Dogs 

Too Much Class for the Neigh- 
bourhood 

Epic 85741 


Out of the blue come two albums proving rock 
’n’ roll’s alive and thriving in France. Not yer art- 
punk variety for the chic connoisseur—this’ll 
grow hair on yer chest (pardon, mademoiselles). 
Both these bands are unfettered by current re- 
strictive modes (psychedelia, hardcore, etc.) and 
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Account number 


SUBSCRIBE 


If you subscribe to Trouser Press, you receive a free flexi-disc 
record every month. Our subscribers have sampled great new 
songs from XTC, Buggles, Ric Ocasek, Lords of the New 
Church. . .and many others. These records are not available in 
newsstand copies of Trouser Press. . . only to subscribers. 
There’s lots more new music in the months ahead, and you'll save 
33% to 45% off the newsstand price if you subscribe now. Just call 
our toll-free number (see page 14) or use the coupon below. And 
keep your turntable spinning! 


Oe es es SUBSCRIBE a 


Send to Trouser Press Subscription Dept., 212 Fifth Avenue, 
New York, NY 10010. Be sure to include payment in US funds only. 


1 year at $15 C) 2 years at $27 a 
I'll subscribe for one year from abroad. Send my issues by 
surface mail. Please see rates at right. 


I enclose (checks/M.O.’s in US funds only) —___ 
I want to charge this to my L] Visa 






C) Mastercard 





Expiration date 








Signature 





Name 





ct ee See ae 
ees Geen 


Address 





City/State/Zip 
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rousar |Rress 


SUBSCRIPTION RATES 
$15 for 1 year (12 issues); $27 for 2 years. Overseas: 
$20/year by surface mail anywhere. $40/year via air 
mail to South America or Europe. $50/year air mail 

to Japan or Australia. US funds only. Allow up to 
eight weeks for your first issue to arrive. Flexi-discs 
are only available in the US and Canada. 


NE LOVICH TOM VERLAINE 










44 TROUSER PRESS/May 1983 








RECORD 
RUNNER 


5 Cornelia St., New York, NY 10014 
Telephone (212) 255-4280 


45s 
Beatles Love Me Do UK pic disc $6 
Box set of UK 45s all in new pics $65 
Please Please Me UK pic disc $6 
Marc Bolan Xmas Bop & 2 pic disc $6 
David Bowie When I'm 5/Love You Till 
Tues. (acoustic version) PS $4 
I've Gota Buzz/HoldingMeDownPS $4 
Who Can | Be Now/Come Back My 
Baby PS $4 
Wild is the Wind Spanish DJ PS $10 
Prettiest Star/Conversation Piece/Holy 
Holy PS $5 
Love You Till Tues./My Dream PS $4 
Ching-A-Ling/Superman PS $4 
And Say to Myself/Good Morning Girl $4 
Memory of a Free Festival PS $4 
Box set of 10 picture discs UK $50 
Boys pic disc Spanish promo $150 
White Light White Heat & 2 PS $4 
Width of a Circle/Wild Eyed Boy PS $4 
Five Years/Lad in Vain & 1 PS $4 
Bowie & Bolan Heroes (live) PS $3 
A. Corns (Bowie) Moonage Daydream 
& two more 
Country Hams Walking in the Park w/Eloise 
UKPS $4 
Bob Dylan Let It Be Me UK © $3 
P. Gabriel Shock the Monkey UK pic disc $6 
Miligrams/I Go Swimming PS $4 
dam Beat Surrender &4 UK double-pack $5 
King Crimson Heartbeat Span. PS $6 
Mudcrutch (Tom Petty) Wild Eyes $4 
Ozzy Osbourne Universe UK pic disc $6 
T. Rundgren | Saw the Light & 3 
UK pic disc $6 
Springsteen Atlantic City Span. PS $10 
A. Summers/R. Fripp | Advance Masked 
Span. PS $6 
Pete Townshend Uniforms UK pic disc $10 
Classifi 3 


LPs 


Beatles Please Please Me UK mono $10 
With the Beatles UK mono $10 
Hard Days Night UK mono $10 
For Sale UK mono $10 
Help UK mono $10 
Rubber Soul UK mono $10 
Revolver UK mono $10 
Sat. Pepper UK mono $10 
White Album 2-LPset UKmono $17.98 
Yellow Submarine UK mono $10 
Talk with Jerry G. pic disc $10 
Love Me Do (rare version) & 2 UK 

12”PS $5.98 
Christmas Album $10 

Syd Barrett Unforgotten Hero $12 
Unforgotten Hero pic disc $25 

Marc Bolan Mellow Love UK 12”PS_ $5.98 
3-LP set of rare songs--great package $30 

Captain Beefheart Clear Spot UK $10 

David Bowie Mannish Boys 10” EP 4-track 
UKPS $5.98 
Heroes (3 versions) Ger. 12” PS $7.98 
Rare--many rare tracks Italy $8.98, 

1st LP Deram UK $8.98 
Don't Be Fooled UK 10” PS. $5.98 

Chesterfield Kings Here Are The $6.98 

Creation How DosltFeeltoFeelUK $8.98 

Alex Chilton Live in London UK $10 

Clash Straight to Hell UK 12” PS $5.98 

Elvis Costello Man Out of Time & 2 UK 

PSiz" $5.98 
Count Five Psychotic Reaction $7.98 
Chocolate Soup for Diabetics Vol. 2 $20 
Easybeats Absolute Anthology 2-LP 

Aust. $16 
Explosives Restless Natives $6.98 
Glimpses Vol. 2 $15 
Peter Gabriel Security (sungin German) $10 

3rd LP (sung in German) Ger. $12 
Joan Jett | Love Rock & Roll UK pic disc $15 
John’s Children Legendary Orgasm Album 

UK $8.98 
John Lennon & Yoko Ono 2 Virgins $10 
Denny Laine Japanese Tears Span. $12 
McCartney/Jackson Girl Dutch 12”PS $7 
Merseybeats Beat and Ballad UK $8.98 
Missing Persons WindowsUSDJ12” $5 


Oil Stains 60s punk $15 
Quiet Riot II Japan $15 
Relics ’60s punk $15 
Sorrows Take a Heart UK $10 
Springsteen Nebraska fold-open $10 
Turtles It Ain't Me Babe $6.98 
T. Rex Life's a Gas & 3 UK 12” PS $5.98 
Deep Summer & 2 UK 12” PS $5.98 
Unicorn/Beard of Stars UK 2 LPs $15 
Prophets/My People... UK 2 LPs $15 
P. Townshend Uniforms UK 12” pic disc $25 
Who Rarities (many rare tracks) Aust. $10 
Yardbirds Golden Eggs $10 
More Golden Eggs $10 
1963 (inc. 6 live unreleased cuts) Span. $12 


UK 45s —all picture sleeves. 
Special—$3 each 
Bauhaus Live in Paris 
Ziggy Stardust/Third Uncle 
Lagartija Nick/Paranoia 
Beatles Love Me Do/PS. | Love You 
Please Please Me 
Marc BolanChristmas Bop &2 
Mellow Love 
Clash Straight to Hell/Should | Stay 
Rock the Casbah/Long Time Jerk 
Elvis Costello From Head to Toe 
You Little Fool &2 (non-LP) 
Man Out of Time/Town Cryer (diff. vers.) 
” Party Party/Imperial Bedroom 
Echo & Bunnymen Way Out & Up We 
Go (non-LP) 
Peter GabrielAcross the River (non-LP) 
Shock the Monkey/Soft Dog 
Jam Modem World & 2 non-LP 
News of the World & 2 non-LP 
Down in Tube Station & 2 non-LP 
Going Underground & 1 non-LP 
When You're Young & S. Jones 
Strange Town/Butterfly Collector 
In The City/Takin’ My Love 
Human League Mirror Man 
John Lennon Love (diff. vers.) 
Nico I’m Not Saying/The Last Mile 
Springsteen The Big Payback (non-LP) 
Stranglers European Female 
Pete Townshend Uniforms/Dance It Away 





Miscellaneous 
Beatles Monthlies 1-83 

Hard Day’s Night Italian poster 

Yellow Submarine Italian poster 

Anniversary Magazine 

P.S. We Love You mag. 

Forever Jap. book 

1964-65 Jap. book 

1965-69 Jap. book 

At the Beeb UK book 

With The Beatles UK book 
Bowie Just A Gigolo Italian poster 

Black Book 
Record Collector UK mag. 8-43 
dapan Poster magazine 

A Tourist’s Guide to Japan 
Elton John BBC Tapes UK Book 
Ozzy Osbourne Magazine UK 

1983 Calendar UK 
Pink Floyd The Wall poster 
Police In Japan (book) 

Cassette w/ booklet Italian 
John Lennon BBC Tapes UK book 
Rolling Stones 82 Tour Pamphlet Italy 
Wings Japanese hardcover book 
SpringsteenCassette with booklet Ital. 

Point Blank No. 4 UK fanzine 
Bob Dylan Cassette with booklet Ital. $12 
All of the following are unreleased recordings of 
the following bands attached to issues of 
FlexiPop. All $4 each. 
11--Depeche Mode 
12--Soft Cell 
13--Ian Gillan 
14--Altered Images 
15--Blondie 
16--XTC 
17--Haircut 100 
18--Bow Wow Wow 
19--Madness 


Min. Order $6. Money orders or checks (held 
for clearance). Overseas cash (US currency) or 
IMO’s only. NO BANK DRAFTS. Postage 
$2/order (US). $3/order (Canada). 
Overseas: $7 for 1st LP/$3 for ea. add’. (air). 
45s--$3 for Ist; 75- ea. add'l. Please PRINT 
CLEARLY full name and address on all 
orders. Want lists welcome. 


20--Associates 
21--Genesis 
22--Cure 
23--Bauhaus 
24--Marc Almond & 
Old Pretenders 
25--Blondie 
26--XTC 
27--Haysi Fantasi 
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Reachout International Records, Inc. is the strangest record 
company in the world. It releases ONLY CASSETTES! Full 
album-length exciting performances by major rock ‘n’ roll 
artists, not available on commercial vinyl. In other 
words... YOU CAN’T BUY THESE RECORDS—THEY 
DON’T EXIST— EXCEPT ON ROIR CASSETTES! 







Our artists, each with their own cassette, include Johnny 
Thunders, Bush Tetras, Nico, The Great NYC Singles 
Compilation, Buzzcocks, Television, New York Hardcore 
Compilation, Alfonia Tims & His Flying Tigers, James Chance 
& the Contortions, 8-Eyed Spy with Lydia Lunch, The 
Dictators, Suicide, New York Dolls, Fleshtones, Shox 
Lumania, Bad Brains, The Germs, Scientific Americans, 
Stimulators, Human Switchboard, Prince Charles and the 
City Beats, Cramps, MC5, The Raincoats and many exciting 
new titles added monthly. All cassettes are handsomely 
packaged with colorful graphics, full documentation, liner 
notes by America’s top rock writers, often band photos and 
lyrics— and all are recorded on high quality BASF DPS 
Premium Tape. Our releases have received rave reviews and fj 
acclaim all around the world, and our mail order department a 
ships the same day orders are received! WANT TO KNOW 

MORE? WANT TO BECOME A ROIR CASSETTE JUNKIE? & 
WRITE FOR OUR FREE NEWSLETTER AND BE SURPRISED! § 
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ROIR CASSETTES: 
611 Broadway, Suite 214-T 

New York, NY 10012 Phone (212) 477-0563 
Yes, | want to become a ROIR Cassette- 
Junkie! Send me your free newsletter and 
impress me! 
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are tuff enough overall to make most of their 
Yank and Limey cousins seem like dilettantes. 

The Dogs, from Normandy, are local legends; 
their indie debut 45, ““Charlie Was a Good Boy,” 
dates from 1977. Since then, they’ve teetered at 
the edge of cult appeal, not unlike a younger, Gal- 
lic Flamin’ Groovies. 

Too Much Class, their third album, suggests 
a parallel with mid-’70s Groovies is more appro- 
priate than ever. Unlike the Groovies’ tendency 
to wimp out with their Beatle influences, though, 
the Dogs hew closely to the Rolling Stones, with 
a little Byrds thrown in. With heavy metal engi- 
neer Tony Platt producing, the Dogs’ dual gui- 
tars get the cutting yet resonant sound they de- 
serve. They haven’t penned a “Slow Death” or 
“Shake Some Action” yet, and lack depth on 
some interpretations (“Roll Em Pete”), but the 
Dogs sound well on their way. 

The three Blessed Virgins could well be truth- 


NEW MUSIC 
FROM EUROPE 


JAPAN, INDIA 
TIBET AND 
CALIFORNIA 


Kitaro. Ki 


Deuter Cicada 
Terry Riley Descending Moonshine Dervishes 9.00 


fully named. Looking more bothered by acne 
than five o’clock shadow, they definitely have 
youth on their side. 

There’s a smidge of revved-up blues, a pinch of 
punkish chug and a whole lot of high-energy rock 
’n’ roll on their album. The French-language 
songs won’t change the world (although the riffs 
are catchy), but the Blessed Virgins invest them 
with a rare freshness. Eric Viali is one superb 
guitar dynamo; the others, who do the bulk of the 
songwriting and singing, match his pace ifnot his 
virtuosity. Slangy, idiomatic lyrics fit right in, as 
on a revised “Summertime Blues” that (with ac- 
companying rave-up) justifies the umpteenth res- 
urrection of this chestnut. 

The Virgins are virbant, and free from pose. If 
the new generation of rockers were all on their 
level of inspired enthusiasm, you’d unquestion- 
ably join the faithful claiming reports of rock ’n’ 
roll’s death are greatly exaggerated. —Jim Green 


LP 
$9.00 


9.00 


Frank Perry Deep Peace 9.00 
Eberhard Schoener 
Popol Vuh Jn the Gardens of Pharao/Aguirre (2 LP set) 13.00 


Meditation 9.00 


These prices include postage. Please write for our free 
listing of over 60 albums and cassettes from all over the 
world. Western electronic, Gregorian chant, sacred organ 
music, classical music from India, Japan, Tibet, and 


beyond. 


Celestial Harmonies, PO. Box 673, Wilton, CT 06897 








Eurythmics 
Sweet Dreams Are Made of This 
RCA RCALP6063 


Jah Wobble 
Jah Wobble’s Bedroom Album 
LAGO 3 


The debut LP of Annie Lennox and Dave 
Stewart (a.k.a. the Eurythmics) in 1981 was aus- 
picious, especially in light of their lackluster work 
with the Tourists. Sounding like fairyland ether 
had been pumped into the vinyl, it presented a 
moody, gothic vision of urban nightmare and 
personal hope, wrapped in an expert variation of 
Germanic synth-pop. 

The nightmare and hope remain on Sweet 
Dreams, but the sound has been modified by the 
near occasion of the white soul boys. No matter. 
Lennox and Stewart have absorbed the best parts 
of Motown and Philly, and expertly blended 
them with ’60s pop and Eurorock influences. 
This is no slavish imitation but an expert fusion. 

Continued on page 48 
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At times the profes- 
sion of rock critic seems 
marginally lower than 
that of pimp. On a scale 
of social usefulness 
you’re scrambling to 
make zero. A feeling of 
depression comes and 
goes often enough to 
start a reasonable person 
wondering if this is any 
way for a grown-up to 
make a living. 

Every art form has 
critics. Some are re- 
spected, even recog- 
nized as artists in their 
own right. Most receive 
some attention for their 
opinions. It’s nice to be- 
lieve that’s the way it is 
in rock. Oh yeah? Let 
me quote from the Plas- 
matics’ “‘A Pig Is a Pig”: 
“Now this song is dedicated/To a special kind of 
person/The kind of person that’s hiding under 
rocks and in closets/Wherever you go/Hiding/ 
Behind a guise of respectability/The cowardly 
journalist/Who hides behind his typewriter/ 
Exploiting people who can’t fight back.” 

When Wendy O. Williams and Rod Swenson 
can talk thus, something must be rotten in the 
profession. Could it be we’ve sunk so far into the 
scumbag league that we’re beyond all salvation? 
In attempting to play a productive role in popular 
music, have we alienated its primary producers? 


Mick 
Farren 
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101 uses for a dead rock critic 
...and a fond farewell 





Do the majority of recording artists secretly share 
the Plasmatics’ sentiments? 

The truth of the matter is that vast areas of the 
music industry would much rather that rock 
writing had never progressed beyond noting rock 
stars’ favorite food and color, and printing his or 
her picture nice and big. 

On one hand, the writer is beset by petulant, 
would-be stars who become venomously hostile 
if you point out that they are anything less than 
the left hand of god, and may even try to punch 
you out if you meet in the same bar. They are of- 
ten accompanied by a press agent who not only 
despises you and all you stand for, but also be- 
lieves you are so hopelessly corrupt that you will 
sell out for a free lunch and a few lousy albums, or 
stand your integrity on its head for a free trip to 
Cleveland. 

On the other hand, certain readers take it as a 
personal insult if you mention the smallest flaw in 
the work of their favorite artiste. They also may 
punch you out if they find you in the same bar. 
This itself can be adequate reason, regardless of 
ego, never to let the readers find out what you 
look like. 

Part of the problem is that few people apart 
from critics themselves realize they serve a pur- 
pose. The classic role of the critic has always been 
to stand slightly apart from art and act as a stim- 
ulant—a combination stick and carrot, if you like, 
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pushing for the highest possible standards. This 
applies to everything from restaurants to bull- 
fights. (Yes, Spain and Mexico host a flourishing 
breed of bullfight writers.) 

Unfortunately, all too often neither musicians 
nor the industry see it this way. For too long they 
have embraced the idea that rock journalism is 
simply a gratuitous aid to selling records, a kind 
of free advertising. If a writer’s response to a 
show is less than positive, nobody re-evaluates or 
tries to figure out why the critic didn’t like what 
they did. They simply assume the review is a 
product of a twisted, vindictive mind. 

The phrase is “getting some press.” A great 
rock tradition is that “press” is a stepping stone to 
stardom and the unlimited sex, drugs and money 
at the end of the rock rainbow. Even friends hit 
on you: not “Hey Micky, I’d really appreciate 
your critical evaluation of my record”—hell no— 
just “I want some press.” 

It starts to sound uncomfortably like “gimme 
some head.” A writer who doesn’t put out is 
clearly and viciously standing in the way of the 
unrestrained luxury that’s the birthright of every 
rock ’n’ roller. Kill the writer! Or at least banish 
him from the free list. (Lou Reed, unhappy with 
his treatment at the ballpoint of New Musical Ex- 
press’ Nick Kent, once decreed that not only 
would Kent never again receive press tickets to 

Continued on page 55 
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NEED A 
BAND-AID? 


If you’ve released a record, or if 
yow’re considering it, you should 
know that Trouser Press has special 
“band-aid” rates. An ad in TP reaches 
fans and D.J.’s who are openminded 
about indie releases and who should 
know about yours. If you’d like an 
info package detailing all the rates 
and sizes, etc., all you have to do is 
write for it. Contact Steve Korté in 
care of Trouser Press for prompt 
service. 


Trouser Press Band-Aids 
212 Fifth Ave./NYC NY 10010 



















Continued from page 46 

Much overdubbing seems to have gone into 
the work; except for Green of Scritti Politti, Len- 
nox and Stewart are the only musicians listed. 
Lennox’s voice is wonderful, especially on “The 
City Never Sleeps” and in duet with Green on 
Isaac Hayes’s “Wrap It Up.” And Stewart and 
Lennox seem determined to become synthesizer 
virtuosos. The Eurythmics are high marks of 
synth-pop, and Sweet Dreams is a treat. 

Another surprise is Jah Wobble’s Bedroom 
Album, a solo production number reputedly re- 
corded in Wobble’s bedroom with the aid of Ani- 
mal on electric guitar. Like Wobble’s recent 
single, the album wanders far from the spiteful 
juvenilia of his earlier efforts into a more serious 
approach. The influence of recent work with 
Holger Czukay and Jaki Liebezeit of Can is appa- 
rent as Wobble runs the gamut of Persian, Ja- 
maican and African music on a dazzling assort- 
ment of instruments. Smoky and evocative, relax- 
ing but fascinating, the Bedroom Album is 
more serious work than you’d expect, yet main- 
tains Wobble’s odd sense of humor. Perhaps he 
has simply reached adulthood; this is a mar- 
velous, adult work. —Steven Grant 


Etron Fou Leloublan 
Les Poumons Gonfles 
Turbo Music S.A. TMSA3301 


Cassiber 
Man or Monkey 
Eigelstein/Riskant 4005 


Presenting fringe music from Europe. Etron 





Fou Leloublan hail from France and are aided by 
Fred Frith. Cassiber hail from Germany and in- 
clude Chris Cutler. Frith and Cutler hail from 
Henry Cow, the premier and much-missed Brit- 
ish fringe music band from the mid-’70s. Logical 
equations must be abandoned. 

Despite stabs at jazz form, Etron Fou Lelou- 
blan is essentially a pop band, and it’s odd to see 
the usually wild and woolly Frith mixing with 
them. The music is interesting—sort of a toned- 
down Captain Beefheart playing the Frank Zap- 
pa songbook—and professional, but cuts loose 
only on two instrumentals. (And even those are 
passive.) Frith’s presence is negligible. Also, 
there’s a reason why French has never been the 
language of rock. Even when singing, the French 
sound like waiters. 

Cassiber is somewhat more formidable. Man 
or Monkey, a double 12-inch 45 set, is an uneasy 
synthesis of minimalism and free-form jazz. The 
music swings wildly from melodic to aggressively 
cacophonous, always remaining surprising. It 
sounds less “‘professional” than Etron Fou Le- 
loublan, but rollicks with energy. 

When pleasant, Cassiber is pretty but gutsy, 
with hints of mingled and mutated cultures; 
when abrasive, forceful and challenging. Some 
rock filters in, but the material is mostly jazz of 
the European variety. Cutler’s liner notes state 
the idea was “to go into the studio with only a 
body of texts to use. . . but to improvise all struc- 
tures and arrangements”; the music’s style, 
grace, and restraint is thus all the more im- 
pressive. It’s still not Henry Cow, but what 
is? —Alec Ross 





Modern Method Records presents 
THE RELEASE OF THE NEW SIX SONG EP BY 


LOU MIAMI 


AND THE 
KOZMETIX 


$5.00 


MOoberRN METHOD RECORDS 
268 Newsury STREET 
Boston, MA 02116 
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The Record Producers 
(John Tobler and Stuart Grundy; St. 
Martin’s Press, New York) 


It’s about time we had an entire book devoted 
to those mysterious figures who have so much to 
do with popular music. The Record Producers’ 13 
profiles—six on Americans, seven on British— 
promise a thorough look at the profession, from 
the groundbreaking Jerry Leiber and Mike Stol- 
ler to their spiritual descendants, Nicky Chinn 
and Mike Chapman. 

Unfortunately, the book’s execution falls short 
of its promise. The problem is that The Record 
Producers isn’t a book—it’s a transcript of inter- 
views done for a BBC radio series. “Authors” 
Tobler and Grundy bewail radio’s simplification 
of ideas, but they fail to take advantage of the 
print medium in that regard. On the contrary, 
this needlessly wordy volume could stand a prun- 
ing comparable to that brought to bear for the air- 
waves. 

For better or worse, the hands-off, in-their- 
own-words approach means the quality of each 
chapter varies wildly according to interviewee. 
Todd Rundgren is lively and intelligent, and 
Tony Visconti entertaining with anecdotes about 
Marc Bolan and David Bowie; Bill Szymczyk is 
unrelentingly dull, and Richard Perry totally un- 
informative in his evident fear of offending 
anyone. 

Personalities come through as far as first-per- 
son testimony will allow. The spiky Glyn Johns 
displays a former recording engineer’s contempt 
for pre-rock producers, and unusually (for this 
book) negative opinions about those with whom 
he’s worked. Mickie Most freely admits he sub- 
stitutes instinct and common sense for technical 
expertise. Mike Chapman is grandiose; Roy 
Thomas Baker, comparatively self-effacing. 

The intrepid microphone-bearers always got 
their men (no women) with one exception. The 
elusive Phil Spector refused to play ball. Forced 
to write something, Tobler and Grundy provide a 
dry overview that reduces this most fascinating of 
personalities to some hit-making automaton. 
(Didn’t they read TP’s Ramones autodiscog- 
raphy?) 

In abrogating their organizational responsibil- 
ities, Tobler and Grundy leave the reader at the 
mercy of their subjects. They could have at least 
trimmed the run-on sentences, or corrected the 
grammatical goofs (sometimes their own) and 
typos. (King Curtis died in 1971, not 1961.) 

The Record Producers has precious little techni- 
cal information. It does have incomplete discog- 
raphies and poorly printed black-and-white pho- 
tographs that reveal as much as the text. Anyone 
who wants to know about record production will 
be better off with All You Need Is Ears by George 
Martin, who’s also profiled here. We still need a 
good survey of the profession. —Scott Isler 





PO Box 390, Dept. T, 
Old Chelsea Station, 
New York, NY 10011 
Phone (212) 675-2768 
(12 a.m. to 12 p.m. E.S.T.) 


When in New York, visit our store! We 
have New York’s largest rock selection. 
255 W. 23 St., Tel. 675-2768 (noon-7 p.m.) 


LOTS MORE IN STOCK! Send stamp (overseas: send 1 IRC) for listings. 
Specify interests. We also have the best selection of 50s rock and blues 
reissues. “Midnight Records is one of the best and more reliable mail 
order operations in the world” - - Boston Rock 
DEALERS: MOST TITLES ARE AVAILABLE FOR WHOLESALE! 


LPs-70s & 80s French 


Au Pairs Equally Different (81 Beri). 
Bowie Low (French liners, rare pix) 
Bucks Young & Weak (Swiss-Dogs style). 
Elvis Costello Almost Blue (German). 
Trust (German)... 
Imperial Bedroom (German 
Cramps Tales (prev. unre. 76 demo: 
Transylvanian Tapes (the Spedding produced 
demos-out of print)........... $25 
Frida Something Going On (Abba ‘solo). 
Gun Club Fire of Love (diff. cover & trx.) 
Elton John Portrait (French only)... A 
Yellow Brick Road (gatefold, different inner 
pix) 2 LPs. $12.50 
Jump Up (French only, fold open cover) 
Blue Moves (2 LPs--not fold open & lyrics 
insert), -$12.50 
Greatest Hits Vol. 2(Fr. only-fold open) $8.50 
Recital (2 LP--gatefold-Fr. only).. $12.50 
Rock Album (French only package). $7.99 
The Fox (includes “Je Veux d'la Tendresse” 
(Sung in French) . . $8: 
Lady Samantha (prev. ‘unreleased) $8.50 
Dogs Too Much Class (great Fr. band} .-$8.50 
New Order Off Wall (Berlin 81--great) Fr. $18 
Polyphonic Size French band produced by J.J. 
Burnel . $8.25, 
Olivia Newton John Enregistements originaux 
$8.25 


Grease (2 LP gatefold & insert-French only 
12,50 
Physical French gatefold .. 
Real Kids Outta Place (plus 1 cut & different 
jacket)... 
Linda Ronstadt Living in the USA (German 
gatefold).... $8.25 
Sons of Dolls (ex-Dolls: Killer Kane, Criminals, 
\dols, Corpse Grinders)... $8.25 
Springsteen Nebraska (Dutch gatefold) 


US Pressings 60s & Psych. 


Acid Visions Prev. unrel. Texas acid purik 

Battle of the Bands re. of rare LP 60s punk 

Bitter Blood Vol. 1,2 (exclt. Ohio psych) 

Boulders Vol. 2,3, 4, 5, 6 (60s punk)... 

Bay State Rock Great comp. of 60s B w+ $6: 

Count Five Psychotic Reaction (Guaranteed 
OP)... S$ 

Echoes in p 

Ear Piercing Punk rare punk .... 

Electric Sugar Cube compil. of rare 
mod/punk/psych classics 

Flash Back Vol. 1,2 (legendary Texas 60s punk 
compil.)... alan'iashasrviveeoronnses 

Gems Vol. 1,2 Great 60s girl group: 

Glimpses 60s punk comp. (500 ed.) 

Grandmothers Official Fan Club (8-si led color vinyl 


LP) 
Jades of Fort Worth Wild prev. unrel, 60s punk, 
band.. $ 
Leaves 66 (prev. unreleased material 
picture disc Hey Joe and interview 
Monkees Monkeeshines (prev. unrel. 
Nightshadows Live at Spot (reissue) 
Invasion of Acid Eaters 
Monsters of Midwest Cassette an fe) 
24 obscure & great 60s punk/psych ae ..$7,.99 
Michigan Nuggets 2 LPs, rare 60s tracks by 
MCS, Seger, Underdogs & punk bands.. a 
13th Floor Elevator Live S.F. 66. 
Pebbles Vol. 1,2,5,7,8,9, 10..... 
Psychedelic Unknowns Vol. 4 
Paul Revere & the Raiders Sande 
Sonics prev. unrel. N.W. punk cuts 
Turtles Turtlesized picture disc 
3'0 Clock Merrian Webster Tim 
prev. unrel. 60s punk........... 
Psych. Moose 16 cuts 60s psych. punk. 
Oil Stains Great 60s punk-500 only .. 
Phinx Sometimes (prev. unrel. 60s put 
Relics From Psych Era 500 only. 
Psychedelic 60s Vol. 1 (rare prev. unrel. 
Pennsylvania Unknowns Vol. 2 (great psy 
Ugly Ducklings juts, some prev. unt 
Wailers Fabulous Wailers (Golden Crest) 
Out of Our Tree (wild N.W, punk-re.)..... 
Wonder Women 3D cover...lots of great gi 
groups... 


Rare Overseas Pressings- “LPs 


Angels My Boyfriend’s Back (re.-great 60s Girl 
Group-Aussie)... $9. 
Animals Animalisms (great German. te). 
Bee Gees Birth of Brilliance (Aussie- 2 LPs- 
great pix andinsert)... veers 15,98, 
Bowie Rare (Italy rare LP) most Italy. only trax.....$11 
Battered Omaments Mantle Piece (re)).......814.50 
Marc Bolan 20th Century Boy (Aussie-3 LPs 
double gatefold-tons and tons of great pix, 
liners, etc. A real beauty)....... 2. 
Big Three Cavern Stomp (Liverpool) .. $8.98 
Califomia Easter Album Live prev. unrel. Mad 
Rive, Blue Cheer, Love, Dead .. $28 
Church Sing Songs Aussie Band-| “brand new. $7.98 
Clarence Clemons Big Man (live in Phila. ‘82-500 
only $20 
Ray Colne ‘and Invaders 60s New Zeal. Mersey 


p 
Creation How Does It Feel (1 
insert! A must!) .... 
Best Of (exact repro. of German OP). 
We Are Paintermen (exact repro. of 
German OP). 





Chocolate Soup for Diabetics Vol. 1,2. 

Crackerjacks Little Heart Attack (Aussie 
rockabilly) 

Cream Extra Creal 


e Sect (German reissue) 

Dylan Minnesota 61 Vol. 1 (Italy)... | 
Triple Masterpiece (Aussie-3 u Ss 
gatefold live tracks, etc. 73-78)... 

Escorts UK Mid 60s; all the singles. 

R. Erikson & Aliens Weird Tales (German 
material--insert too)... 

Everly Brothers Songs Our Daddy. .) 

Everywhere Chainsaw French only 100 pressed~ 
wild U.S. psych punk compilation . 25, 


Gathering of Tribe Comp. of Tx. psyc! 
Good Roots V.A. psych/punk 60s rare 
High Tide High Tide great psych re. 
Sea Shanties (re.)............ 
John's Children Orgasm (re. ‘of cult LP) 
Midsummer Night Scene (EP PS) non-LP. 
Joy Division Warsaw Picture Disc..... 
Knickerbockers Stay pre-1st LP cuts. 
Jerk & Twine (re.-German).... x i 
Kaleidoscope Beacon from Mars. (re. exact | 
repro) ... a 
Let's Stomp ‘Liverpool beat 63 (legendary 
material from the Oriole vaults) 
Litter $100 Fine(re.)........... 


Hands of Time (ala Pretty Things)... 
Mark Four/Creation pre- & prev. unrel. 
Mind Rocker Psych. punk Vol. 1-7. 
Mouse & the Traps French comp. of cult Texas 
60s band “Public Execution" plus 18...........$9.50 
Moving Sidewalks French “Flash” cuts & 5 
pre-LP cuts diff. cover.... 
Mojos Working (finest tracks 63 Liver 
MU Last Album rare US psych re....... 
New York Dolls 7” EP & PS (Looking For Kiss, 
Myst. Girls, prev. UNTe.)......-.....0.0+. 
New Colony Six Breakthrough (exact re. 
Nico Desolation Angel EP & PS Italy 
Other Half Re. of rare LP & 5 rare cut 
Quicksilver M.S. Vol. 2 Winterland 70 
Psychedelic Unknowns Vol. 1 re. of rar 
Q-65 Revolution late 60s Dutch group ... 
Remains re. French on Evarare tracks .. 
Raven EP LP (Aussie~Throb/Wild Cherries/ 
Missing Links) 60s. 
Revillos Attack (UK-brand new)... 
Rockpile Featuring K. Richards Italy Live 
Ry Cooder Milano 82 Italian 2 
Stones Grande Storia (Italy & 12 pages color. 
pix book and gatefold-monster:! $1. 
‘Soft Cell Prev. unrel. version (Aust 
Sorrows Take A Heart (Aust. compil 
pic & 4 cuts not on Spanish re.). 
So You Wanna Be...Vol. 1 & 2 Aust. psych. 
2LPsets.... +-+$13.98 ea. 
Sky Saxon Golden Sunrise (itd. “ed, rare prev. 
unreleased) .... ‘ 19.75 
Shangrilas 65 (re! $8.98 
Splash of Colour Compil. New UK pysch. $6.98 
Them Angry Young Them (UK repro). $$6.98 
Teen Beat Instrumental Rock 5746........ $7.99 
Ultravox 78 & 81 live singles & PS Italy .................$6 
Velvet Underground Black Side (prev. unrel 
-500 only ed)... sesevees 20. 
Vogue Live (Aust. psych-500 pressed)... ore 3) 
Who Rarities (UK prev. unavailable on LP).......$7.98 


New US LPs 


Amuck New punk compil, Meat UES Jody 
Foster's Army, etc. . $6.50 
Bangles Ex- Bangs-great new girls group 
mini LP. hia 
Barracudas Drop Out With ‘Giff. than’ Uk 
pressing) $6. 
Blacklist Braille Electric rome Bitter Blood. 
Ohio psych) $5.98 
Panther Bums (with A. Chilton) $6.50 
Calif. Babylon West Coast Hardcore. $6.50 
Christian Death Only Theatre (psychedelic Bau- 
haus type). $6.50 
Circle Jerks Group Se (west coast hard). $6.45 
Chesterfield Kings Here Are (1st LP) $5.98 
Chrome 6 LP box set... ‘ e 
Code of Honor Hardcore and psych 
Colors Excellent speed-pop combo from 
Jersey-recommended ... 
Dawgs My Town (One of Boston’ $ ‘best- 
style)... 
Dream Syndicate Days of Wine & Roses. 
Fleshtones Up Front (6 cuts-12' 
Flesheaters Forever Come... . 
Green or Red Mini LP TelevisioniByrdsiVelvet 
inspired... 103.99, 
dudy’s Tiny Head Cage Went in ‘Search of 
Bird-Detroit moved to Boston. 
Justin Trouble Great Vel. Under., Love, Byrds 
influence $6: 
Land That Time Forgot Florida rock 
Last Ones No. 1 Again (12" EP ex-DMZ, 
Lyres)... 
Morells Shake & Push: (fun 50s sound) 
Music Frem Hell Nervus Gender/Belzebub 
Youth... Only $5.98 
New Math They Walk Among Us (mi LP) $5.25 
Plan 9 Frustration (mini-LP-wild a la 60s, Punk 
great)... $4. 
Pop O Pies White EP (new psych) 
Rank. and File Sundown (great rockabilly) 
Real Kids Outta Place (form. Oletta & Lace)... 





Rat Race Kid Gimme Power (form. Sir Doug 
members)...... 
Salvation Army Wes: 
excellent .. 
Sonic Youth Nouveau psyc' 
SVT 12" mini LP-recommende: 
Titan Sampler G. Chariston, et! 
30'Clock Baroque Hoedown 
T.S.O.L. Dance With Me (deat 
Beneath Shadows (great death roc! 
Moe Tucker Playin Possurt. 
Unknowns 1982 great 60s surf p' 
Wall of Voodoo Ring of Fire remix (12") 
Voodoo Church Mini LP-red sil I-har 
psych! Giant! 
Visible Targets 
Viceroys Mini- LP PROP Uae ren 
great! 


New US 45s 


Broken English Love With/Heartbreak (2nd 
single PS. 
Blasters I'm Shakin’ (grea 
Boys Baby/Bad Little Girl 
G. Charison Shark/Brown Eyes~great (PS). 
Real Life/Not the Way~great (PS)... 
Chesterfield Kings Going Home/Dark Corner eS 
non-LP . $2 
Cunts We're Going to Crash fe garage pun 


Dead Kennedys Nazi Punks Fuck Off (plastic cover 
& arm band)... $2 
Dredd Foole and Din Songs i in Heat’ (fab. psych 
punk & Velvet Under).........:...000« $2 
Droogs Only Game/My Mind (60s punk revisited). be 
dustin Love Touch the Sky (great.60s sound) 
Last Up in the Air (west coast)... 
Minutemen Paranoid Time (wild! hardcore). 
Thermidor EP (recommended) ... 
Mouse & Traps 1969 (great comeback) 
Misfits Who Killed Marilyn/Spook City. 
Halloween | & Il/Plan9 ... a 
Johnny Seaton UptowniGet With it (Elvis Sun 
sound-wild) PS se 
Skeletons Trans Am (pre Morrels) 
Slickee Boys Here to Stay (Wash 
Wombats What Can | Do/Utter Frustration. 
Give It/Bye Bye Baby. 


Cassettes Only 


Art Carnegie Hall Concert (Surrealists minimalists 
inaction) 98 
Legion Hardcore west ‘coas . 
ROIR: Germs-Germicide/Scientific Americans- 
Load and Go/Bad Brains/Shox Lumania/Suicide- 
Alive/N.Y. Dolls-Lipstick Killers/Stimulators- 
Load/Human Switchboard-Coffee Break/ 
Fleshtones-Blast Off/N.Y. Trash/8 Eyed 
Spy/Dictators-Fuck Em/Contortions-Live In 
NYC/Nico-Do Or Die/Television-The Blow 
Up/Prince Charles-Stone Killers-N.Y. 
Scene/Raincoats-Kitchen Tapes/Bush Tetras-Wild 
Tiere Thunders-Too Much Junkie 
Business . -. $5.98 each 


Singles & EPs - — Allhave 
deluxe multicolor picture sleeves. All 
are on French labels unless 
otherwise indicated. All are $4.50 
each. (*) indicates PS is probably 
French only. (**) is definitely French 
only. (H) means Holland. 


ACIDC Get It Up McCartney & Wonder 
Hell's Bells* Rainclouds* 
Highway To Hell Moody Blues Gemini 

Adam Ant Goody Dream 

Abba Head Over Nights in White** 
Heels Nancy Nova No No** 
Day Before O.N.J. Landslide 

Beach Boys Vibra- Heart Attack* 
tions** Pink Floyd Brick in 
Come Go With* Wall/My Turns 

Blondie War/Caes.* — Pretenders Chain 
Lost Souls* Gang 

Bowie & Queen Un- Queen Bites Dust/ 
der Pressure Dragon* 

Bowie Cat People Cliff Richard Only 

Kate Bush Dec. Way Out* 

Clash Casbah (H) Ronstadt Lies* 

Dogs Shakin With Stones Angie** 
Linda/Dog Walk** Going to a Go Go/ 

Duran Duran Wolf/ Beast* 

Careless (live)* Spandau Ballet Chant 
Jan/Dean Surf City** Stranglers Strange* 
Joan Jett! Love R&R Stray Cats Sweet Luv 

Do You Wanna Alan Vega Jukebox 

Touch* Babe/Lonely* 

Crimson & Clover* Kim Wilde Kids* 

E. John Blue Eyes* Chequered** 
dust Like Cambodia’ 
Belgium** Love/Guy* 

Empty Garden* Van Halen Pretty 

D'la Tendresse/ Woman 

Fools** 
Kinks Sunny Aft.** 


ORDERING INSTRUCTIONS: 
Postal money’ order preferred. 
Checks held 3 weeks for clearance. 
Postage and insurance: US $2 per 
order. Canada $3 for 1st LP; $1 ea. 
addl.; $2 for ist 45 then .50 ea. 
addi. Overseas $3 per LP (air); 
45s—$2 first then .75 ea. addl. (1 
LP only: $4.50). 

Our list no. 11 is finally out! More 
of everything pilus over 1000 
original 60s rock LPs and singles 
(Free with order or send 2 20¢ 
stamps. Overseas customers send 
2 1.R.C.s) 
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TP 14...Keith Moon, Genesis, Lou Reed, Free, SB&Q, Michael Brown 

TP 15...Dr. Feelgood, Boxer, Roy Harper, Nazareth, Sailor 

TP 16...Queen, Graham Parker, Kevin Ayers, Steve Hillage, Peter Bardens 

TP 17...ELO, Grimms, Be-Bop Deluxe, Easybeats, Tommy James Tr 

TP 18... Bowie, Entwistle, UK new wave, Little River Band, Eddie Jobson rouser 

TP 23... Bryan Ferry, Jimmy Page, rare Stones, Blondie, Dwight Twilley Press 

TP 28...Pink Floyd, Townshend, Television, ELP, Pere Ubu, Peter Hammill 

TP 34...100 Greatest Guitarists part 1, Thin Lizzy, Kiss, Tom Petty, Greg Kihn 

TP 35...Devo, Guitarists part 2, Buffalo Springfield, Jules/Polar Bears, UFO, Paley Bros. 

TP 36. ..Lou Reed, Elton John, Clash, Capt. Beefheart, Brand X, Pat Travers 

TP 38... John Lennon, Roxy Music, John Lydon, Jam, Joe Jackson 

TP 40. ..Ron Wood/Keith Richards, Faces family tree, Viv Stanshall 

TP 41...Cars, Police, Tom Robinson, Mick Taylor, John Hiatt, Pretenders 

TP 42...Blondie, Fripp, Devo, Rock in Japan, Wings, A’s, John Cale 

TP 43... Bowie, Brian Jones, lan Dury, Todd Rundgren, Lene Lovich 

TP 44... Talking Heads, NY Dolls, Kinks, Modern Lovers, B-52’s, Magazine 

TP 45...Police, Joe Jackson, Abba, Shoes, Mod bands, Undertones, Brand X 

TP 46... Special End of Decade Issue: '70s history, 80s predictions 

TP 47...Frank Zappa, Iggy Pop, Aerosmith, Sports, Madness, Richard Lloyd, lan Gomm 

TP 48... Clash, Tom Petty, Boomtown Rats, Roy Wood, Specials, Records, 20/20 

TP 49...Neil Young, Elvis Costello, Genesis, Fleetwood Mac, Inmates, Searchers 

TP 50. ..Ramones, Marc Bolan, Reggae, Pink Floyd, Gary Numan, Jam, Bruce Wooley 

TP 51...Beatles, Public Image, Joan Armatrading, Squeeze, Romantics 

TP 52. ..Townshend, Alice Cooper, J. Geils, Motors, Motels, Wille Nile 

TP 53...Kinks, lan Hunter, Townshend, Dave Edmunds, Gang of Four, Selecter 

TP 54... .Rolling Stones, Roxy Music, Undertones, Beat, Residents, Phil Lynott 

TP 55. ..Springsteen, Devo, Peter Gabriel, Tom Robinson, X, Wreckless Eric 

TP 56...Cars, Jeff Beck, Dire Straits, Liverpool family tree, Split Enz, Dexy’s 

TP 57...Cheap Trick, B-52’s, Buzzcocks, John Hiatt, Go-Go’s, AC/DC 

TP.58...Gary Numan, XTC, Beat, Technorock, Ultravox, Stranglers, Fingerprintz 

TP 59. ...Rockpile, Police, Gang of Four, John Lennon, 1980 Best of’s 

TP 60... Clash, Stiff tour, Clone rock, Martha/Muffins, Vapors, Chas Jankel 

TP 61...Elvis Costello, Byrne/Eno, Winwood autodiscography, Who poster F LOK SIDE 

TP 62. ..Blondie, Squeeze, Utopia, Jam, Nazareth, Phil Collins, Yardbirds poster 

TP 63...Sex Pistols, Adam & the Ants, U2, Heavy Metal, Dave Edmunds 

TP 64...Tom Petty, Rock clubs, Steve Marriott autodiscography, Plimsouls, Billy Idol 

TP 65...Doors, John Entwistle, Southern punks, Joe Ely, Stiff poster, Marriott II 

TP 66. ..Sleaze in Rock, Southside Johnny, Madness, Malcolm McLaren TP 69 

TP 67...Pretenders, Roy Wood autodiscography, Tubes, Cure, Kraftwerk 

TP 68... Bill Wyman, Go-Go’s, Greg Kihn, Rock videos, Killing Joke, Psychedelic Furs 

TP 69...Adam & the Ants, Who, Bow Wow Wow, Duran Duran, Lene Lovich 

TP 70...Devo meets William Burroughs, 1981 reviewed, Mike McGear, OMD, BOC 

TP 71...Genesis autodiscography, Joy Division, U2, King Crimson, Roky Erickson 

TP 72...Talking Heads, Led Zeppelin, Blotto, Steve Lillywhite, Pete Shelley, with XTC flexi-disc 

TP 73...Police, Synthesizers, Fingerprintz, Ultravox, with Buggles flexi-disc 

TP 74...Joan Jett, Ramones autodiscography, Paul Weller, Synths, John Hiatt flexi-disc 

TP 75...Nick Lowe, John Hiatt, Larry Fast, Dwight Twilley, Ultravox family tree 

TP 76. ..Squeeze, Human League, Hardcore, Brian Eno, Split Enz, Altered Images/Peter Baumann flexi-disc 

TP 77...Blondie autodiscography, Jim Morrison, Dave Edmunds autodiscography, Haircut 100 

TP 78...Who early years, Flock of Seagulls, Stray Cats, Tull, Positive Noise flexi-disc (supplies very limited) 

TP 79...Go-Go’s, Motels, X, Sparks autodiscography, Billy Idol, Thomas Dolby, Paul Carrack, Police family tree 

TP 80. ..Adam Ant, Joe Jackson, Synthpop primer, Bananarama, Beat, Talk Talk, Black Uhuru, Translator, 
with Lords of the New Church/R.E.M. flexi-disc 

TP 81...Peter Gabriel, 1982 TP index, Lords of the New Church, Iggy Pop, Rock books, Wall of Voodoo 

TP 82...Ric Ocasek, Jam, Yaz, Soft Cell, ABC, Best records of 1982, Captain Beefheart, Slow Children 

TP 83. ..Jefferson Airplane/Starship autodiscography, Missing Persons, John Cale autodiscography, Culture Club, 
Altered Images, with Divinyls flexi-disc 

TP 84. ..Clash, Duran Duran, Trio, Rank and File, with Call flexi-disc 

TP Index. . .Complete guide to the contents of Trouser Press (’74-’81); comes with two $1.25 back issue discount coupons TP 79 
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C1 TP 73—$2.50 Send coupon to Trouser Press Back Issues,212 
OTP74—$2.50 Fifth Ave., New York, NY 10010. All orders mus 
OTP 14—$4.50 © TP 40—$2.50 CO TP 51—$2.50 1 TP 62—$2.50 CTP 75—$2.50 be paidin ‘US dollars. Postage included on all US 
TP 15—$4.50 (TP 41—$2.50 () TP 52—$2.50 TP 63—$250 [TP76—$2.50 and Canadian orders. Overseas postage—add 
TP 16—$4.50 [ITP 42—$250 OTP53—$250 MTP64—$250 [1TP77—$2.50 $2.00 per copy air mail or .50 per copy surface. 
TP 17—$4.50 ( TP 43—$2.50 0 TP 54—$2.50 0 TP 65—$2.50 C] TP 78—$2.50 Name 
TP 18—$4.50 (] TP 44—$2.50 Oo TP 55—$2.50 C] TP 66—$2.50 C1 TP 79—$2.50 SERRE Raa OS Le 
TP 23—$4.00 TP 45—$2.50 OM TP56—$250 (OTP67—$250 OTP80—$250 Address_.———sCsSC—CSC<‘(O 
TP 28—$4.00 (© TP 46—$2.50 CTP 57—$2.50 TP 68—$2.50 2 TP 81—$2.50 
TP 34—$4.50 TP 47=$0:60..2 ETP 58228250 EL) TP 6082.50. C1 Tpee—$250. 2 Cit Yee Seca eee 
TP 35—$3.50 TP 48—$2.50 1 TP 59—$2.50 1] TP 70—$2.50 1 TP 83—$2.50 
TP 36—$3.50 TP 49—$2.50 TP60—$250 (TP71-$250 ritpes—s25o State/Zip 
TP 38—$3.50 TP 50—$2.50 (© TP61—$2.50 TP 72—$2.50 (1 Index—$3.75 Amount Enclosed ——— 





THE SHORTEST PATH BETWEEN YOU AND YOUR MUSIC. 


P.O. BOX 8822-D, DURHAM, NC 27707 





ALBUMS 


ABBA — Dancing Special. YELLOW VINYL. (J) $13.95. 

ABBA — Love Sound Special. GREEN VINYL. (J) $13.95 

ABRASIVE WHEELS — When The Punks Go Marching 
In! (UK) $9.50 

AC/DC — TNT. No U.S. version. (NZ) $8.50 

AC/DC — High Voltage. Different cover. (NZ) $8.50 

ANVIL — Metal On Metal. (C) $8.95 

ASIA — Asia. W/lyric sheet. (J) $14.95 

THE ASSOCIATES — The Affectionate Punch, Original 
cover, (UK) $9.95 

BAD COMPANY — Rough Diamonds. Great cover! (J) 
$11.95 

JEFF BECK — Blow By Blow. Poster. (J) Special! $9.95 

BITCHES SIN — Predator. (UK) $9.95 

BLACK SABBATH — Live At Last. (UK) $7.95 

DAVID BOWIE — At The Tower Philadelphia. Live 
1974. (H) $9.95 

DAVID BOWIE — Hunky Dory. (J) $13.95 

BOW WOW — Warning From Stardust. Japan-only (J) 
$14.95 

BRICE STREET — Rise Up In The Night. (D) $6.95 

BUDGIE — Deliver Us From Evil. (UK) $9.95 

BUDGIE — Best of Budgie. 9 tracks. (UK) $7.95 

BUDGIE — In For The Kill. (UK) $9.95 

“Burning Ambition (A History of Punk)’’ — 38- 
track, 2-LP set. Buzzcocks, The Damned, others. (UK) 
$12.50 

KATE BUSH — The Dreaming. (J) $14.95 

CARLENE CARTER — Blue Nun. (UK) $10.95 

PHIL COLLINS — Face Value. W/lyrics. (J) $14.95 

PHIL COLLINS — Hello, | Must Be Going! W/lyrics. (J) 
$14.95 

ELVIS COSTELLO — Imperial Bedroom. (J) $14.95 

THE DAMNED — Strawberries. W/lyrics. (UK) $9.95 

THE DAMNED — Live Shepperton 1980. Live for 
Damned Fan Club. (UK) $8.95 

THE dBs — Repercussion, W/special cover. (UK) $9.95 

DEAD KENNEDYS — Plastic Surgery Disasters. W/23- 
page booklet. (D) $7.95 

DEMON — Night Of The Demon. (F) $8.95 

DEMON — The Unexpected Guest. (F) $8.95 

DIRE STRAITS — Dire Straits (1st). W/lyrics. (J) $14.95 

DIRE STRAITS — Love Over Gold. W/lyrics. (J) $14.95 

DURAN DURAN — Rio. W/lyrics. (J) $14.95 

DONALD FAGEN — The Nightfly. W/lyrics. (J) $14.95 

GIRLSCHOOL — Screaming Blue Murder. (UK) $9.95 

GO-GOs — Vacation. W/lyrics. (J) $11.95 

“Heavy Metal Heroes."’ — 12 tracks by Twisted Ace, 
Bitches Sin, The Handsome Beasts, etc. (UK) $6.95 

IGGY POP — Zombie Birdhouse. (UK) $8.95 

JAPAN — Gentlemen Take Poloroids. (C) $9.95 








COUNTRY CODES: 


(A) Australia 
(C) Canada 
(D) Domestic 
(F) France 
(G) Germany 


(H) Holland 

(1) Italy 

(J) Japan 

(NZ) New Zealand 
(UK) England 





JUDAS PRIEST — Hero, Hero. 2-LP compilation. (UK) 
$13.75 

JUDAS PRIEST — Sad Wings Of Destiny. (1) $8.50 

JUDAS PRIEST — Priest In The East. Live w/bonus 4- 
track live EP. (J) $18.95 

JUDAS PRIEST — Rocka Rolla (1974). (D) $7.50 

KING CRIMSON — Beat. W/lyrics. (J) $14.95 


ROBBY KRIEGER — Versions. Former Doors’ guitarist. 
(D) $8.50 


LED ZEPPELIN — Led Zeppelin (Ist). W/lyrics and 
poster. (J) $14.95 

LED ZEPPELIN — Il. W/lyrics. (J) $14.95 

LED ZEPPELIN — Coda. W/lyrics. (J) $14.95 


“Let Them Eat Jellybeans.”’ — 
compilation featuring the Dead Kenned 
Flipper, Circle Jerks, etc, (D) $8.95 


THE DREAMING 


17-track hardcore 
Black Flag, 


KATE BUSH 








MADNESS — Madness Presents The Rise And Fall. (UK) 
$9.95 

MAGAZINE — After The Fact. Best of set. (UK) $8.50 

MARC AND THE MAMBOS — Untitled. 2 LPs. (UK) 
$11.75 

PAUL McCARTNEY — The McCartney Interview. Re- 
corded for Musician magazine. (UK) $12.95 

MESSENDGER — Messendger. Georgia heavy metal. (D) 
$7.95 

‘*Metal Massacre.”’ — 12 tracks featuring Cirith Ungol, 
Bitch, Ratt, Avatar, etc. (D) $6.50 

STEVE MILLER — The Best Of Steve Miller 1968-1973. 
(UK) $6.50 

TOM PETTY AND THE HEARTBREAKERS — Long 
After Dark. W/lyrics. (J) $14.95 

POSITIVE NOISE — Change Of Heart. (UK) $9.95 


PUBLIC IMAGE LTD. — Paris Au Printemps. Live. (NZ) 
$8.95 

RAGE — Out Of Control. (F) $9.95 

RAVEN — Rock Until You Drop. (UK) $9.95 

RAVEN — Wiped Out. (UK) $9.95 

ROLLING STONES — Their Satanic Majesties Request. 
Has original 3-D cover. (UK) $10.95 

RUSH — Archives. Deluxe 3-LP box set w/Ist 3 LPs. 
(UK) $23.50 

SAMSON — Before The Storm. W/poster, (UK) $9.95 

SCORPIONS — Lonesome Crow. (UK) $9.95 

SID VICIOUS — Sid Sings. Live. (UK) $9.95 

SLADE — Slade Alive, Vol. IL. Live. (G) $4.95 

BRUCE SPRINGSTEEN — The River. 2-LP set. (J) 
$24.95 

BILLY SQUIRE — Don't Say No. (J) $14.95 

-38 SPECIAL — Wild-Eyed Southern Boys. W/lyrics. (J) 
$14.95 

PETE TOWNSHEND — Empty Glass. W/lyrics. (J) 
$14.95 








TRUST — Trust Box Set. 3 LPs. (F) $29.95 
TYGERS OF PAN TANG — The Cage. (UK) $9.95 
VENOM — Black Metal. (UK) $9.95 

THE WHO — The Who. 12 tracks. (G) $8.95 


THE ’60s 


THE ANIMALS — The Most Of .... 12-track best of 
compilation, (UK) $5.50 

THE ASSOCIATION — Star Collection. Best of compi- 
lation. (G) $7.50 

THE BEAU BRUMMELS — Introducing The Beau 
Brummels. Reissue. (D) $6.95 

THE BEAU BRUMMELS — The Best Of .... l4-track 
compilation, (D) $6.95 

THE BOX TOPS — Greatest Hits, 14 tracks, (D) $6.95 

THE BROOKLYN BRIDGE — The Greatest Hits Of .... 
12 tracks. (D) $7.95 

BUFFALO SPRINGFIELD — Star Collection. Best of 
compilation, (G) $7.50 

THE CHALLENGERS — Sidewalk Surfing. (D) $7.95 

CREAM — Wheels Of Fire. 2-LP set. (J) $21.95 

CROSBY, STILLS & NASH — Crosby, Stills & Nash (1st 
LP). W/lyrics. (J) $14.95 

THE CROSSFIRES — Out Of Control. Surf (pre-Tur- 
tles). (D) $6.95 

THE SPENCER DAVIS GROUP — Gimme Some Lovin’. 
(G) $8.95 

THE DOORS — The Doors (Ist LP). W/lyrics. (J) 
$14.95 

THE BOBBY FULLER FOUR — Best Of.... (D) $6.95 

HERMAN’S HERMITS — Greatest Hits. 12 tracks. (G) 
$9.95 

IT’S A BEAUTIFUL DAY — It’s A Beautiful Day (1st LP). 
Redesigned cover. (H) $5.95 

JAN & DEAN — Little Old Lady From Pasadena. Reissue. 
(J) $9.95 

BILLY J. KRAMER WITH THE DAKOTAS — Listen. 
Best of compilation. (UK) $8.50 

THE MONKEES — Monkeemania: 40 Timeless Hits. 2- 
LP set. (NZ) $14.95 

MOVING SIDEWALKS — 99th Floor. W/future ZZ Top 
guitarist Billy Gibbons. (F) $12.95 

PETER & GORDON — World Without Love. 19-track 
best of set. (UK) $8.50 

THE ROLLING STONES — Stone Age. Early material. 
(UK) $9.95 

“Summer Surfin’.’’ — 12 tracks w/The Beach Boys, 
Jan & Dean, etc. (NZ) $5.50 

THE TURTLES — Greatest Hits. 1-4 tracks. (D) $7.50 

VANILLA FUDGE — Renaissance. Reissue. (G) $7.50 

THE YOUNG RASCALS — The Young Rascals (1st LP). 
Reissue w/lyrics. (J) $14.95 





STRAIGHT LINE MARKET stocks over 250,000 re- ° 
cords. For a FREE catalogue, write or call (919) 493- 
14306. 


STRAIGHT LINE MARKET Orderline: 
(919) 493-1436, 12:00 - 5:00 PM (EST) 
For VISA & MasterCard sales only! 


ORDERING INSTRUCTIONS 

Payment: Money Orders, VISA & MasterCard (shipped 
within 24 hours). Payment by personal check is accept- 
able but may need 21 days for check to clear before 
processing. All payments in U.S. funds drawn on a U.S. 
bank. VISA & MasterCard customers include card num- 
ber, expiration date and signature as it appears on card. 
Postage: Add $2.25 for the entire order. 

Canadian: Add $4.25 for the Ist item and $.75 for each 
additional item. Foreign: Add $4.75 for the Ist item and 
$.75 for each additional item. 






































Singles. All new. Import/domestic. $3,00 each. 
JAM All Around the World/Carnaby Street 
—News of the World/Aunties and Uncles (Impulsive 
- Youths)/Innocent Man 
—The Modern World/(live) Sweet Soul Music/(live) 
Back in My Arms Again 
—Funeral Pyre/Disguises 
—Strange Town/The Butterfly Collector 
—Just Who is the 5 O’Clock Hero/War/The Great 
Depression 
—Absolute Beginners/Tales from the Riverbank 
—Start!/Liza Radley 
—Going Underground/The Dreams of Children 
—The Eton Rifles/See-Saw 
—When You're Young/Smithers-Jones (alt. vers.) 
—Down in the Tube Station at Midnight/So Sad 
About Us/The Night 
—David Watts/A Bomb in Wardour Street 
—In the City/Takin’ My Love 
—The Bitterest Pill (I Ever Had to Swallow)Pity 
Poor Alfie/Fever 
BEAT Jeanette/March of the Swivelheads 
—Doors of Your Heart/Get a Job 
—Save It for Later/What’s Your Best Thing?* 
—All Out to Get You/Drowning* 
UB40 I’ve Got Mine/Dubmobile 
SPECIAL A.K.A. War Crimes (The Crime Remains 
the Same)/Version 
FUN BOY THREE The More I See (The Less I 
Believe)? 
BANANARAMA Cheers Then/Girl About Town 
PAULINE BLACK Shoo-Rah, Shoo-Rah/Call of the 
Wild 
STRANGLERS European Female/Savage Breast 
—Strange Little Girl/Cruel Garden 
SIMPLE MINDS Someone Somewhere (in Summer- 
time)/King is White and in the Crowd 
A FLOCK OF SEAGULLS Wishing (If I Had a Photo- 
graph of You)/Committed 
JAPAN Nightporter/Ain’t That Peculiar 
DAMNED Generals/Disguise/Citadel Zombies 
THOMAS DOLBY She Blinded Me with Science/One 
of Our Submarines 
SIOUXSIE & THE BANSHEES Melt!/Il est ne le 
Divin Enfant 
VISAGE Pleasure Boys/The Anvil 
DEXY’S MIDNIGHT RUNNERS Let’s Get This 
Straight from the Start/Old 
ELVIS COSTELLO Party Party/Imperial Bedroom 
—From Head to Toe/The World of Broken Hearts 
—You Little Fool/Big Sister/The Stamping Ground 
—Good Year for the Roses/Your Angel Steps Out of 
Heaven 
—Sweet Dreams/(live) Psycho 
DAVID BOWIE The London Boys/Love You Till 
Tuesday* 
—Space Oddity/Changes/Velvet Goldmine* 
DAVID BOWIE & BING CROSBY Peace on Earth/ 
Little Drummer Boy/David Bowie: Fantastic Voyage 
CURE Let’s Go to Bed/Just One Kiss 
—Boys Don’t Cry/Plastic Passion 
—Primary/Descent 
—A Forest/Another Journey by Train* 
PETER GABRIEL Schock den Affen (“Shock the 
Monkey” in German)/Soft Dog (Instrumental) 
—I Have the Touch/Across the River 
—Shock the Monkey/Soft Dog (Instrumental) 
KATE BUSH There Goes a Tenner/Ne t’en fui Pas 
—The Dreaming/Dreamtime (instrumental) 
—Suspended in Gaffa/Dreamtime (instrumental) 
—Sat in Your Lap/Lord of the Reedy River* 
KINKS Come Dancing/Noise 
ULTRAVOX Hymn/Hosanna (In Excelsis Deo) 
JOHN LENNON Love/Give Me Some Truth 
LENE LOVICH It’s You, Only You (Mein Schmerz) 
Blue 
ADAM ANT Friend or Foe/Juanito the Bandito 
—Desperate But Not Serious/Why Do Girls Love 
Horses? 
ADAM & THE ANTS Young Parisians/Lady 
—Stand and Deliver/Beat My Guest 
BAUHAUS Ziggy Stardust/Third Uncle 
—The Passion of Lovers/1.David Jay 2.Peter Murphy 
3.Kevin Haskins 4.Daniel Ash 
SQUEEZE Annie Get Your Gun/Spanish Guitar 
—When the Hangover Strikes/Elephant Girl 
—Black Coffee in Bed/The Hunt 
—Labelled with Love/Squabs on Forty Fab* 
ROXY MUSIC Avalon/Always Unknowing 
—Same Old Scene/Lover* 
—Take a Chance with Me/The Main Thing-Dance 
Mix 


239 Bleecker St., NYC NY 10014 
(212) 255 - 7899 
“All Previous Ads Void” 


MAIL ORDER ONLY! 


All have picture sleeves 
unless marked with* 





CLASH Should I Stay or Should I Go/Straight to Hell 
—Know Your Rights/First Night Back in London 
—The Call-Up/Stop the World 

BILLY BREMNER Laughter Turns to Tears/Tired 
and Emotional (and Probably Drunk) 

—Loud Music in Cars/The Price is Right 
PRETENDERS Talk of the Town/Cuban Slide 
STRAY CATS Stray Cat Strut/(live) Drink that Bottle 

Down 

—Runaway Boys/My One Desire 

—Little Miss Prissy/(live) Sweet Love on My Mind/ 

(live) Something Else 

—You Don’t Believe Me/Cross That Bridge 
DAVE EDMUNDS & THE STRAY CATS The Race 

Is On/Edmunds: (I’m Gonna Start) Living Again If 

It Kills Me 
BRUCE SPRINGSTEEN Open All Night/The Big 

Payback 


Special singles. $2.00 each. 

MARSHALL CRENSHAW Someday, Someway/ 
You’re My Favorite Waste of Time* 

THE ROCHES The Hallelujah Chorus/Second 
Family* 

THE BEAT Save It for Later/Jeanette* 

DWEEZIL (ZAPPA) My Mother Is a Space Cadet/ 
Crunchy Water 

FRANK AND MOON ZAPPA Valley Girl/Frank: You 
Are What You Is 

GO-GO’S Vacation/Beatnik Beach 

ELVIS COSTELLO I Can’t Stand Up for Falling 
Down/Girls Talk/Secondary Modern/King Horse 
—Man Out of Time/Town Cryer* 

JAM Town Called Malice/Precious* 

TRIO Da Da DaI Don’t Love You You Don’t Love 


Me/Sunday You Need Love* 
BANANARAMA Really Sayin’ Something/ 
Give Us Back Our Cheap Fares* 
12-inch singles and EPs 
THE CURE Let’s Go to Bed/Just One Kiss (extended 
versions) $4.98 
PRETENDERS Back on the Chain Gang/(extended) My 
City Was Gone $4.98 
ROXY MUSIC Take a Chance with Me/The Main 
Thing-Dance Mix (extended) $4.98 


DAVID BOWIE & BING CROSBY Little Drummer 
Boy/Peace on Earth (w/dialogue/Bowie: Fantastic Voy- 
age (with picture-label) $4.98 
BANANARAMA Cheers Then/Girls About Town $4.98 
THE BEAT I Confess (remix)/(live) I Confess/(live) Spar 
Wid Me $4.98 
ROBERT WYATT Shipbuilding (co-written by Elvis 
Costello & Clive Langer)/Memories of You/Round 
Midnight $4.98 
PHIL COLLINS You Can’t Hurry Love/I Cannot Be- 
lieve/Oddball (demo version of “Do You Know, Do 
You Care”’) $4.98 
HUMAN LEAGUE Mirror Man/You Remind Me of 
Gold/Instrumental $4.98 
ELVIS COSTELLO Man Out of Time/Town Cryer (alt. 
vers,)/Imperial Bedroom $4.98 
—I’m Your Toy (liveyMy Shoes Keep Walking Back to 
You/Blues Keep Calling/Honky Tonk Girl $4.98 
—High Fidelity/Getting Mighty Crowded/Clowntime 


Is Over (slow version) $4.98 
TOM TOM CLUB Under the Boardwalk/On, On, On, 
On (new version)Lorelei (new version) $4.49 
CLASH Rock the Casbah/Mustapha Dance $4.49 
—London Calling/Armagideon Time/Armagideon 
Time (Justice Tonight & Kick It Over) $4.98 


BEATLES Love Me Do/Love Me Do (original 45 ver- 
sion/PS. I Love You $4.98 


MICHAEL JACKSON The Girl Is Mine (w/Paul Mc- 


Cartney)/Can’t Get Outta the Rain $6.98 
SIXOUSIE & THE BANSHEES Fireworks/Coal Mind/ 
We Fall $5.98 


—Melt!/A Sleeping Rain/Ilestnele Divin Enfant $4.98 
DAVID BYRNE 3Big Songs: Big Business (Dance Mix)/ 
My Big Hands (Fall Through the Cracks)/Big Blue Ply- 
mouth (Eyes Wide Open) $4.49 
GARY NUMAN White Boys and Heroes/War Games/ 
Glitter and Ash $5.98 
—Music for Chameleons (extended vers./Noise Noise/ 
Bridge? What Bridge? $5.98 
KINKS Come Dancing (extended remix)/Noise (extended 
remix) $4.98 
JAM The Bitterest Pill (I Ever Had to Swallow)/Pity Poor 
Alfie/Fever/The Great Depression/War $4,98 
—Absolute Beginners/Tales from the Riverbank/Fun- 
eral Pyre/Disguises/Liza Radley $4.98 
PETER GODWIN Images of Heaven/Torch Song for 
the Heroine/Emotional Disguise (vocal)/Emotional Dis- 
guise (instrumental) $4.98 
WAY OF THE WEST Don’t Say That’s Just for White 
Boys/Prove It $4.98 
TEARS FOR FEARS Change (short & long)/The Con- 
flict $4.98 
POLECATS Make a Circuit with Me/Juvenile Delin- 
quents (from a Planet Near Mars)/Red Ready 
Amber $4.98 
U2 New Year’s Day (long version)/Treasure (Whatever 
Happened to Pete the Chop)/(live) Fire/(live) I Threw a 
Brick Through a Window/(live) A Day Without 
Me $4.98 


Special items. EPs, 45s, LPs, picture discs, etc. 
JAM double-45, Beat Surrender/Shopping/Move on Up/ 


Stoned Out of My Mind/War $4.98 
—That’s Entertainment/(live) Down in the Tube 
Station at Midnight $3.98 
DAVID BOWIE Bowie Rare LP (collection includes 
“Panic in Detroit” (live), “Holy Holy,” etc.) $9.98 
—set of 10 picture-disc 45s $49.98 
—(Manish Boys & Lower Third) 10”: “I Pity the Fool” 
and “Take My Tip” $2 $4.98 


WHO Join Together (rarities collection, w/“Let’s See 
Action,” “Join Together,” “Wasp Man,” “When I Was 


a Boy,” “The Relay” & 5) $10.98 
JOAN JETT Bad Reputation LP w/bonus 45: “Sum- 
mertime Blues” $9.98 
BEATLES LP Box (New Zealand edition: 15LPs) $99.98 
TELEVISION The Blow Up (live cassette) $7.98 
—Marquee Moon (import) $10.98 
CARS “My Best Friend’s Girl” picture-disc $3.48 


ELVIS COSTELLO F-Beat 4track picture-disc $4.98 
SFX cassette-magazines #’s 1-19: complete sets $65.00 ppd. 
CLE magazine w/20-min. flexi-disc (includes Pere Ubu’s 
Pushin’ Too Hard”) $3.75 
ROLLING STONES 75 tour book $4.98 
Official Police File magazines #’s 1-20 ea. $4.00 


Bonus items. 


With each $25 order, your choice of one of the 

following: 

MARC BOLAN, “You Scare Me to Death” w/inter- 
view flexi-disc 

CLASH “London Calling”* 

Cle magazine w/20 min. flexi-disc, includes Pere Ubu’s 
“Pushin’ Too Hard” 

With each $50 order, your choice of the following: 

Flexi-pop #21 (live Genesis track) 

SUICIDE 12” “Dream Baby Dream” 

The Rock Yearbook 1982 


With each $75 order, one of these: 

CASH COWS compilation LP (Japan, XTC, Profes- 
sionals, etc.) 

or any three 45s from $3 section 

With each $100 order, your choice: 


Urgh! live collection (XTC, Joan Jett, Gang of 4, etc.) 
or any five 45s from $3 section 


Please print address clearly; please specify alternates; do 
not send cash—money orders will speed delivery. 
Postage: $2.75 first 5 items, .25 ea. add’l. (NY State 
add sales tax); Canada: $4.00 first 3 items, .40 each 
addl’l. Overseas: inquire. Phone orders accepted on 
Mastercard and Visa, but a photostat may be required. 
Remittance in US funds only. Phone inquiries about 
orders only Mon., Wed., Sat., 5-8 EST. OUR STORE 
IS OPEN 7 DAYS A WEEK. 
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12” PICTURE DISCS 

Human League Dare $10 

Warren Zevon Werewolves of London promo $35 

Beatles Christmas LP $15 
Yesterday & Today (butcher cover) $40 

John Lennon Two Virgins $15 

Rocky Horror Picture Show $10 


Elvis Costello This Year's Model and My Aim Is 


True photos on rare 2-sided picture disc $125 
Rolling Stones Still Life import $15 
Miss You b/w Faraway Eyes-Holland import- 
original 12” on pink vinyl $15 
Bruce Springsteen Darkness (promo) $100 
Pat Benatar Get Nervous import $15 
Blondie Hunter import $15 
Kate Bush Kick Inside (2-side promo) $150 
Judas Priest Best Of import $12 


Dave Mason Alone Together original swirl vinyl $20 


(Please send want lists for additional listings and 
; _, Preferred artists). 


7” PICTURE DISCS 
McCartney Walking in the Park w/Eloise $8 
Doors Wild Child, Light My Fire &2 $8 
Roadhouse Blues &3 more $8 
David Bowie Superman $10 
Box set of 10 UK picture discs $50 
Rolling Stones When the Whip ComesDown $7 
As Tears Go By sungin Italian $8 
Jimi Hendrix Spanish Castle Magic $8 
Led Zeppelin Stairway to Heaven $8 
LPs 
Adam and the Ants French interview LP w/16 
page bio & discography $20 
Beatles Strawbery Fields $15 
Broadcasts $6 
Decca Tapes (inc. tape outer layer) $8 
Black Album (3 LPs with poster) $20 
Casualties (Butchered) $10 
Orig. Butcher Cover peeled & intact $150 
(more info upon request) 
Black Sabbath Divine Providence $8 
Beach Boys Capitol Years 7 LPs w/booklet $50 
David Bowie Scary Monsters Interview $25 
An Evening With...Orig. Superstar Promo $25 
Import Box Set 3 LPs “Portrait of a Star” $25 
4 LP Europe Bowie box $20 
Costello This Year's Superstar $10 
Shaken Not Stirred $10 
Our Aim Is True (black vinyl) $10 
Capt. Beefheart Electric Poetry Holland $8 
Clash Live At the Agora “Police on My Back” $10 
Casbah Club 2 LPs $15 
Cure Incurable $10 
Damned Right Royal F* ck Up $8 
Doors Box deluxe 4 LP set w/interview $15 
Dylan Back to the Roots 2 LPs $12 
Grateful Dead Thornbones $10 
Regards from the Gold Coast $10 
European Tour 1974 2 LPs $12 
The Rose 2 LPs in vibrant verve audio $12 
Mickey Hart & the Heartbreakers Calif.2LPs $12 
For Dead Heads Only (3 LP box set) $20 


Go-Go’s Our Lips Are Pink 
Genesis Hottest Ticket 1982 2 LPs 
London 1980 
Revelatory 80: 78 2 LPs 
Reunion 1982 3 LPs w/Gabriel 
Human League Being Boiled 
Judas Priest Ripper 2 LPs 
Billy Joel Cold Spring Harbor 
Souvenir promo 9-song sampler 1976 
Interview Songs in Attic w/6 songs 
Joan Jett Beyond Redemption 2 LPs 
Jefferson Airplane LA Forum 69 2 LPs 
Kinks Soundtrack to Percy on Blue Pye label 
Joy Division Warsaw with 45 
Warsaw picture disc 
Le Terme 
Komakino 
Komakino picture disc 
Ideal For Living picture disc 
Joy Division box set 3 LPs 
John Lennon 2 Virgins 
Import 8 LP box set w/booklet 
Starting Over, Kiss, Kiss, Kiss 
Telecasts 
Led Zeppelin Early Jitters w/45 
3 LP Melancholy Danish Pageboys 
Destroyer 4 LP box set 


a 
$12 
$15 
$20 

$6 
$15 
$10 
$10 
$15 
$10 
$12 
$50 
$10 
$15 
$10 
$10 
$15 
$15 
$25 
$10 
$65 

35 

$8 
$10 
$15 
$20 


GrahamParker Mercury Poisoning (promo on grey 


vinyl) 

Public Image Ltd. Metal Box orig. seal 

Psychedelic Furs Interchords 1981 interview 

Police Sting ‘n Girls & Make ‘n ‘em Die 2 LPs 
Crooked Cops 2 LPs 

Rolling Stones Madrid 1982 2 LPs 
New York 1978 2 LPs 
Cops & Robbers 3-song EP 
C*cksucker Blues/Brown Sugar color vinyl 
Claudine 2 LPs 

Rush Nassau 1982 2 LPs 

Siouxsie & Banshees Stockhom Swedish 

Van Halen Die Laughing 

U2 Two Sides Live promo 
I8B41Flew 

Who Woodstock 1969 2 LPs 
Los Angeles 1973 2 LPs 
Who's Zoo 2LPs 
Happy Jack original mono 
Magic Bus (Decca stereo) 

Frank Zappa Freak Out (stereo) mint-Verve 
Lumpy Gravy (stereo) mint-Verve 
Absolutely Free (stereo) mint-Verve 
Mothermania-sealed stereo 
Uncle Meat (stereo) Bizarre w/book 


LATE ADDITIONS 


Genesis Swelled & Spend “Lamb Dies” Viva 
2LPs 

PICTURE DISCS 

Who Who's Zoo 

Genesis Reveltry 
You'll Love Us Live 

AC/DC Bon Scott's Last Oui-Oui 


POSTAGE & ORDERING INFO 


$8 
$40 
$25 
$15 
$15 
$12 
$12 
$10 
$10 
$20 
$15 
$10 

$8 
$10 
$10 
$12 
$12 
$12 
$45 
$30 
$65 
$65 
$65 
$50 
$50 


$20 


$15 
$15 
$15 
$15 


Many more picture discs, posters, 45s and LPs are 
available. See past issues of Trouser Press or call or 
write about specific requests. We attempt to to mail all 
items promptly. We carry many rarities, non- 
commercial releases and promo items. Postage and 
insurance for LPs: $2.50 for 1st LP in US; 50¢ ea. 
addl. LP. Australia and Scandinavia: $6 for 1st LP; 
Japan, France, Belgium: $7 1st LP. All countries 
$2.75 each additional LP. Overseas and Canada: 


MONEY ORDERS ONLY in US funds. 


We 


discourage the use of personal checks; certified checks 


and money orders only please. 


SECOND COMING RECORDS 


235 Sullivan St. 
New York, N.Y. 10012 
212-228-1313 
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We Prescribe The Hits 


THE HI-TOPS IS: 


JIM VELVET: 
vocals, bass 


MATT SALERNO: 
vocals, drums, 
key boards, harmonica 


A. J. GUNDELL: 
guitar, producer 


THE SONGS IS: 


STRONG LOVE IS 


(Velvet, Salerno) 


MY BABY TALK ROCK 


(Velvet, Salerno) 


Dr. Mar-An Records, 
Box 3238, 
New Haven, CT 06515 


® 1982 Maran Music (BMI) 




















M cLAREN 








do it. ‘You don’t need me for that. Bo Diddley’s 
as been doing it for years, just copy him! 

So Bow Wow Wow was a lot more mellow than 
"the Sex Pistols. They conjured up a different feel- 


ing—of escape, getting out. It didn’t penetrate be- _ 


cause the people themselves were too much like 
cartoons, they weren’t real enough—all of them, 
not just Annabella. « 

TP: The Pistols were also cartoon characters, 
weren't they? 

MMcL: People would suggest that because i it 
looked so obvious, but they were very believable, 
the more you thought about them. They were 
English ragamuffins, absolutely true to culture. 
‘They were your working-class hoodlums in the 
best sense of that word. That’s why they reigned 
for so long, and still do. Punk rock will never die 

*cause it didn’t have as its essence the idea of sell- 
ing anybody anything. It was a spirit; you can’t 
leone that. 

_ There’s no doubt in my mind the Sex Pistols 


were England’s greatest contribution to rock ’n’ 


roll, well over and above the Rolling Stones or the 
Beatles. Twenty years from now they will be re- 
_membered far more than the Beatles. We have 
posters on English buses with portraits of Ringo 


: ‘Starr and the slogan, “Did you know this man 
was in the Beatles?” I don’t think Go A ay on 


: that of Sid Vicious! 


eee * * 


TP: How do your parents fee about your 





~ MMcL: My parents hate me. Tin the & 
xf I come from a very nouveau riche Jewi 








ag ‘So adi were too permissive. 
_ MMcL: She was one of those Victorian 
Jewish liberals, who loved the stage but was 
__ unable to act because a woman was considered a 
_. whore if she did in those days. So she had a fond- 
ness for anything to do with breaking down the 
_ establishment that she failed to do at the time. She 
taught me to question everybody, especially the 
__ establishment. She never thought she could rely 
_ on anything they said, ever. ““Boys will be boys” 
__was her statement after any catastrophe. 


















earaway at school. I didn’t learn anything. 
Although my grandmother was an elocution 
~ teacher—I was forced to read Jane Eyre at the age 
_ of six with a dictionary beside my lap. After that I 
: ed reading for about 10 years! The visual 
oe world seemed more basic and common, more se- 
ductive to me. I learned an awful lot from looking 
at ictures and looking at the world around me. 


TP: Do you see oo else doing what 
you're doing? 

- MMcL: No. That’s a great tragedy, isn’t it? 
People are scared too much of their jobs. They 
probably didn’t have the same childhood I did. 
ve never been scared of such things. I think 
t’s ‘because I’ve never had anything to protect. 
























From page 25 | 
































Tm self-taught, basically, because I was a 


it all happens in 35 minutes sn rtrepeated fo 


three months. When you're with rock ’n’ roll 















LS a ee | bands, you see the Same show night after night. 
and play all this “I Want Candy” stuff, you better 


TP: Fashion seems so opposed to what you're 

| doing in other areas. It’s superficial. 

_ MMclL:; People say that but it isn’t. Jean-Paul 
Sartre said appearances are evil but appearances 
are everything. When you live ina tradition of the 
ideals of a gentleman, to get out of that class struc- 
ture a boy may have to wear a dress—a /a Boy 
George. It’s the only alternative. 

Fashion encapsulates the thoughts and pro- 
cesses of your culture, and usually comes first 
because it’s most important and most direct. See- 
ing is believing; hearing is sometimes suspect. 
Music is a secondary medium. 

TP: Do you think of your future? 

MMcL: I’m evolutionary, like everyone. Your 
tide comes in; you see a boat and get in it if you 

are an adventurer, or stay panicking on the beach 
ifyou’re not. It might sail out and you'll never see 
it again, so I usually jump in—for better or worse. 

You sometimes learn from your mistakes, 
but you don’t learn a whole lot. You learn more 
from your success. Your mistakes you tend to dis- 
regard. 

TP: How do you relax? 

MMcL: I read a lot. And I have a lot of sex. 

TP: Do you have many friends? 

MMcL: No one has lots of friends in London 
unless they’ve got lots of money. I never have. It’s 
never been my profession. ’mrichinideas. 


+ Surrace N 




























From page 47 


OISE 


impossibility of this conceit 5 

There was a time when rock writers ae 
to become sub-stars in their own right. Dave 
Marsh, Charles Shaar Murray, Nick Kent and 
Lester Bangs all felt they deserved better than 
simply being appendages of the music industry. 

I could never quite come to grips with this 
critic-as-star business. I’d already had a some- 
what farcical career as a singer. I’d cut records. To 
attempt luminescence in a kindred trade might 
lead to identity confusion, but record companies 
were then handing out booze, bowling jackets 
and airplane tickets like they were going out of 
fashion, so what the hell. : 

When other writers started making records 
(Kent, Murray, Bangs, Vivien Goldman) the 
identity confusion was complete. Some, like the 
Pretenders’ Chrissie Hynde, even had hits. 
Boomtown Rat Bob Geldof, now a noted press 
hater, was once the NME stringer in Dublin. 

As rock diminished, rock writing, to a degree, 
diminished with it. It was saved in part by a flood 
of rock books. For a while it seemed more people 
wanted to read about music than hear it. This 
proved to be largely a publisher’s illusion. 

The real situation was that half the practicing 
journalists were cultivating a massive enthusiasm 
for the obscure. The rest—primarily the young 
and the English, in the wake of Tony Parsons and 
Julie Burchill—adopted a judgmental, almost 
| Stalinist approach: grading, rewarding and chas- 


1 tising according to age, income and degree of de- 


me fro ‘current (and eet les 





awhile. The ideas are not coming as fast a as. they 


_ ics show promise, admitting a bit of grit—and the 


: hips he is more depth and feeling on 


| blw ‘Meadow of Love’—(UK) Virgin V: 


you're really right. That’s “felt” as ‘in feel 





| balloon and he's wait 











once did. The surface is worn and the noise is be- 
coming repetitive. I think this particular vein of 
rock metaphysics is about worked out and it’s - 
time to prospect elsewhere. It’s time to recharge. ; 
*Bye for now. oo a 


RPE T PEL ANE Aid ROO LL REP ABME AEY NTE ESS 
From page 52. 
G REEN Ci RCLES.. 
RYDER ARTS LPI, EIT ORE ET Le ELST ET I, 
ming trend. All of these are tidy, commercially 
oriented efforts (all 12-inchers, too) which take 
few chances. The emphasis is on lush settings for 
poppy melodies, drawing on dance-rock new 
wave-isms which were old hat when Flock of: Sea- 
gulls were still hairdressers. 
Hazard actually sounds like Flock on hs lead- 
off track, aside from his vocal, which could be one — 
of dozens of post-Bryan Ferry British vocalist 
To be fair, Hazard—an ex-folkie from Philadel- 
phia—writes much sharper lyrics (save for occa- 
sional glitches) than Flock, and generally uses 
more guitar for a crunchier sound. An amped-up - 
go at Bob Dylan’s ‘Blowin’ in the Wind” is a 
misstep, but he’s tops among these labelmates for 
having at least two catchy tracks I’ll want to hear 
again. : ) : 
The Mood is a smooth British trio. The 
Johnny Mann Singers of dance-rock? We'll see 
Anglo-duo Still Life is much better. Their lyr 










































crazed guitar solo on “Away from = Town 
fli 








Horizontal Hold LP, from which these extend 
ed remixes were derived. 
THE PALE FOUNTAINS: “Thank You’’ 








557. POST WAR NUDES: ‘So Now”? b/ 
“Instrumental” —(UK) Virgin VS550. 
passing interest because they exemplify the sorry 
lengths to which people will go to make a buck. - 
Pale Fountains sport flannel shirts, jeans and 
fashionably short haircuts, and turn out high-" 
gloss MOR. ““Thank You,” replete with orches- 
tra and flute, might have been culled from The 
Mellow Moods of Andy Kim. That rock ’n’ 
roll stuffs on its way out, don’t you think? Pale 
Fountains aim to be be the escorts. 

Post War Nudes, on the other hand, are art- 
conscious new wave dance masters—and if you 
believe that, I’ll tell you another one. Gorgeous — 
cascading textures, a few weird synth effects and 
a Big Brother-style vocal at the intro add up to. 
empty bombast, with “style” reduced to a jumble 
of transparent gestures. “So Now’ does suggest a 
long line of follow-ups: “I Mean,” “You Know,” 
“Rilly,” “Uh,” ad nauseam. : 

FELT: “Trails of Colour Dissolve” bie. 
“My Face Is on Fire’’—(UK) Cherry Red 
CHERRY45. If you thought Felt’s name refe: 
to what they make hats out of, you’re wrong, but - 





























ing—the psychedelic feeling of your mind turn 

ing into silly putty. Amid plucked acoustic gui 

tars, the singer avers the rainy sky’s like a yellor 
ie 




















JAPANESE 
PRESSINGS 


Joe Jackson: Night and Day............. 13.99 
Andy Summers-Robt. Fripp:.. 
Donald Fagen: Nightfly......... 
Rolling Stones: Singles box set........ 49.99 
15 singles w/picture sleeve (2.50 shipping) 
Simon & Garfunkel: Singles box set.44.99 
15 singles wi/picture sleeves (2.50 ship- 





Classified ad rates appear at the end 
of the ad listings. 


: WANTED 


WANTED—all about Kate Bush (arti- 
cles, videos, rarities, etc.) and the 
actor Ricardo Montalban (especially 
from Star Trek). Who has his biography 
“Reflections...” for sale? Lots to swap 
and interesting correspondence! 
Bettina von Stockfleth, Sierichstr. 96, 
D-2000 Hamburg 60, West Germany. 
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Pink Floyd: Dark Side of the Moon,.150.00 
UHQR-half speed master pressed on 4” 
vinyl. Only 5,000 pressed. Out-of-print. 
SCHOOLKIDS RECORDS 
523 E. Liberty, Ann Arbor, Mi 48104 
(313) 668-1776, Visa/MC accepted. 


WAYSIDE MUSIC deals in avante- 
music in all categories; progressive, 
electronic, jazz and more, both import- 
ed and domestic. Many records are 
priced at an unbelievable $2-$6! We 
carry a large assortment of hard-to- 
find records by artists like Etron Fou, 
Art Zoyd, Univers Zero, Henry Kaiser, 
Pere Ubu, Conrad Schnitzler, Cabaret 
Voltaire, Anthony Braxton, The Work, 
Fred Frith, Glenn Branca and hun- 
dreds of others. If you are interested in 
contemporary sounds, you will find 
many elusive and exclusive offerings. 
Write for your free catalogue! Wayside 
Music, Box 6517, Dept. T-4, Wheaton, 
MD 20906-0517. 


WANTED: Adam Ant videos, offstage 
and onstage photos, etc. Julie, 3520 W. 
Pierson St., Phoenix, AZ 85019. 


WANTED: ADAM ANT FANS. Please 


write. Charlotte Babcock, 930 NE 14 
Place, Ft. Lauderdale, FL 33304. 


FREEHUGE 


MAILORDER 
IMPORT CATALOG: 







NEW IMPORTS from around the world 
at low prices! All the latest releases! 
45s, 12’’s, LPs—heavy metal, new 
wave, hardcore, rockabilly titles. Send 
20¢ stamp for free list. We’re the store 
with the #1 reputation for new records 
on the east coast. Slipped Disc, 68 
Rockaway Ave., Valley Stream, NY 
11580 Dept. TP. 





INTERVIEWS WITH: 
¢HUMAN LEAGUE 
eSTRAY CATS eGUN CLUB 


= RECORD GIVE AWAYS = 
MARCO POLO RECORDS 
Box J-TP, Island Park, NY 11558 


UK PICTURE DISC 45s, mint, 10 differ- 
ent for $25 postpaid. Satisfaction 
guaranteed. All orders cash only to: UK 
Picture Disc Enterprises, 30, Allendale 
Close, Trewsbury Rd., Sydenham, 
London SE26 5DX, England. 


LIVE GANG OF FOUR LP: “Gang 
Bang.” Over 45 min. of their best mat- 
erial (13 tracks). Quality recording. P/S, 
limited supply. Send $5 plus $1 post- 
age per copy to: RP Prod., PO Box 
13536A, Orlando, FL 32859-0536. 


ROCK, NEW MUSIC IMPORTS 
from UK, Europe, Japan. High qual- 
ity, large selection, fast service. 


Free catalogue. Scheherazade 
Records, PO Box 2873-TP, 
Durham, NC 27705. 


JAPANESE IMPORTS: immaculate 
pressings—the biggest list, the 
lowest prices. 1,000 title stock list-$1. 
5,000 title rock catalogue $9. 
Supersound Record Service, PO Box 
82-F, Forest Park, IL 60130. 





NEW WAVE RECORDS. Low 
prices, large selection. Imports, in- 
dependents, collectors’ items. 60s 
reissues and originals, Punk 
Magazine back issues and more. 













FREE CATALOGUE! 
Hundreds of new albums 
starting at $1.99. 
ROCK-NEW WAVE-JAZZ 
Please write to: 
Discount Discs, 
6981 N.W. 29 Terrace, 
Ft. Lauderdale, FL 33309. 


Send stamp for catalogue to: 
Venus Records, PO Box 166-TP, 
Cooper Station, New York, NY 
10276. When in New York, be sure 
to visit our store at 61 W. 8th St., 
2nd floor. 


o7-Wg-\ mole] ] 4-1], BLES) 


FREE PROMOTIONAL ALBUMS. Con- 
cert tickets, stereos, etc. Information: 
Barry Publications, 477 82nd St., 
Brooklyn, NY 11209. 


THE ROLLING STONES Satanic Ma- 
jesties. The rare 3-D picture direct from 
the manufacturer. $4.95 & 90¢ post- 
age. John Dymer Co., 35 Arlington 
Park, Pittsburgh, PA 15234. 
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“You know that I would be a liar 
if I were to say to you that Trouser Press’ 


CLASSIFIED ADVERTISING 


didn’t get results. Can I go back to sleep now?” 



















HEAVY METAL RULES! Heavy metal 
imports. Tired of drab, commercial 
rock? Millenium Imports offers the 
best of the world’s hardest rock deli- 
vered to your door. For free catalogue: 
Millenium Imports, 3158 E. Burnside, 
Portland, OR 97214. (503) 231-8601. 


IMPORT YOUR OWN RECORDS! We 
are a big record store in South Ger- 
many. We carry everything availablein 
Europe. Thousands of obscure im- 
ports. Specializing in rarities. Our 
prices are very reasonable. We now 
serve also in the United States and the 
rest of the world. Send your wants and 
we will bill you. Specify air or surface 
mail. Rimpo Records, Marktgasse 17, 
7400 Tuebingen, West Germany. Tel 
0707123456. We have krautrock, heavy 
metal, synthesizer, punk, new wave, 
60s rock and more. Dealer prices upon 
request. 


HARD-TO-FIND records in rock field! 
Send for catalogues with wants to Ad- 
libitum Records, PO Box 103, Tappan, 
NY 10983. 


WHOLESALE PRICES on imports. 
Send SASE for new release sheet. Sex- 
ession, 621 Corliss Avenue, Philips- 
burg, NJ 08865. 


RECORD EXPRESS CORPORA- 
tion. Free catalogue, fast service, 
low prices. New wave cutouts, pic- 


ture discs, 7-inch and more. Send 
for free catalogue to Record Ex- 
press, 1536 S. Wabash, Chicago, IL 
60605. 





ELVIS COSTELLO, ADAM ANT, Dead 
Kennedys and more British and Ameri 
can records and cassettes. Big selec- 
tion of British and American rock pub- 
lications and books. Send 20¢ stamp 
for list. Cross-Country, Dept. 251, PO 
Box 50416, Washington, DC 20004. 


RARE ROCK VIDEO. Beatles, Stones, 
Doors, Zeppelin, Springsteen. Also im- 
port LPS, picture discs, 45s, collecta- 
bles. Send $2 for catalogue. Wonder- 
wall Records, PO Box 5916, Station A, 
Toronto, Ontario, Canada M2R 3G7. 


A RECORD STORE in your mailbox. 
Discount new releases, 400+ inde- 
pendent labels, rarities and hard to 
find. Bargain and cutout LPs and tapes 
from $1.49. Buttons, patches and 
more. Free info on our 450+ page 
catalogue. Square Deal Records, Box 
1022, Dept. H, San Luis Obispo, CA 
93406, Wholesale inquiries welcome. 


FREE CATALOGUE! Movie posters, 
Star Wars, science fiction, buttons 
and more. Send a # 10 business SASE 
to Classic Movie and Comic Center, 
19047 Middlebelt, Livonia, Ml 48152. 


HUGE LIST: LPs, 45s, bootlegs. Euro- 
pean progressive, electronic, imports, 
new wave. Set sale and auction. Free 
list. Tom Petersen, Briarwood House, 
Apt. 8-1, Goshen, NY 10924. 









SHANE’S record finding service. Try 


quests plus three 20¢ stamps for cata- 
logue. Shane, PO Box 6314, San Ra- 
fael, CA 94903. 


60s PUNK AND PSYCH: send two 20¢ 
stamps for our 48-page catalogue of 
the rarest 60s punk, psych, new wave, 
rare promos and cool reissues. You 
won't be disappointed! Metro Music, 
Dept. TP, PO Box 3931, Hyattsville, MD 
20787-0931. 
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P.O. BOX 7323 
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us! We love to get used! Send re- 
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prerecognized on page one of ‘‘Taran- 


tula,” explains through page 104. “Re- 
venge of the Realm Crew” covers 


pages 105 through 137. C-60 cas- 
settes. $5 each postpaid from Trans- 
Kabbalah Airlines, 2600 Maplewood, 
Lansing, MI 48910. 


LEGION heavy metal straight from 
hell. Cassette album $6. Bitteredge 
Records, Box 27, LaBelle, FL 33935. 


RARE TAPES: Clash, Joy Division, 
Jam and much more! Free catalogue: 
W.S.I., PO Box 9035, Stoney Creek, 
L8G 3x9, Ontario. 


RELIX MAGAZINE is developing a di- 
rectory of tape collectors to be pub- 
lished twice a year. $2 gets name, 
address and speciality printed. Relix, 
PO Box 94, Brooklyn, NY 11229. 


ROCK PHOTOS 


150 PERFORMERS 
SEND $1. FOR 40 PAGE 
ILLUSTRATED CATALOG. 

MENTION YOUR FAVORITE. 


Smile Photos, Ltd. 
BOX 15293-TP 
CHESAPEAKE, VA 23320-0293 


FRONT ROW & OFFSTAGE 


COLOR PHOTOS 


ACIDC, Ants, Ozzy, Bowie, Dead, Heart, 
Jimi, Journey, Led Zep, Petty, Police, 
REO, Springfield, Stones, Jett, Van 
Halen, Who and over 400 other pop, 
rock and English acts. Longest in the 
business. Largest selection. Highest 
quality. Send $2 for catalogue/2 sam- 
ples. $3 gets 3 samples (list 3 groups), 
$4 gets 4 (list 4), etc. Limit $5 for 5 (list 
5). a Sis bands and alternates for 
samp 
PINES/ELLIOTT PHOTOS, LTD. 
PO BOX 1122, DEPT. TP 
MADISON SQ. STA., NEW YORK, NY 
10159. 


COLOR PHOTOS. Adam, Stray Cats, 
Men at Work, Gabriel, Who, Devo, 
Police, Kinks, Stones, Go-Go's, Styx, 
Springsteen, Foreigner, Squeeze, 
P.I.L., Talking Heads. Catalogue/2 
samples $2, $3 gets 3...up to 5 for 
$5. Pop Shots, PO Box 1247, see Be 
MA 02117. 














: T-SHIRTS PUBLICATIONS MISCELLANEOUS 





Pee Wee Herman fans! 


4-COLOR SILKSCREEN 
T-shirts, S-M-L, $9 each plus $1 
post. Pee Wee Herman Club 
forming; $5 plus 50¢ handling; 
incl. photo, newsletter, wallet 
card. Check/Mo.: Pee Wee 
Herman Prod. Box 48243, 7610 Beverly Blvd., 
Los Angeles, CA 90048. 


PUNK TSHIRTSS6. 


WE GOT BLACK FLAG, CIRCLE JERKS, U2, 
TSOL, FLIPPER, BAD BRAINS, ADAM ANT. 
ECHO & THE B-MEN, GERMS, NO VALUES, 
DEAD KENNEDYS, MOTORHEAD, POLICE, 
CLASH, DOA, WY., PLUS REAL COOL 
TWILIGHT ZONE, OUTER LIMITS, LEAVE IT 
TO BEAVER SHIRTS, AND THEN SOME, 
ALL FOR $6.00 EACH, + $1.00 POST. 
OR SEND 25¢ FOR COMPLETE CATALOG: 
MODERNISTICAL ‘Ea 

ho. BOX 1017, Derr, 1p aa a 
ORINDA, CA 94563 | J) 












DURAN DURAN T-SHIRTS—Sex 
Pistols, Lords of the New Church, 
Culture Club, Adam Ant, Bauhaus, 
Stray Cats, Siouxsie, Ultravox, Sid 
Vicious, U2, Japan, Johnny Rotten, 
Bowie, Gang of Four, Kate Bush, 
Brian Jones, Keith Moon, more. $7 
each (3 for $19). Also Slim Ties from 
England - Clash, Who, Jam, Duran 
Duran, T. Rex, Police - $4.75 each. 
Catalogue including buttons 75¢. 
Send to: Burning Airlines, Dept. TP, 
530 Pingree Ave., Trenton, NJ 08618. 


BUTTONS 


A LE a a 
BUTTON FANATICS ONLY! 
The WORLD'S ONLY BUTTON STORE is 
proud to make available for a mere $1.00, its 
catalog of over 60,000 daring, dazzling, and 
Yuniqueiy DIFFERENT designs! Everything 
from A to Z, punk to pop, rock to heavy metal, 
movie and TV stars to thousands of slogans! 
There's virtually NOTHING WE DONT 
HAVE!!! Design your own too, in sizes 34”, 1" 
1%" 1%", 134", 2%", 2%" and 3” — just send 
$1.50 per design or photo and it'll come back 
to you in a button! Quantity custom work 
available and dealer inquiries loved! 
BUTTONMASTERS II 
Dept. XTC, P.O. Box 129, Bridgeport, PA 19405 
Feel Free to Call (215) 277-1966 
Catalog is $1.00 (really our cost!) All requests 
for free catalogs are trashed, unless you area 
legit dealer. 
ee ne ae 


aamer 


PUBLICATIONS 


ROCK, NEW WAVE and Teen 
Magazine 72-page illustrated 
catalogue. $1 cash (1950-1983) 


with photos, paperbacks, LPs and 
45s, magazines, collectables, etc. 
The Back Issue, 28 Orchard 
Street, Ridgefield Park, NJ 07660. 





RICHARD THOMPSON newsletter. 
For information send SASE. Frank 
Kornelussen, Dept. B, PO Box 92, 
Middle Village, NY 11379. 


PUNK MAGAZINES.No. 15 with 
Blondie in ‘Mutant Monster Beach 
Party’’—$5; no. 16 with Sid 
Vicious—$3; no. 17 with the 
Clash—$3. Special—all three for 
$10! Add $1.50 postage, Classic 
Movie and Comic Center, 19047 
Middlebelt, Livonia, MI 48152. 


BECK/PAGE/CLAPTON: The gui- 
tarists who made the Yardbirds. 
Read their complete story in an ex- 
clusive Trouser Press publication. 


$1.50 per copy (including postage); 
$2 from overseas. Order from 
Trouser Press, 212 5th Ave., New 
York, NY 10010. 





FREE ROCK ’n’ ROLL book cata- 
logue! Imports, independents, small 
presses, hundreds of titles in our 
24-page catalogue. Discographies, 
biographies, research volumes; all 
rock 'n’ roll, punk, new wave, oldies. 
We even stock fanzines. Goldmine 
Bookshelf, PO Box 187TP, Fraser, MI 
48026. 


KATE BUSH FANZINE ‘‘Home- 
ground” nos. 4 and 5 £ 1.05 each 
from: 55 Whippendell Way, Orpington 
BR5 3BZ England. 


FAN CLUBS 


ATTENTION GARY NUMAN fans na- 
tionwide. Join the first United States 
Gary Numan Fan Club. Send SASE to: 
U.S. Gary Numan Fan Club, PO Box 
707, Point Pleasant, NJ 08742. 





Announcing the 
Single Bullet Theory 


Appreciation Society 
For membership information 


send SASE to Single Bullet 
Team, 975 Northern Bivd., 
Suite 1-A, Great Neck, 
NY 11021. 


FORGET PUNK-WAVE-SYNTH! It’s 
Goid! Info $1 to Goid Ltd., PO Box 
625, Menasha, WI 54952. 


MUSICIANS 


ATTENTION DAYTON OHIO area 
guitarists, drummers, fans of TP. | am 
a British rock enthusiast wishing to 
form a band and spend the rest of my 
life fighting record companies, radio 
junkies and slagging top-40 music. 
Write to T.G., 3530 Echo Hill, Dayton, 
OH 45430. 


MISCELLANEOUS 


HOW TO PAINT T-SHIRTS with an 
airbrush: methods and procedures. 
Available for $10 check or money 
order from: Jet Stream Publishing, 
2531 9th St., Boulder, CO 80302. 





The Thompson Vocal Eliminator can actually remove 
most or virtually all of a solo vocalist from a standard 
stereo record and fee leave most of the background 
music untouched! Not an equalizer! We can prove it 
oe over the phone. Send for a brochure and demo 
record. 


YOU SHOULD SEE US 


For: 

¢ Delay and Ambience 
Studio Echo/Reverb 

* Tape Noise Reduction 

* Parametric Equalization 
Electronic Crossovers 
© Comp/Limiters 

© Mic Preamp/Mixers 


io and 


We manufacture a full line of hi 
recording equipment. You will probably have to pay 
twice as much elsewhere to obtain comparable quality. 
Only Direct Sales make our prices and quality possible. 

Write or-call for a 24 page brochure and demo record. 


Write to: LT Sound Dept. TP, Box 338, 


Stone Mountain, GA 30086, (404) 493-1258 











HELLO IT’S ME 
From page 4 
he should know they do ‘‘'what they 
[want] to, whether [it’s] considered hip 
or not.’' (Trouser Press said that in issue 
80's ‘'Synth-pop Handbook.’’) Besides 
that, Quartet has done well on the UK 
charts, so someone must like it. 
By the way, Grant, Rage in Eden’s 
vocals were not ‘‘overblown.”’ 
Jon Curtis 
Henderson, KY 


SATIN PANTS, etc. for entertainers, 
etc. Write/call for catalogue. Enclose 
$1 refundable with order. Satin Sales, 
Dept. 21, 7 South 5th Street, Minne- 
apolis, MN 55402 (612) 333-5045. 






































| expect better from TP. Steven Grant 
makes a mountain out of producer George 
Martin's molehill. The least TP (and the 
US audience) can do is give Ultravox ’83 
achance—something you’re willing to do 
all too often for less talented people. 
Tony Arnold 
Athens, GA 


To: Steven Grant 
Re: Ultravox review 
Throw it in neutral. Perhaps you should 
actually know about the subjects you dis- 
miss so glibly. Of their five album re- 
leases, Sea Level has never been pro- 
duced by George Martin. 
Do your homework, hack. 
Steve Hurlburt 
Muzik! 
Atlanta, GA 
Steven Grant replies: ‘‘Sorry, | meant 
Sea Train. It’s been a long time since | 
could bear listening to either of them.’ 


KISS ME, KATE 
A million thanks to Jon Young for his 
wonderful review of The Dreaming (TP 
82). Kate Bush has been either totally ig- 
nored or taken much too lightly by music 
Critics in the past. Finally someone has 
had the insight and good taste to give her 
the credit she so greatly deserves. 
Perhaps | have been under her spell for 
too long, but | can’t think of another 
singer/songwriter as creative and daring 
as Bush. She tackles all modes of music 
and always comes up successful. Her 
songs are symphonies of haunting melo- 
dies and vivid imagery. 
A world without the music of Kate Bush 
would be a very bleak one for this fan. 
Marlene Rosen 
Philadelphia, PA 





Dazzle your friends with an official 
Trouser Press T-shirt. These great- 
looking T-shirts are tan with a bright 
red logo. Only $6 including postage. 
Specify a size (S-M-L-XL) and allow 
six weeks for delivery. Order from: 
Trouser Press, 212 Fifth Avenue, 
New York, NY 10010. 









CLASSIFIED AD RATES 


Classified ads are charged by the 
word. Rates are as follows: 


One insertion: 75¢ per word 
(minimum charge $12). Three in- 
sertions: $2 per word (minimum 
charge $32). Six insertions: $3.50 
per word (minimum charge $56). 


Display classified ads are $25 
per column inch (1%” wide by 1” 
tall) for one insertion. $65 per col- 
lumn inch for three insertions. 
$115 for six insertions. You may 
supply camera ready artwork or 
copy to be typeset (no more than 
35 words per inch). 








SYMPATHY FOR THE DEVIL 

The Don’t Believe.a Word! item on Mick 
Taylor and Brian Jones (TP 82) was in 
very poor taste. Who the fuck does 
Roman Szolkowski think he is, drawing a 
cartoon of Brian Jones's death? What's 
he going to draw next, John Lennon get- 
ting his head blown off? He might as well 
do one of James Honeyman-Scott. While 
he’s at it, how ‘bout doing one of Jim 
Morrison or Jimi Hendrix, considering 
they are so humorous. 

It really upsets me to see that /rouser 
Press would print something like this. | 
mean, | thought TP was supposed to be a 
good magazine! Michele DiGirolamo 

Rockport, ME 













Deadlines are the tenth of each 
month for an issue that appears at 
the end of the following month. All 
classified ads must be prepaid and 
should specify a category. Mail or- 
der advertisers should include a 
sample of their product or cata- 
logue. Please include your phone 
number for our records. Send ads 
and payment to Trouser Press, 212 
Fifth Ave., New York, NY 10010. 
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Roman Szolkowski replies: ‘‘Thanks for 
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A special event for record lovers featuring: 








LONG ISLAND—Saturday, May 21, Plainview Holiday 
Inn, L.I.E. at exit 46 





° Rare items ° Incredible bargains BALTIMORE—Sunday, May 21, Holiday Inn, Towson, 


© Rock related items 


* A zillion records Beltway exit 29 (Cromwell Bridge Rd.) 











CHICAGO—Saturday, April 9, Hillside Holiday Inn, I-290 


to Wolf Road 


STAMFORD, CT.—Monday evening, May 23, Marriott 
Hotel, Stamford, I-95 to exit 8 (Ct. turnpike — just 20 
minutes from NYC) 





DETROIT—Sunday, April 10, Royal Oak American 
Legion, 12 Mile Road at Rochester Rd. 





NORTH JERSEY—Tuesday evening, May 24, Saddlebrook 





SAN JOSE—Sunday, April 17, Holiday Inn Park Center 
Plaza, Almaden Blvd. at San Carlos 


Holiday Inn, Garden State Parkway at I-80 (exit no. 159) 
PHILDADELPHIA—Wednesday evening, May 25, 








Sheraton Valley Forge, Turnpike exit 24, Rt. 363 north to 


DETROIT—Sunday, April 24, Farmington American 1st Ave.** 


Legion, 9 Mile Road west of Middlebelt** 








PITTSBURGH—Saturday, April 30, Howard Johnson’s, 


Monroeville, I-76 at Rt. 22 


** SUPER SPECIAL! Tables only $12.50 at these shows! 
WEEKEND SHOWS: 9am-4:30pm. WEEKNIGHT 








SHOWS: 4pm-11pm, tables $25. GENERAL ADMISSION: 


CHICAGO—Saturday, May 14, Hillside Holiday Inn, !-290 § $9 00. To reserve a dealer’s table, call (313) 968-3050 


at Wolf Rd. 





anytime. You may bring a box or crate of records for a $5 


MILWAUKEE—Sunday, May 15, Hyatt Regency, 13th St. ff admission fee. Dealer set-up time is one hour prior to 


at Kilbourne** 





opening. 24-hour info (313) 968-1987. 


ole! 
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Above: Pandemonium reigns at the Pittsburgh Recordvention 














URA. 
A PHENOMENON. 


No other word describes them. amazing videos, filmed in the 


In the past two years they’ve globe’s most exotic locations, 
sold more than three million have redefined the visual music 
records and played to sold-out _ scene. And now they’re taking 
audiences worldwide. Their America by storm. 





DURAN DURAN 


1983 CAPITOL RECORDS. INC 


URAN 
DESSAN 


featuring “Hungry Like The Wolf” bp 
and “Rio” “O-  Cojaeet 













music 


Sl ON RECORDS AND NEW HIGH QUALITY XDR CASSETTES 


